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SUNUS

Ayseglil Cinici Yazici
Direktér

Sekiz yildir varligini stirdirdigu sanal ortamindan ilk
defa ¢ikip Plato Sanat'in sergi mekanina yerlesen Web
Bienali, 23 uluslararasi sanatcinin ifade 6zgurliga,
savas karsiti aktivizm ve kisisel dykilerden derlenmis bir
seckiyi ve 400'den fazla ¢alismayi barindiran genis bir
arsivi sunuyor.

Cagdas sanatin ana akigi igcinde kendisine hakli bir yer
edinmeye baglayan net sanaty; internetin dzgur, kaotik
ortaminda giderek gelisen ve yapilanan teknolojik
imkanlardan ivme aliyor. Yepyeni ifade imkanlariyla sinir
tanimayan eserlerin yaratiimasina zemin olusturuyor.

Klasik estetik tarifleri cogu zaman tepetaklak ceviren
net sanati eserlerinin blylk bir cogunlugu aslinda
kavramsal sanat, Dada, Fluxus, pop sanati, animasyon
ve performans sanatlari ile dogrudan ilintilidir. En

st katmaninda strekli ve dizenli olarak erisilebilir
olmasiyla elektronik iletigsimin gliciini kullanmaktadir.
Fikirleri ve ifadeleri kisilerle birlestirmesi ve paylagimi
kolaylastirabilmesi agisindan énemlidir. Sanat eserleri
sadece muzelere, galerilere ve koleksiyonerlere

ait gibi gézikirken net sanati diinya Gzerindeki
bitin izleyicilere aittir. Net sanatinin Grinleri kigisel
yaraticiliklarin daha ¢ok ortaya cikabildigi ve kavramsal
kiltirel boyutlariyla varliklarini stirdiren eserlerdir.

Ulus Baker'in sézleriyle: “internet caginda sanat eseri
Uretiminin 'kolaylastigini” ve ayaga disebilecegini



s6ylemek de tam bir safsatadir. Aksine, alt edilmesi
gereken ‘zorluklarin’, gerekli bilgi ve ugrasi faaliyetinin
sonsuzca artabilecei bile séylenebilir. Ustelik dijital
sanatci, eger glinln birinde bagarabilirse, modern
kiltirdeki su standart ‘sanat’, ‘bilim’ ve ‘toplumsal
yasam’ alanlari arasindaki ayrimin sinirlarini da ziyaret
ederek alt edebilir.”

Rejenerasyon .011 sergisi, iste tam da bu noktada
bizler icin ayri bir dnem tasir. Sergiye emegi gecen
herkese basta Web Bienali sanat direktérd Genco
Gulan ve kiratorimiiz Marcus Graf olmak lzere
tesekkir ederken, sanat ve tasarim branglarinin iletisim
bilimleriyle i¢ ice ortldigi meslek yiksekokulumuzda
ogrencilerimizin yeni dijital sanatlara genis bir
cerceveden bakabilmelerini ve izleyicilerin de 21. yy
sanatlarinin hizli deviniminden ¢ikan sonuglarin keyfini
strmelerini diliyorum.



REJEMERASYON.ON
Net Sanatinin Siirselligini ve Politikalarini
Ortaya Koyan Bir Web Bienali Seckisi

Marcus Graf

Kdrator

Rejenerasyon, bir sistemin kaybolmus veya zarar
g6rmius kisimlarinin yenilenmesi, yeniden dogumu
ve yeniden bilylmesi ile yakindan baglantilidir. Bizim
sergimizde bu ifade, net sanatinin, Web Bienali'nin
sanal mekanindan, Plato Sanat'in ger¢cek mekanina
taginmasina atifta bulunmaktadir. Sergi; 2003 yilindan
buglne Web Bienallerine katilmig olan sanatcilar,
cagdas net sanatinin sosyo-politik angajmanini ve
siirselligini ortaya koyabilmek amaciyla, ifade
ozgurligu, savas karsiti aktivizm ve kisisel dykilerle
ilgili isleri sunmaktadir.

2010 yilindaki Web Bienali'nin “Sanstr Karsithgi“ni
konu almasinin ardindan, diinya ¢capinda ag'da yapilan
sanatin, gercek diinyada yapilan sanattan daha 6zgur
olup olmadigini kendimize sormamiz mimkindur.
Sanal var olusumuzun ikincil gercekligi, daha 6zgur
hareket etmemize, uluslarin ve kiltdrlerin sinirlarini
asmamiza izin veriyor mu? internet gercekten de ifade
6zgUrligine tam anlamiyla sahip olabildigimiz son
platform mu? internet gercekten kontrol edilemez mi?
Bunun nedeni, karsilikli etkilesimin, TV'ye gére daha
kullanici odakli olmasi mi? internet, sanatin Gretilmesi ve
sergilenmesi icin uygun bir forum mu?

Her seyin strekli ve hizli bir akis hali icerisinde oldugu
ve bas etmek zorunda birakildigimiz heterojen ve
cogulcu gercekliklerin anlamlarinin desifre edilmesinin



gittikce zorlastigr giiniimuz diinyasinda, bu sorular
ortaya atmanin dnemi stirekli artmaktadir. Sorularin
ortaya atilmasi, sadece kiiclUk yerel gruplarda goreceli
ve gecici olarak var olabilecek olan cevaplari bulmaktan
daha buyik bir aciliyet icermektedir. Her giin vermekte
oldugumuz hayatta kalma micadelemizde bulmay:
umdugumuz cevaplar, hep, sadece kiictk bilgi parcalari,
eski yagsantimizin goriintlisini yansitan ama artik kirllmig
olan bir aynanin parcalaridir. Gergekligimizle ilgili

tim bilgiler dolaylidir. Bu bilgileri, optik aygitlarimizla
birincil (dogal) gercekligimizden ve medya ortamindaki
gercekligimizden alirz. Elbette ki her iki gerceklik de
ozneldir, i¢ ve dig sosyal, kiltirel ve politik etkenlerin
etkisi altindadir. Bu bilgiler alindiklarinda, bilingdisimizin
ve kisiligimizin bireysel dokusuna gére, yasamimizin
anlamini olusturan seslerin, kokularin ve gériintilerin
secici algimiz tarafindan tercih edildigi bir filtreden
gecerler. Bu filtre bizi strekli maruz kaldigimiz

bilgi bombardimanindan kaynaklanan asiri zihinsel
yuklenmeye karsi korur.

Medya ortamindaki gercekligimizde, dogrudan ve
dolayli gesitli sansur bigimleri bir filtre olusturmaktadir.
Buradaki sorun, birilerinin veya bazi kurumlarin bizim
yerimize secim yapiyor olmalari ve bunun da bizi,
gbsterme ve gizleme glictine sahip dis gliclere bagimli
kilmasi, bu glgleri bizden Gstin kilmasidir. Peki, bizi
gozetleyen ve istediklerimize karsi bizi koruyan bu
buytk birader kimdir? Blytk birader, iyiyi kdtiden nasil
ayirmaktadir? Mutlak gercegi bilmekte midir ve zavalli
var olusumuzun felaket halinden bizi ¢ikarabilecek eski
ve temel sorulara gergekten cevap verebilmekte midir?
Ben, cevap verebildigine inanmiyorum!

Yine de sanatin; anarsik, muhalif ve kaotik niteligi
sayesinde, gercekligi gézden gecirmek ve icinde
yasadigimiz statlkoyu sorgulamak igin hala bir arag
olarak iglev gérebilecegine inaniyorum. Kiltirel ve



sosyal evrimimiz gibi sanat da konularin, kavramlarin,
bicimlerin ve stratejilerin kursundan bile hizli
olmalarinin gerektigi strekli bir degisim hali icindedir.
Cagdas sanat, dogrusal ve kesin olmak yerine heterojen
ve ¢ogulcu olmanin yani sira disiplinlerarasi, medyalar
arasi ve kiltlrler arasidir. Son on yil icerisinde,

dijital sanat ve 6zellikle de web tabanli sanat,

cagdas sanat dinyasinda énemli bir alan haline

geldi. GUnUimUzde, internet, glindelik iletisim
uygulamalarimizin yani sira ticari iglerimiz i¢in de temel
bir aractir. Bunun yani sira internet, sanatin tretilmesi
ve sergilenmesi i¢in de alternatif bir mekan
oldugundan, gittikce dnem kazanmistir.

Rejenerasyon.011 sergisi, glincel formlari ve kavramlari
tartismak amaciyla, dnde gelen web sanatgilarinin
cagdas orneklerini, Plato Sanat’a tagimaktadir.
Uluslararasi medya sanatcilarinin dnemli eserlerini
sunmanin yani sira bu sergi, politika ve siirsellik
arasinda bir yelpazede cesitli meseleleri ele alan,

cogu etkilesimli dijital eserler sunarak, glinimuzdeki
web sanatinin durumunu ve niteligini tartismaktadir.
Sergi, Web Bienali'nin arsivi ve Plato Sanat'taki
yayinlar ve seminerlerle birlikte, net sanatinin, sanat
Uretimi igin alternatif bir platform olarak énemine
iliskin farkindaligi gi¢clendirmeyi amaclamaktadir.
Rejenerasyon.011, somut var olusumuzun temel
nitelikteki fiziksel parametrelerinin disinda var olabilme
glcline sahip oldugundan, sergi carpici tasarimiyla,
parcali bir sergi mekaninin icerisinde dagitilmis bir

ag olusturmak icin Plato Sanat'in galeri mekanini
dekonstriiksiyona ugratmaktadir. Sergi tasarimi, Dinya
Capinda Ag'in baglanti ve kopri sistemlerinden ve
hipermetin yapilarin kullanimindan ilham almaktadir.
Rejenerasyon.011, web sanati alanina farkl kavramsal
ve bicimsel yaklagimlar getirmektedir. Bazi ¢caligmalar
ekranlarda gosterilmekte, bazilari ise ¢esitli ylzeylere



yansitilmaktadir. Bazi eserler etkilesimlidir ve izleyicinin
aktif katiimini gerektirmektedir, bazilari ise herhangi
bir dis etkiden bagimsiz olarak ¢alistigindan, sadece
dikkatli bir gézlemci olmak yeterlidir. Tim eserler
cevrimici ortamda “canli”dir ve bu nedenle de gercek
zamanl olarak akmasi gerekmektedir. Bu sayede,
izleyici, serginin dijital calismalarinin siber ortamda
olusturulmasina dogrudan entegre edilmektedir.

Rejenerasyon.011, Plato Sanat ve Diinya Capinda Ag
arasinda sanatsal bir kopri olusturmaktadir. Bu sergide,
doért Web Bienali'nden calismalar gdsterilmektedir.
internet lzerinde gerceklestirilen diinya capindaki

bu ilk Web Bienali (webbiennial.org), gorsel sanatgi
Genco Gulan tarafindan 2003 yilinda baslatiimistir.
Web Bienali bugtine kadar dort kere diizenlenmis ve
Agricola de Cologne, Tamara Lai, Jody Zellen, Genco
Glan, babel, Marcello Mercado, Ali Miharbi, Andrej
Tisma, Sachiko Hayashi, Dimitrios Fotiou, Anni Holm,
Teoman Madra, Martin John Callanan, Merve Unsal, lan
Wojtowicz, Andy Deck, Nanette Wylde, Lucille Calmel
ve Andrew Chee gibi dnemli medya sanatgilarinin
eserlerini sergilemistir; hala diinyadaki tek Web Bienali
olmanin yani sira net sanati icin dnemli bir platformdur.

Web Bienali'ni somut bir mekana tagimak onu gercek
diinyadaki gercek bir mekanda sunma ihtiyacina
iliskin cesitli sorularin dogmasina neden olmaktadir.
Genco Gulan ile birlikte, bu sergiyi, sanal ve gercek
sergi mekaninin parametrelerini gézden gecirdigimiz
bir deney olarak algiliyoruz. Bir calismayi, bilgisayar
ekranina bakarak odamizda tek basina gérmek ve bagka
insanlarla bir grup olarak hep birlikte deneyimlemek
arasinda bir fark oldugundan, Rejenerasyon.011'in
sergi tasarimi, net sanatini, sergi ziyaretgcisinin sosyal
deneyimi icine sakl olarak sunmak amaciyla duyular
Uzerinde glcli bir etki yaratmaktadir.



Bunun yani sira Plato Sanat’in Plato Meslek Yiksekokulu
ile baglantisi, sanat mekanina egitimsel bir boyut
katmaktadir. Bu boyut Rejenerasyon.011'i, izleyicileri
bu heyecan verici yeni alandaki en glincel stratejiler
hakkinda bilgilendirmek ve bunun sanatsal ve

sosyal 6nemi hakkinda bilgilendirmeyi amaclamaya
yonlendirmektedir. Bilgisayar ve interneti her glin
kullanmaktayiz ancak, her ikisi de sanat diinyasinda ¢ok
kicuk bir rol oynamakta. Net sanati, sanat eseri-izleyici
iliskisini, net sanatinin izleyiciye bagli olmasi nedeniyle
kokten degistirmektedir. izleyicinin belirli etkinliklerde
bulunmamasi halinde, eser hayata gecememektedir.
Eser ancak izleyici fareyi oynattigi, bir baglantinin
Uzerine tikladigr veya bir mesaj yazdigi anda islemeye
baslamaktadir . Bu nedenle, net sanati, pasif bir
gbzlemci yerine aktif bir katilimciya bagli bir sanattir.
Rejenerasyon.011, net sanatinin bireysel baglamdaki
siirsel ve politik boyutunu ortaya koymakta ve kiltirel,
politik ve sanatsal ifadenin sinirlamalarina karsi verilen
savasin heniiz kaybedilmedigini kanitlamaktadir.

"



Durum: ////1111111111111111111111111111111117
T ol 1111111111111
/111111111] Kristine Stiles ve Patrick Lichty
bunu begendi.

Genco Giilan

21. Yuzyilin ilk on yilinda teknoloji, filmlerle yaratilan
beklentileri kargilayacak kadar gelismedi. Hala fosil
yakan ilkel araclarda seyahat etmekteyiz ve uzaya
insanli uguslar ¢cok kisitli. Bin yil dénima etrafindaki
heyecani saran yirmi yila batigimizda ise iletisim
teknolojilerindeki degisimin gercekten ¢arpici oldugunu
gériiyoruz. insanoglu bu giin, yirmi yil dncesinde gore,
tamamen farkli bir sekilde haberlesiyor. ilk basta olumlu
bir gelisme hatta devrim olarak nitelendirilebilecek

bu gelisme, toplumsal gelisim ve sanata yansimasi
incelendiginde ise etkiler henliz oldukca gtduk kaliyor.
Yine de var olan teknolojilerin daha fazla yapabilecegi
seyler var. Birkag Wiki drnege ve etkilesimin glicline
yakindan bakmak bile olasi dontigsimiin glicini
kanitlayarak bagimiz déndirmeye yeterli.

Sahsen on bes yildir yeni teknoloji ve elektronik
sanatin icindeyim, bircok kurumla calistim, degisim
bas dondirlcl ve tempoyu korumakta gercekten
zorlaniyorum. New York'ta da, Paris'te de, Rio de
Janerio'da da, Istanbul'da da, Seul’da da durum ayni...
Kafamin daha iyi calismasi igin icki icmeyi bile biraktim
ama yazilim alanindaki gelismeler zeka yaristirmaz
dizeyde. Kaginilmaz evrim hizla striiyor, geri dénus
yok: Ama nereye gidiyoruz? Dénlsimi pozitif yone
cevirmek icin sanatin toplumsal dnctligini elden
birakmamasi sart. Renkler paradan hizli kogmali

ki sadece atiklarla boyamayalim denizleri...Vahsi
kapitalizmde vicdan sadece sanatta kald...



Benzerleri arasindan kolayca siyrilan Web Bienal'i

yeni teknolojilerin, sanati dénustirebileceginin somut
bir 6rnegi, hem teorik hem de pratik olarak. istanbul
Cagdas Sanat Muzesi iS.CaM'in inisiyatifi u¢ bir deney
ve ayni zamanda somut bir olusum: Sanat¢i imecesi,
fikirlerin serbest dolagimi, 256 rengin tam bagimsizhg,
g0z sekeri parmak lunaparki, sanal sanatin gecici
Cumbhuriyet... Evet gecici, ¢linkd Hakim Bey'in de
dedigi gibi sanal ortam bizlere sadece gecici bir
ozerklik sunuyor.

Web Bienali 2000li yillarin basinda ¢ekingen bir
cevrimici internet sanati sergisi olarak ise baslad.

Kisa zamanda uluslararasi dolagima girdi ve tamamen
gonillt katkilarla genis katilimlhi uluslar arasi bir projeye
dontstt. Ciddi yayinlardan ve kurumlardan atiflar ald.
Proje sanatin malzemesi, mekéani ve iligkileri konusunda
oénemli sorular sordu ve yanitlar énerdi. Artik Web
Bienal'i de déntsmek zorunda...hem de her zamanki
gibi...Zira sanat adina yapilan bir Re-jenerasyon,
toplumsal dejenerasyon icin ciddi bir alternatif

teskil edebilir.
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Alternatifler Yaratmak icin Dogmalara
Meydan Okumak
Marcus Graf ve Genco Giilan Séylesisi

Marcus Graf: Genco, litfen bize Web Bienali'nin (WB) nasil bagladigini anlatir misin® Bu Web
Bienali’nin olugturulmasindaki motivasyon, bashca bigimsel ve kavramsal hedefler nelerdi?

Genco Giilan: Web Bienali, Yenile (Re-Load) isimli gevrimici bir sergi olarak 2002 yilinda,
bagladi. Esas motivasyon, cevrimici sanat sergileyebilmekti. Sadece internet tizerinde

var olabilen yeni bir sanat tirt ortaya cikmigti ve aralarinda kendimin de bulundugu,
Web’de aktif faaliyet gosteren ¢ok sayida sanatgl vardi ama bu sanatgilar: bir argya getiren
bir baglam yoktu. WB'nin ana hedefl, web sanatini ve net sanatini sergilemek igin uygun
bir yontem geligtirmek, bir de bunlari bir gekilde mesrulagtirmaktl. Ayrica, galerileri
konumlandirmak i¢in gevrimici bir platform olan iS.CaM’i (Istanbul Contemporary Art
Museum) de oclugturmustum. Birinci gevrimici agik cagrinin ardindan, proje, birgok dile
gonullulerce gevrilmeye baglandl ve gok poptiler oldu, bircok farkl tilkeden katihmeilarimiz
olmaya, farkl tilkelerden bagvurular gelmeye bagladi.

Marcus Graf: Oyleyse en bagindan beri, “gercek” dinyadaki bienallerde gordiigiimiiz gibi
kavramsal gergeveleriniz veya temalariniz yoktu.

Genco Giilan: WB, tema YOK, klirator YOK, mekan YOK felsefesini giiden bir bienal olarak
bagladi. Neden mi? Uzun lafin kisasy: “Cunki bu, ¢evrimici ortamda mumkindl.” Daha uzun
bir cevap vermek gerekirse: “Bienalin ana konsepti zaten kendisiydi. WB, sadece ¢evrimici
bir bienal degil, ayni zamanda OZGUR bir bienaldi de. Qevrimici olmak ve bir mekana sahip
olmamak bunu yapabilmeye yetecek giicii veriyordu. Ayrica, kigisel olarak, “cagdas sanat”
dogmalarina meydan okumamiz gerektigini de dugiintyordum. WB, bu bakimdan ¢ok
yararl oldu ve ana akimin bir parcgasi olan kent bienallerine bir alternatif olarak ¢n plana
cikmaya bagladi.

Marcus Graf: Ancak 4. WBnin bir temasi vardi: Sanstir Kargithg.

Genco Giilan: Son 10 yilda, internet, diger tiim medya tiirlerine gore daha, bliyiik bir degigim
gecirdi. Bunun iyl yamn, internetin, gindelik yagantimizin énemli bir parcasi haline gelmig
olmagi. Artik kulttirtamuzin i¢gine tamamen entegre oldu. Kot ve ¢girkin yani da gintmiizde,
elektronik aglarin, Gzerimizde —neredeyse- mutlak bir kontrole sahip olmalar:. Dahasi,
sansur, gegitli gekillerde, dinyanin her yerinde hizh bir ylikseliste. “Dogu” tilkelerinde
burokratik ve aptalca bir sanstirden bahsetmek mumkin “Batl” tlkelerinde gizli ve



cokuluslu bir elektronik sanstirden bahsetmek mumktn. Web tarayicilary, drnegin Explorer,
izin alinmadan en basit bir etkilesimin gergeklesmesine bile izin vermiyor ve gercekten de
sanattaki stirpriz faktorunt oldurtyor. Youtube, ABD’de hala agik ancak bazi videolar: 6zel
emirlerle kaldiriliyorlar.

Marcus Graf: WB’yi, demin de dediginiz gibi, ana akirmin bir parcasi olan gercek mekanlh
“cag8dag sanat” projelerine bir alternatif olarak kurdunuz. Bununla ne demek istiyorsunuz?
Bunun bigimsel ve kavramsal parametreleri ve onu bir alternatif kilan sundugu

olanaklar nelerdir?

Genco Giilan: WB, duglik biitgeli bir proje bile degildir. Blitgesiz bir projedir. Yine de
teknolojik imkanlar sgyesinde, gonullt igbirligi ve dayanismaya dayal bir sanatgilar agi
araciligiyla, yuzlerce sanatglyl ve iyl sanat Urinina sergilemek mumktn olabildi. Bdylece,
ticari sponsorluk alan diger tim projelerden ¢ok farkl olabilmesi mtmkin oldu. Ana akirmin
bir parcgasi olan bienaller; ulusal, sosyal, parasal aglar veya arkadaglik aglar: tizerine inga
edilir, oysa WB, temelini, yeni dog8makta olan elektronik agin sundugu imkanlar izerine insa
etmektedir. WB'nin ilk yillarinda, katihim gosteren sanatgilarin higbirini tanmimiyor, istelik
onlardan higbir bilgi de talep etmiyordum.

Marcus Graf: WB'nin organizasyonel yapist hakkinda bize biraz bilgi verebilir misin? WB'ni
kim yuruttyor ve sanatgilar WB’ye nasil katilabilirler?

Genco Giilan: B, bir KENDIN YAP bienalidir. Projeyi kendim bagslattim ve stirdiirtilebilir
olmast igin de her geyi miimkiin oldugunca basit tuttum. Onceleri, benden bile bagimsiz
olabilmesi i¢in adima gizli tutuyordum. Daha sonra, ise bir fikir ve belkide bir-hayal
cevresinde toplanmig sanatgilar ve teorigyenler topluluguna doniigmeye bagladik.
Birgok akademisyen, programeci, entelektiiel, kirator, miize, festival ve galeri-ile
caligmalar gergeklegtirdik. [[[rhizome.org]]] ve Yasmin List gibi web siteleri ve ISEA gibi
organizasyonlar bize ¢cok yardimei oldular.

Marcus Graf: Net sanatinin durumunu nasil tammlarsimz? Net sanaty, WBnin son sekiz yil
iginde nasil bir gelisim gosterdi?

Genco Giilan: Gectigimiz yillarda, sadece aglarin donanimi ve altyapilar: degil, yazihmlar ve
baglant1 hizlar: da buyuk bir degisim gosterdi.Teknolojideki degigim, en ¢ok da yeni medya
sanatini etkiledi. O yillarda Girettigim net sanatinin buytk bir kismi, bu radikal degisim
nedeniyle ugup gitti ginkt onlar: saklayabilmek ve depolayabilmek mumkun degildi. 3imdi
ise onlar: eski hallerine getirmek mumkun degil. Bu nedenle, stirekli benimseyebilecegim
yeni yontemler arayist igindeyim. Bu, yaghboya resimlerinizin zaman iginde eriyip gitmesini
izlemeye benzemiyor, bir gin yataktan kalkiyorsunuz ve bir bakiyorsunuz galismalarinizin
hepsi yok olup gitmis.

Marcus Graf: Net ve web sanatinda bicimsel veya kavramsal egilimler gortyor musunuz?

Genco Giilan: Gunimutzde, mevcut olan en giincel yazilimlarla ve sosyal aglarla, deneyler
yapyor, kolgyca adlandiramadi@im gseyler yaratmayl surdurmeye galisiyorum. Bu sayede,
yeni alt kategoriler gdrmeye bagladik. Ornegin, YouTube videolary, son donemlerde
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Guggenheim Muzelerinde sergilenirken kendi baglarina bir alt kategori oldular. Ag tabanli
sanat ise daha fazla bilgi igeriyor ve gittikge de daha, sosyal ve mobil bir hal aldi. Ayrica,
temel olarak yazilim sayilabilecek olan oyunlar ve uygulamalar da eser olarak

algillanmaya basglandi.

Marcus Graf: Facebook ve Twitter gibi sosyal aglarin nasil bir etkisi oldu? Bunlarin kendileri
zaten birer ag ne de olsa.

Genco Giilan: Yeni mobil cihaz ve gyditlar interneti bliytik bir hizla yeniden sekillendirirken,
Facebook ve Twitter da, web’i ayni hizla yeniden sekillendiriyorlar. Su anda, onlary, esas olarak
tamtim amaclyla kullamyorum ancak bunlar, sanatgilar tarafindan sanat yapmeak igin de
kullanilmaya baglandi. Sosyal medyada bir¢gok paylagimda bulundugum oluyor ancak bunlar:
nasi adlandiracagimi veya siniflandiracagim bilmiyorum.

Marcus Graf: Bu arada, net sanatl ve web sanatl arasinda nasil bir ayrim yaplyorsun?

Genco Giilan: Bana gore, net sanaty, ag tabanl veri akiglarindan oluguyor ve canl bilgi akigl
katmanlarina atifta bulunuyor, oysa web sanaty, WW.W.'nun, sabit disklerde de saklanabilen,
geri kalan tiim kisimlarina (ve buna ek olarak, Web 02 ve Web 0&’e) atifta bulunuyor. Net
sanaf1 birbiriyle birlegen iki nehir (veya Bogaz drneginde oldugu gibi iki deniz), web sanati
ise glizel bir goldur. Gintmuzde devrimeci kalabilen ender sanat tiirlerinden biridir. Hala,
avangart olabilmesinin nedeni sadece ileri teknolojiyi kullanmasi degil, ayni1 zamanda sanat
Uretimine, sunumunea ve doklimantasyonuna, iligkin farkh iligkiler de ortaya koyabilmesidir.
Net sanatini satin alamaz ve siparis edemezsiniz. Basit bir Griinden ¢ok bir strectir.
Sanatglya, izleyiciye, kliratore ve koleksiyoncuya, farkl iligkiler dnerir. Gintiniz stattikosuna,
bir degigim empoze edebilen ender sanat formlarimdan biridir. Bu nedenle net sanati, diger
birgok sanat bigimine kiyasla daha sanatsaldir.

Kigigel olarak net sanati ve internet tabanl sanat arasinda bir gyrim yapiyorum. Bana gore
net sanaty, en bagit ifadesiyle, “ag tabanh sanattir.” Bu ag; kablolu veya kablosuz internet de
olabilir ama mutlaka iki yonlt bir génderme ve alma sistemni olmalidir. Benim tanimime,
gore, nasil bir balik su olmadan yasgyamiyorsa, net sanatl da ag tabanl bir ortam olmadan
var olamaz. Somon baligl sudan ¢iktiginda ona somon flime veya sugi denir.

Marcus Graf: Simdi, sergimizde, galigmalarimizl sanal ortamdan gergek ortama aktariyoruz.
Net sanati gercek mekana bagimlh degil ve bu da onun en guglii yanlarindan birisi.

Sence, sanal mekandan gergek mekana dog8ru bir yer degigtirmenin, izleyici, izleyici-eser
iligkisi ve eserlerin kendileri Uizerinde nasil bir etkisi olacak?

Genco Giilan: Bu yeni bir deneyim ve gergekten de 6énemli bir yeni sayfa. Sanat, bir
digtinceyi gostermenin uygun yontemini bulmeak oldugu i¢in sergileme yontemleri
cok Onemli. Web sanati ve net sanat1 izerine bir serginin, bir internet cafe’ye
benzemeyeceginden eminim. Ancak neye benzeyecek, onu bilmiyorum. Bu baglamda,
bayragi sizin yontemlerinize devrediyor olacagim.

Marcus Graf: cinde net sanatini deneyimleyebileceginiz ve bu deneyimi, aym mekanda,
sizinle birlikte olan insanlarla birlikte paylasabileceginiz bir mekan yaratiyoruz.



Bir caligmayi, evinizde, bilgisayarda izlemek, kamusal bir alanda bagkalariyla birlikte
izlemekten nasil farkliysa, biz de sanal mekanla baglantili olarak, mekanin somutlugunu
vurguluyor olacagiz.

Genco Giilan: WB’yi bir galeri ortaminda sunmak farkl bir calisma ve bunu yapiyor
oldugunuz i¢in ¢gok memnunum. Bebegimin emin ellerde oldugunu hissediyorum. Kullanici
deneyimi 6nemli bir mesele ve su anda tiim oyun endiistrisi buna yatirim yapiyor. Gergek
olan ve sanal olan arasindaki baglanti da gok dnemli. Bu ikisi arasinda kopriler olugturmall
ama bunu yaparken kulturel ekolojiler konusunda dikkatli olmaliyiz.

Marcus Graf: Pcki nasil oluyor da profesyonel ve Ozel hayatlarimizda gtindelik bir arag
haline gelmis olmasina ragmen bilgisgyar ve Net, sanati, sanatgilarin ve eserlerin sayist
baglaminda sanat dinyasinda hala bu kadar kugtk bir dneme sahip oluyor?

Genco Gillan: Kiiresel baglamda, yeni medya tiirleri, sergilere, koleksiyonlara, miizelere,
kitaplara ve mufredatlara hizli bir gekilde girmeye bagladl. Ancak, gintumuzde teknoloji,
daha 6nce gordugiumiz her geyden ¢ok daha hizli. Sanat, ig dinyasindan daha yavasg
deviniyor gibi gorinse de yine de 21. ylzyilda yagiyoruz. Bizler, bu iligkiyl degigtirmeye
caligiyor ve farkli geyler yapiyoruz.

Ayrica, yeni sanatin, eski model sanat kurumlarina uygun olmamasi nedeniyle yeni sergi
ve kurum modelleri geligtirmemiz gerektigini digtintyorum. Bir disipline dontgmek, farkl
entelektiiel temeller geligtirmeyi de gerektiriyor. Biz, kendi elektronik sanat teorimizi de
Urettik. Gelecegin sanatl yeni medya tirleri, yeni yontemler ve yeni teoriler tizerine inga
edilecek.

Marcus Graf: Net sanatinin gelecegini nasil gortyorsun? Bigimsel ve kavramsal olarak nasil
bir evrim gegirecek?

Genco Giilan: Yeni teknolojiler devrim niteliginde guicler ve ¢yle ya da boyle toplumumuzu
degigtirecekler. Toplumda, bu degigimi kullanmak/ tekellestirmek/ yonlendirmek igin
birbiriyle yarisan farkl sektorler var. Sanatgilarin, baglica aktdrlerden biri olduklarina ve
olmaya devam etmeleri gerektigine inaniyorum. Sanatgilarin, sosyal énderlik payelerini,

daha, fazla gelir elde etmek igin terk etmemeleri gerekir.

Net sanatinin avangart olmasinin bir nedeni de, bu yolla sanat ve bilgiyi 68renmenin,
Uretmenin ve dagitmeanin nispeten ucuz olmasidir. Muhafazakar gtcler daha yavas hareket
ediyor ve teknolojideki ve sosyal davraniglardaki deg8igimlere, s6z konusu alanlardaki
aktivizmi yakalayabilecek veya, satin alabilecek kadar hizl adapte olamiyorlar. Bir digtnur
ve yazar olan Hakim Bey, bu bakimdan nispeten daha avantajli olan bu alana, “gegici

Ozerk bolge” diyor. Bu yluzden, sanatsal Ozerkligimizi korumak i¢in teknolojinin gerisinde
kalmamamiz lazim.

Medya bir mesaj olabilir ama, bir ideoloji degildir. Internet, yeni fikirlerin dogmasina yardimel
oldu ve gu postmodern durumumuzda bile farkh platformlarda igbirligi ve dayanismaea,
ihtimalinin hala mimkun oldugunu kanitladi. Hepsinden daha da dnemlisi, yeni iletigim
teknolojileri, dunyanin dinamiklerinin degigim i¢inde oldugunu kantladilar. O ytzden,
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ginumuzde, tiketim toplumunun bitmekte oldugu agiktir ve bunun ilk sinyallerini veren
de internet olmugtur. Paradigma, su anda, somut olmayamnin (bilgl), varligini, somut bir
altyapiya borglu oldugu bir noktadadir.

Yeni medya buyuk dlgiide altyapiya baghdir. Dolayisiyla, teknolojik trendlerdeki degisim,
kulttrel sektorumiizit dogrudan etkileyecektir. Ancak mevzuatlar, telif hakkl sorunlar: ve
yazilim tekelleri, sanatgilarin bagumsizligin gittikce zorlagtirmaktadir. Sanatgilar olarak,
sanat tarihi referanslarimizi korumanin ve bir yandan da yeni medya ttrleriyle tiretim
yapmanin stirdurulebilir yollarini gelistirmemiz gerekiyor.

Marcus Graf://B'nin delecek icin planlar: nelerdir?

Genco Giilan: WB'nin kendini yeniden Giretmesi ve alternatif bir bienal olmaya devam
etmesi gerekir. Bunu yapabilmek i¢in teknolojiyl yakindan takip etmeliyiz. Her yil yeni bir
sanat direktorantn olmasinin yararl olacagini duastinuyorum. Bir de yeni kuiratoryal sergi
onerilerine agik olmamiz lazim.



L
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Web Bienali 2003

Genco Giilan

Web Bienali, her iki yilda bir sadece Diinya Capinda

AG (WWW) tzerinde gerceklestirilen bir cagdas sanat
sergisidir. On izlemeler 2003 Martinda ve sergi de 2003
Haziraninda baslayacaktir. Sergi, 2003 yilinin sonuna
kadar ¢evrimici olmaya devam edecektir. Bienal, sadece
WWW Uzerinde duyurulmakta, gerceklestirilmekte,
uretilmekte, sergilenmekte ve belgelenmektedir.

Proje sadece cevrimici sanati sergilemek icin alternatif
bir yaklagim sunmakla kalmamakta, sanati cevrimicgi
sergilemek icin de alternatif bir yaklagim sunmaktadir.

Sergide, tim projeler miimkin oldugunca cesitlilik
icinde ve sinirlandirilmamisg bir sekilde sunulmaktadir.
Sergi portali, sanatgilarin veya gruplarin kendi
sitelerine giden hipermetinler icermektedir. Ana
sunucu, dizin sayfasindaki bilgiler disinda herhangi
bir bilgi barindirmaz. Bu baglamda, proje, diger cogu
cevrimici mize ve galeriden farklilasmakta ancak ayni
zamanda, baglanti listeleri ve ag halkalari gibi diger
web formatlarini andirmaktadir. Web Bienali'nde,
tim sanatgilardan, dizin sayfalarinin kaynak kodlarini
degistirmeleri ve bagliklarina “Web Bienali 2003 -
Sanat¢inin Adi — Projenin Adi” metinlerini eklemeleri
istenmektedir. Boylece, bu gonilli yeniden kodlama,
katilimi ve farkli bir topluluk bigiminin olusturuluyor
oldugunu vurgulamaktadir.



Serginin merkezsizlestirilmis yapisi ¢cok sayida
dezavantajin yani sira avantajlara da sahiptir. Her
seyden dnce, medya, boyut veya sergiye katilan sanatgi
sayisiyla ilgili herhangi bir sinirlama getirmememizin
mUmkdn olmasini saglamistir. Yine de bu karmasik
yapida navigasyon saglamak igin 6zel bir arama
motoruna ihtiya¢c duymaktaydik. Arama parametrelerine
gizlenmis olan “Web+ Biennial+2003" kelimeleri ve
bashk etiketleri, WWW' nun kiimelenis bir érneklemini
aramamiza yardimci olmaktadir.

Projeye iliskin tim duyurular cevrimici gerceklestirilmis
ve cagrilar, rhizome.org, nihayeticimdesin.com, artswire.
org ve absolutearts.org gibi serbest acik kaynaklarda
yayinlamistir. Bilgiyi dagitmak icin e-posta gruplarini
kullandik. WWW' da aktif olan veya aktif olmak isteyen
tim sanatgilara ulagmaya calistik. Eyltl 2002 — Mart
2003 arasinda yedi ay boyunca cevrimici duyurular
yapmamizin ardindan, 13 Ulkeden 42 sanat¢i cagrimiza
yanit vererek bize URL'lerini génderdiler ve kaynak
kodlarini degistirdiler.

Web Bienali'nin “6nizleme” béliminde listelenen
sanatcilar, gruplar ve ¢alismalari sunlardir: Ali Miharbi:
brush 1.1/ Contiguo, Cabrera, Debona: Paul Vater/
Bovey Lee: Ultimate Life/ TW.C.D.C.: ACOS v2.0/
CarianaCarianne:Two Minded Chat/ Melinda Rackham:
__line__/ Leftloft: Daily Distillery/ Sal Randolph:

Free Manifesta/ Stefan Sun: Figurative Words/ Paul
Catanese: Invisible Maps/ redcaiman: Im an Animal/
Viktor Vina: Flux/ Katie Bush: destroy evil/ dlsan:
HyperMacbeth/ ravi jain: Gallery of Transportation/
Jody Zellen: Crowds and Power/ Matteo Peterlini:
doppiamano/ sante scardillo: LIFESTYLE/ melody owen:
Deadly Nightshade/ enrico mitrovich: Obsolescence

of G.U.l./ Elizabeth Bajbor: Digital Gobelins/ Judson:
THE PASSAGE OF TIME/ D. Alvarez Olmedeo:
Conexiones/ Paula Cordova: Kronos/ Jillian Mc Donald:
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HomeLikeNoPlace/ Agricola de Cologne: Violence
Online Festival/ Kate Armstrong: The Relation Papers/
Joddy Zellen: Crowds of Power/ T. Vujinovic,

Z. Simcic: Hardbody/ zhangming hong: zp/ Michaél
Sellam: Le Cri/ Adad Hannah: Stills/ Marina Zerbarini:
Latido/ Gabriel Otero: Estado Flarmanico/ gianluca
costantini: oracle/ R. Miranda Zufiga: Vagamundo/
Victor Liu: delter/ Aleksandra Glokobar: Hello

my friend!.../ babel: Patinage/ Luigia Cardarelli:
Fragments/ Grant Corbishley: podmedia/ Andrej Tisma:
REMEMBER CRIMES

Web Bienali acik bir sergidir, yani katiimei sanatgilar
herhangi biri tarafindan se¢ilmemis ya da davet
edilmemislerdir. Sergiye yapilan tim bagvurular,
hiyerarsik olmayan bir kolektif bicimi olusturmak
amaciyla kabul edilmislerdir. Sadece ticari/tanitim
amach web sitelerini hari¢ tutmak zorunda kaldik.
Sonug olarak, sadece islerin degil, sergileme sirecinin
kendisinin de ag tabanli bir iletisim ve etkilesim 6rnegi
olduguna inaniyoruz.

Bir de su var, bu sergiyi organize eden istanbulmuseum.
org, yani istanbul Contemporary Art Museum, web
tabanli sanal bir muze. Fiziksel bir sergi mekani
olmayan ve sanatcilar tarafindan yonetilen bagimsiz

bir organizasyon... Bu projeye midahale eden,
sanatgilardan baska bir organizasyon yok. Yine de
istanbulmuseum.org, serginin gerceklesecegi tek yer
olmayacak. Farkli URL'leri olan ayni siteler olusturacagiz
ve merkezsizlestirmenin etkili olmasi igin baskalarinin da
ayna siteler olusturmalarini bekliyoruz.

Bienaller genellikle sehirlerin adlariyla anilirlar. Ornegin
Venedik Bienali Venedik sehrinin, istanbul Bienali de
istanbul’un adiyla anilmaktadir. Buna karsilik, Web
Bienali herhangi bir sehirde konumlanmamakta,

tim web’e yayilmaktadir. Bu nedenle Web Bienali,



web sanati ve net sanati gibi web tabanli sanatlari
mesrulastirmaya yardimcr olmakla kalmamakta, mevcut
Bienal modellerini de sorgulamakta ve WWW' nun
6ziindeki temel nosyonlarin gliglendirilmesine katkida
bulunmaktadir.
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Cardarelli Luigia
Fragmanlar / Web Bienali 2003

http://xoomer.virgilio.it/lcardar/narr.html
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Marcello Mercado
Kiiresel Ekonomi / Web Bienali 2003

http://www.khm.de/~marcello/html/Net-Art/m1.htm
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Ricardo Miranda Zuniga
Vagamundo / Web Bienali 2003

http://www.ambriente.com/cart/vagamundo.htm|
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Mekanda Asili Konular: WB05

Giilsen Bal

Mimkin olanin icinde her zaman bulunan hayali ¢atlak!
... ¢oklulugun il y a’sindan, yerellestirilebilir ‘orada
olmak’ dusgtincesine, étre kavramindan, determine ve
spesifik bir étre-lal kavramina gecis veya Deleuzyen
terimlerle ifade etmek gerekirse: Var olugtan sanal Varlik
olarak bir gecis ya da eylemsel cokluk olarak var olus...

Girig yazisinda, Genco Gilan, Birinci Web Bienali'ni
(WB) su sekilde tarif etmektedir: “Cesitli ortamlarda

var olan heterojen sanatgilari entegre etmek icin,

sanal mekana dayali bir cerceve. [...] Bunun bir sonucu
olarak WB... sadece sanati cevrimici sergilemeye degil,
cevrimici sanat sergilemeye de alternatif bir yaklagim

sunmaktadir.”

Hepimizin bildigi belirgin bir 6zellik oldugu tzere, yeni
medya sanatinda en giincel olan seylerden biri, coklu
baglamin yeniden yapilandirmalarinda yeni anlamlar
Ustlenebilen farkli disavurumlar arasinda gergeklesen
akicr gecistir. Gulan, projeye iliskin meseleleri, “Sanal
Bienal: Sehirsiz Bir Bienal,” “Web'deki Temsil Sorunu,”
"Merkezsizlestirme Dislncesi” ve “Agik Sergi Modeli”
konularindaki dinamik gérisleriyle ele almaktadir.

Modasi gegme sdylemine iligkin etkilesim ayrimlarinin,
bireyin internet/sanal ortam Uzerindeki bozulmaya
ugratilmis temsilinin, sadece bir sanat eseri olarak
varhginin dtesindeki tim cesitli diyaloglari birbirine
baglayan gercek toplum haline geldigi dogrudur...
Bu paradoks, boslukta mekan yaratmaktadir. Peki,

«»

Litfen bkz: http://webbiennial.org
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WBO05, Panel 1/ Net-art versus Web
Art (Net Sanati Web Sanatina Karsl),
9/12/2005 Cuma, Genco Giilan
tarafindan diizenlenmistir:
http://webbiennial.org/
symposium/panel1.htm

oyleyse, bu baginti mekanini nasil tanimliyoruz?

Benzer bir sekilde, Steve Dietz de su sekilde bir
sorunsallastirma ortaya koymaktadir: “internet bir kalem
- Baldessari'nin ifadesiyle bir ara¢- haline geldikge,

‘web sanati’ bir iletisim araci olarak dnem kazanmakta
midir yoksa ag olusturmanin genel karakteristikleri daha

.. o 2
mi &nemlidir?” @

Sanal mekan, hiyerarsileri ve bunlarin dijital
parametrelere gore “sanal/Uretken matris” araciligiyla
gercek mekanin varligini yeniden tartistiklar ‘temsilleri’
pekistiren bolgeyi kosullandirmakta ve belirlemektedir.
Bu, bize, bicimsel veya somut bir tanim vermemekte,
sadece uzun bir epistemolojik sorunlar tarihgesi
icerisinde yer alan i¢ ve dis iligkiler etkenleriyle temsil
teorileri kapsaminda kalmaktadir. Bu, spontane zaman-
uzamsal dinamikler de iceren bir “dénisme sireci”
olan "bireysellesme” ve "hayata gecirme” kavramiyla
baglantili olarak, “varlik” ve “gercek”in tutarsiz mekani
icerisinde, “sanal gerceklik” ve “gercegin” sanalligi
arasindaki ontolojik karsithgr desteklemektedir.
Deleuze'lin, “varhigin” ne olduguyla ilgili diistincesinin
izini sirdigimuzde, bunun, iki tanimla disa
vuruldugunu goririz. “Tek” olarak tanimlanan 6z varlik
ve "cok” olarak tanimlanan sekilsel varlik: Kendini

disa vuran bdlinmez bir varligin ickin yasamina atifta
bulunan tanim ve bu ickin disa vurumun kendini ifade
ettigi bicimler veya sekilsel varoluglara atifta bulunan
tanim’ Varligin iki tanimi: Oz varligin kendi ile ve sekilsel
varligin da baska bir sey ile tanimlanmasi. Burada, bagka
bir soru daha séz konusudur: Oznenin eylemsel/sanal
konumunu, sanal baglamda nasil tanimlayabiliriz?

Burada ortaya konulan paradoks, pre-ontolojik
"gercek”e sanal ve/veya tamamlayici bir 6ge
eklendiginde kendini olusturan eylemsellik olarak ortaya
ciktigindan, soru, her eylemselligin, dnceki bir sanalin
eylemselligin bir sonucu mu oldugu yoksa sanaldan
once gelen bir eylemselligin bulunup bulunmadigidir.
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Bagka bir sekilde ifade etmek gerekirse, sanalin
gercegin icinden cikariimasi gercekligi olusturmaktadir
— eylemsel gerceklik, kendisinden énce gelen
eylemsellik silsilesinin ardindan sanalin eylemsellegsmesi
olarak algilanan eylemselligin paradoksal sorunsaliyla
baglantili olarak sanalliga aracilik eden gergek

filtre midir?

Bu arglimanlari ise su dislnce takip etmektedir:
"“[Eylemsellik], dnceden var olan bir olasiliga iliskin
herhangi bir sinirlamadan kaynaklanmamaktadir... Bu
nedenle, sadece bir sahte harekete, yani soyut bir
sinirlama olarak anlasilan sahte gerceklesim hareketine
ilham veren mimkin olanin kimligi ve anistirmasinin

yerine konmaktadirlar.” @ q

. . . . e e . o a.g.e.,s. 212
Boyle bir stirecte, 6zne/nesne iliskileri, coklugun, ¢

bir “6zne” ya da bir 6zneye atifta bulunan bir

nesnenin birligi olmadig varsayilarak kesintiye

ugrar ve olasiliklara iliskin bir alanda, “eylemselligin
ayriligi”na atfen “6nsel birlik baglaminda 6zneye atifta
bulunmayan bir cokluk teorisi” s6z konusu olur. Oyleyse
iliskinin dogasi nedir?

Gorinen sudur ki bu argimanin epistemolojik olarak

ortaya konulusunun, 6znenin bir séylemsel temsil

alanina sokulmasiyla yeniden degerlendirilmesi

gerekmektedir. Zizek, Sibermekan ya da Varolmanin
Dayanilmaz Kapanimi ¥ makalesinde, sanal gercekligin, q

hayali gdrinuslere ait gercekligi en asirn noktasina Slavoj Zizek , Fantaziler Tabelas)
. . . . - Bélim: "Cyberspace orThe
tasimasindan dolayi, hayalin 6tesinde bir dis gerceklik Unbearable Closure of Being

(Sibermekan veya Varolmanin
Dayanilmaz Kapanimi)” Londra:

argiimani reddetmektedir: “Oznenin ‘benligi'nin, Verso, 1997, 5. 127-164

bulunmadigi distincesiyle, temsile iliskin gondergesel

bu sanal mantigin aynisini paylasan bir Sembolik

Duzene, [...] dnceki sanallig, tim o asikar kartezyen
dz-tutarhh@iyla unutulmus olan bir sembolik diizene
devredilmesi.” Zizek'e gore, temel ikilem, “stblime
nesne”nin, 6zne tarafindan, kendiliginden herhangi
bir anlam icermeyen, sembolik diizenin oldugu gibi



e

Art Today, Genco Gllan ile
Kun-Sheng Wang tarafindan yapilan
sOylesi, http://www.artouch.com

muhafaza edilmesini saglayan ancak nesneyi kaybetmis
olan gecici bir ideolojik temsiliyet olarak gérilmesini
saglayan, suregelen “gercekligin sanallastirilmasi”dir.
Bu durumda, 6znenin, “gergek”i bir bitiin olarak kabul
etmesi potansiyeli ortaya ¢cikmaktadir.

... Web Bienali'nin temel amaci [...] sanat eserini, en
saf haliyle, her seyin énlne koymaktadir. Bu, sanati
galeri/muze/kurum, sponsor, medya ve fiziki konuma ve
sehirden 6zgurlestirmek anlamina gelmektedir. Diger
bir deyisle, aracindan ya da “gurilti faktéri”nden
kurtulmaya calisiyoruz. Dogrudan sanatgidan seyirciye,
birinden digerine ama ayni zamanda birden ¢ok kisi
arasinda... Serginin bu yapisékiimci yapisi, mevcut
bienal modellerinin disindadir [...] Ancak ayni

zamanda etkili iletisim ve navigasyonun yeni yollarini
yeniden yapilandirmaya da calismaktadir WWW'

nun merkezsizlestirilmis yapisini birbirine baglamaya

caligiyoruz.” R

Bu tartismada ¢ok dnemli bir noktayr gézden kagiriyor
olmam da kuvvetle muhtemeldir. Ancak WB, ihtilafli/
negatif bir farklilasmadan dogmayan, ne “sanal”i ne
de "gercek”i ama tersine ikisini birden amag edinen,
bir muzakere siirecinin sonunda bu ikisinin arasinda
dogan bir seyi amaglayan baska bir kavrami uyandirdig
gibi, yukarida belirtilen meselelerden bazilarina da
deginmeyi amaclamaktadir. Arasinda dogan bir sey ile
kastedilen, tek kesisim noktalari, strekli 6z-benligimiz
ile mizakere edilen, temel olarak farkli iki mekan
nosyonudur: “sanal icinde var olma“nin edimsel varlik
mekaninda fiziki var olusu. Zizek'in de belirttigi gibi: bu
dizen, "eylemsel bir sekilde sanal olma” oksimoronuna
vicut buldurtmaktadir.

Gulan'in sundugu gibi kapali ve 6nceden tanimlanmis
bir diinyanin, gecici mukimlerine daha seffaf ve daha
az muglak gorindigu gercegine ragmen, cokluk, yeni
yasam alanlari olusturmak igin yolculuk ederken ve
olasi alternatifleri gérmenin bir yolu olarak tezatlar
kucaklarken, yeni mekanlar tanimlamaktadir.
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WBO05 e-sempozyumu, Panel 0,
"Girig"
02/01/06

Gokhan Mura (Malmé), Genco Giilan (istanbul), Mercedes
Gonzalez de Garay (istanbul)

[15:10:33] Genco Gulan: Tamarm. Baglayalim mi?

[15:11: 06 ] Gokhan Mura: Benim bakig agim, Turkiye’deki (yeni) Medya Sanati’nin,

[15:11:20] Genco Gulan: Yillardir bir e-sempozyuin yapraya ¢aligryordurm

[15:12:10 ] Gokhan Mura: Bu e-sempozyumurn cergevesinin ne olmasi gerektigini
distnuyorsun

[15:12:19] Genco Gulan: Medya Sanatinin bir noktadsa konumm, kimlik ve koguldan bagimsiz
oldugunu dugtuniyorum...

[15:12:46 ] Gokhan Mura: Konumdan bagimsiz olmas: Onemli bir nokta..

[15:13:17] Genco Gulan: E-sempozyumun ardinda yatan digtince, yazili bir diyalog
baglatmak ¢inkt makaleler genellikle monolog seklindedir

[15:13:20 ] Gokhan Mura: \Medysa teknolojileri her yerden erigilebilir olduklarindan, medya
sanatl da konumdan bagimsiz olabilir

[15:13:58 ] Gokhan Mura: Simdi baslattigimiz ve diger panellerde gergeklestigi gibi bir
diyalog

[15:14:34 ] Gokhan Mura: Ama Genco, bence, ilham cografyadan, mesela [stanbul’da
vagayan bir sanatgl eser Urettiginde Istanbul’dan, geldigine gore, her sanat ayn1 zamanda,
konuma da bagimli...

[15:15:07] Genco Gulan: cvet, Srnegin sen Istanbul’dayken sohbet edemedik ama, simdi
fikir ahigveriginde bulunabiliriz

[15:15:28] Genco Gulan: scn Malmd'de ben Galata’da cevrimiciyiz

[15:15:833] Gokhan Mura: clDetie sanatcilarin diigiinceleri, duygular, elestirileri evrensel
olabilir ama ben yine de bulunulan yerin eseri etkiledigini dugtnuyorum...

[15:16:11] Gokhan Mura: bir gsehrin galerileri ya da orada yasayan kiiratorler elbetie
eserlerin tanitimini veya nasil kargilandigini etkiliyor ve bu nedenle, genel baglamda, sanat,
bulunulan yere baghdir



[15:16:33] Genco Gulan: Elbetie, bulunulan yer ¢cok ¢ok dnemli amea cogunlukls belirli
egzotikliklerle sonuglandiklarindan ulusal temsillerle i1gili de sorunlarim var...

[18:17:13] Gokhan Mura: cvet, eSer insanlarin bir Turk sanatgisindan “Turk” bir gseyler
beklemeleri pek uygun olmaz diye dugtniyorum...

[15:17:29] Genco Gulan: oy rica, yeni medya yeni iligkiler getirir ve boylece artik fiziksel
siirlara bagh kalmak zorunda kalmazsiniz.

[15:18:02] Gokhan Mura: ve ayrica izleyici kitlenizi tanimlayabilir veya galigmanizi
uluslararas bir izleyici kitlesine ifade edebilirsiniz...

[15:18:12] Gokhan Mura: Bu da ¢aligmanizin nasil algilandigini etkiler

[15:18:53] Genco Gulan: yine de bu e

gerektigimi hissetrmeye basladiktan sonra- ortaya; gikan bagke sinirlar-oldugunun-farkina

anellerle birlikte -bazi seylerin tistesinden gelmem

vardim; 6rnegin dil, bunlardan biri
[15:19:32] Gokhan Mura: cvet... dil

[15:19:56] Genco Gulan: Ozcllikle de internet sanan baglarminda izleyict kitlem Turk degil
ve bu konuda, bir segim gansim yok...

[15:20:01] Gokhan Mura: Her zaman, ortak dil Ingilizee oldugundan, Ingilizee konugan
insanlarin kendilerini ifade etmekle ilgili buytk bir avantgjlar: oldugunu hissediyorum

[15:20:29] Gokhan Mura: caligmalarin ingilizce yapmak zorunda oldugunu hissediyor

musun... metinleri ve sesleri?

[15:21:51] Genco Gulan: Elbetie. Ve altyap: da ¢ok onemli, o ylizden ¢evrimici degilsek Don
Quijote (Ispanyolca versiyonu) oynuyoruz

[15:22:29] Gokhan Mura: ycni medya sanatinin cevrimdigl olmayacagini mi soyliyorsun?
[15:22:66] *Genco Gulan , Mercedes de Garay adli kullanmciy: Yazili Mesaja ekledi

[15:23:07] Mercedes de Garay: merhabal

[15:23:13] Gokhan Mura: merhaba mercedes

[15:28:31] Mercedes de Garay: merhaba, nasilsin?

[15:23:45] Genco Gulan: Emin degilim, sanata inaniyorum, bu ytiizden cevrimici olmak cok
yardimel oluyor!

[15:28:47] Gokhan Mura: soZuk malmo gehrinde iyi olmaya caligiyorum... )
[15:283:53] Mercedes de Garay: [\c konuda konusuyordunuz?

[15:24:15] Mercedes de Garay: :)

[15:24:22] Gokhan Mura: “yeni” medya sanatl ve onun gu anda konum v

dil ile olan iligkisi
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[15:24:47] Genco Gulan: pahall aygitlar olmadan gevrimicl kalmaya caligmaktan
bahsediyoruz

[15:25:24] Gokhan Mura: Genco, bence gevrimicl izleyiciler, izleyicilik konusunda biraz
spektlasyon yapabilirler

[15:25:58] Mercedes de Garay: Scni anlamiyorum
[15:25:54] Mercedes de Garay: Oz dilerim

[15:26:00] Gokhan Mura: SOyle, fiziksel bir izleyici kitlesi bir bakimea, sanat eseriyle ve
sanatglyla etkilegim igine girebilirler... ama sanatgl tek baginadir

[15:26:02] Genco Gulan: Ben daha ¢ok ayakta kalmea yontemleriyle ilgileniyorum
[15:26:03] Mercedes de Garay: bunu biraz daha iyi aciklayabilir misin

[15:26:36] Gokhan Mura: 2114 gevrimici bir eseri ziyaret ediyorken, istediginiz kadar
kigilik olugturabilir ve sanat eseriyle ilgili spektilasyon yapabilirsiniz...

[15:26:46] Gokhan Mura: Bunun negatif bir sey oldugunu soylemiyorum ama farkl

[15:27:17] Genco Gulan: Bir sanatgl olarak, varolmarin ve iletigim kurmanin yollarini
bulmam lazim ve hangi medya oldugu umurumda degil, ige yarayan bir gey bulmam lazim ve
Ustelik ucuz da oldugundan internet ve yeni medya gu anda benim igimi géruyor

[15:27:42] Gokhan Mura: Nc demek istedigini anhyorum

[15:28:03] Mercedes de Garay: a1na neyi ve nasil sdylemek istedigine baglh olarak medyayl
farklh bigimlerde de kullanabilirsin.

[15:28:22] Gokhan Mura: o118 sanat eserleri o bakimdan hayatta kalabiliyorlar mi...
Demek istedigim bir argivde vs., etkilegim iginde olan bir izleyici kitlesi olmadiginda

[15:29:18] Genco Gulan: Yeni medyanin algilanmeasinin ve argivlenmesinin sorunlu

oldugunu biliyorum ama, tim dunyay tek bagima, kurtaramam.

[15:30:00] Genco Gulan: Ben bazl sihirli anlarin pegimdeyim ve internet de her zaman
olmasa da ¢ogu zaman yardimecl oluyor!

[15:31:21] Gokhan Mura: Bir sanatcl olarak vurgulamak istedigin noktay1 anhyorum...
web gergekten de sanatgilarin sanat eserleri yaratmalar: ve genis bir izleyici kitlesiyle
paylasmalar: igin baz1 imkanlar sunuyor...

[15:32:06] Gokhan Mura: ve web tabanl sanatin milkiyetine sahip olimak zor ve bu sekilde
kabul edilebiliyor, klasik sanatlarin aksine

[15:32:27] Genco Gulan: ayrica dercek zamanl etkilegim de harika Nam June Paik bu
sohbete bayilirdi!

[15:32:45] Gokhan Mura: :)

[15:33:08] Genco Gulan: ve Ornedin bazen gevrimicl ige yaramiyor



[15:38:41] Gokhan Mura: ccvrimici sanatin bir hali oldugunu digsintyorum...

[18:33:47] Genco Gulan: Nadia ortalarda yok, o yluzden artik iletigim kurmarmiz ¢cok
mumkin ama bir gekilde ise yaramiyor!

[15:34:17] Gokhan Mura: cvet, iletisim aract her geyi saglamiyor...
[15:34:28] Gokhan Mura: sadece olasiliklar: gosteriyor...

[15:34:45] Genco Gulan: tikananin sadece sanat degil ayni zamanda da akademi dinyas:
oldugunu duguntyorum.

[15:35:02] Gokhan Mura: bhiyytk ihtimalle...
[15:35:28] Gokhan Mura: coZu kisi, yine avangart sanat Uretmek i¢gin bir formul bulamiyor

[15:837:55] Genco Gulan: Akademik dunyanin yeni biriletigim aracindan

}/'&‘T’Z'Ll’lffi‘TlIflffi‘Sl lazim

[15:38:59] Genco Gulan: [nicrnet artik bitti
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09/12/05

Trebor Scholz (New York), Steve Dietz (Minnesota),

Genco Giilan -moderatér- (Ankara), Andrej Tisma (Novi Sad)
Dimitris Fotiou (Atina), Alberto Guedea,Jeremy Owen Turner
(Vancouver) ve Mercedes Gonzalez de Garay (istanbul)

[18:40:18] Trebor Scholz: \Mcrhaba, bir saat icinde mi baglayacagiz®?
[19:36:23] Steve Dietz: cvei, ben de Oyle biliyorum
[19:48:07] Genco Giilan: herkese merhaba, artik gevrimiciyim

[19:48:34] *Genco Gulan bu sohbete Mercedes de Garay ve Andrej Tisma’yl ekledi

>

[19:50:00] Trebor Scholz: Steve
[19:50:03] Steve Dietz: buradayim
[19:50:33] Trebor Scholz: Herkese merhaba.

[19:50:46] Genco Giilan: Herkese merhabal Su anda Goethe-Institut Ankara’da,
“o9?]slamische Asthetik in der Modernen Kunst” isimli bir konferansin son oturumundsayim.

[19:51:08] Trebor Scholz: Harika. Burada, bu soguk New York'ta yaklagik bir saatim var.
[19:51:20] Steve Dietz: \Minneapolis’de durum ayni
[19:51:33] Andrej Tisma: Hep birlikte oldugumuza sevindim.

[19:523:42] Mercedes de Garay: [Herkese merhabal Ben Mercedes, Genco ile birlikte
Istanbul Contemporary Art Museum’da galigiyorum.

[19:52:55] Genco Giilan: evet! Galiba bu yazilim caligiyor

[19:62:19] *Genco Gulan sohbetin baghgini “Net Sanati Web Sanatina Karg1” olarak degigtirdi
[19:53:21] Andrej Tisma: 10 dakika i¢inde baglayabilir miyiz?

[19:53:24] Mercedes de Garay: [Utfen Genco, Alberto’yu da ekle, bekliyor

[19:53:36] Mercedes de Garay: rumuzu albertoguedes

[19:54:05] Mercedes de Garay: hayir, bekle, onu ben eklerim

[19:54:18] *ko_kotxa, albertoguedea’y1 bu sohbete ekledi

[19:64:32] *Genco Gulan, Jeremy Owen Turner’: bu sohbete ekledi

[19:57:39] Dimitris Fotiu: herkese merhabal



[19:57:50] albertoguedea: merhaba!l

[19:57:53] Mercedes de Garay: mecrhaba Dimitris

[19:58:02] Jeremy Owen Turner: merhabal

[19:58:11] Dimitris Fotiu: herkese merhabsa

[19:58:32] albertoguedea: herkese selam

[19:58:36] Dimitris Fotiu: tam vaktinde geldim sanirim!

[19:58:44] Mercedes de Garay: cvet!

[19:59:083] Dimitris Fotiu: Web Bienalinin Yunanistan sunurmu iyi gitti!
[19:59:03] Jeremy Owen Turner: burads saat 10:00

[19:59:23] Dimitris Fotiu: ..girndi daha fazlasini istiyorlar ;)

[19:59:24] Genco Giilan: Herkese merhaba, Web Bienali 2005’in Birinci Qevrimici
Sempozyurmuna hoggeldiniz.

[19:59:31] Jeremy Owen Turner: icsckkiirler
[19:59:34] Dimitris Fotiu: merhaba Genco
[19:59:48] Genco Giilan: \Merhaba Dimitris

[20:00:32] Dimitris Fotiu: .. yunanistan’da, bir dahaki sefere gormek icin para
6deriz diyorlar

[20:00:43] Dimitris Fotiu: gercekien ¢cok hoglarina gitti

[20:00:55] Mercedes de Garay: bu harika)!

[20:00:56] Jeremy Owen Turner: bir dahaki sefere adam bagina $100 al -0
[20:00:59] Dimitris Fotiu: bu arada, gergekten ok iyiydil

[20:01:06] Jeremy Owen Turner: :)

[20:01:21] Dimitris Fotiu: (kisi bagina biraz daha fazla bile agabilirim 1))

[20:01:56] Andrej Tisma: Oyleyse Genco, biz haziriz, konuyu tartigmaya, b
[20:02:00] Genco Giilan: Tamarm. Hepinize sormak istedigim ilk soru su: Web sanatini Net
sanat ile nasil kargilagtirirsiniz. Bana gore bunlar iki farkl gsey, siz ne dersiniz?

[20:02:46 ] Dimitris Fotiu: ... aralarindaki farkla ilgili ge
Neden farkhlar?

ten bir fikrim yok.

[20:02:48 ] Jeremy Owen Turner: scy, bu bir anlambilim farkl... net, aglar anlamina
geliyordu. Web de aglar anlamina geliyordu ama siber uzay araciligiyla...

[R0:03:10] Mercedes de Garay: Berice net sanatl gercek anlamina sadece net Uzerinde
sahip olabilir.

39



[20:03:18] Dimitris Fotiu: (b1, benim de aklimi kurcalayan seylerden biri.)

[R0:03:22] Jeremy Owen Turner: \Veh sanatl ve net sanatl arasinda, cevrimicl sanat
bakimindan buytk bir fark gortyorum. Birincisi sadece dokuimantasyon ve argivleme, oysa
ikincisi akig halinde bir performans. Net sanat ayrice, mobil telefonlar ve bunun gibi geyler
anlamina da gelebilir — ag tabanl her gey olabilir

[20:03:46] Jeremy Owen Turner: aa web sanatl, siber uzaydaki WW.W. ile sinirhdir

[20:03:58] Genco Giilan: Benim icin, web sanatini diizgiin bir sekilde belgelemek mumkin
ama by, net sanatl igin (her zaman) mumkun degil. Steve, seninle devam edelim mi%

[20:04:18] Steve Dietz: Web canatinin, ftp, sms vs'yi de kapsayan daha bliylk bir net sanatn
kategorisinin -http tabanlh- ¢zel bir alt kiimesi oldugu fikrine katihiyorum. Senlik ateglerini
de kapsiyor mu?

[20:04:41] Jeremy Owen Turner: Graham Thomson orneginde senlik
atesini de kapsiyor :)

[20:05:19] Andrej Tisma: Kisacas1, net sanatl, agda caligan tiim ag tabanl sanatgilar ve ag
olugturme anlamina gelecek ve mail-sanat, radyo, video agl, SMS, toplantilar, farklh yollarla
gerceklegtirilen igbirlikleri ve interneti kapsayacaktir. Web sanati daha gok WWW ve web, yani
internet ile baglantihdir. Bu yiizden internette yaptigimiz bu sey igin “web sanatl” terimini
kullanmay1 tercih ediyorum.

[20:05:22] Trebor Scholz: /eb, internet otoblistinde giden bir yolcuya benziyor.
Katiliyorum, farkl.

[20:05:49] Jeremy Owen Turner: Sanirim hemfikiriz @)
[20:05:55] Steve Dietz: Andrej, bu internet sanatl olmaz mi o zaman?
[20:06:18] Steve Dietz: W.W.W., internetie caligsan protokollerden sadece bir tanesi.

[20:06:23] Dimitris Fotiu: ... a1na insanlar net.sanatl hakkinda konuguyorken genellikle
web’l dugtnuyorlar, haksiz miyim®?

[20:06:39] Alberto Guedea: doZru

[20:06:44] Jeremy Owen Turner: Slincel trend bu ama ¢ok yanlis yonlendirilmis
oldugunu dustuniyorum. Net sanatinin kendisi uydudan ve diger platformlarin yani sira
70’lerin (egzamanl) video sanatindan geliyor...

[20:07:06] Dimitris Fotiu: haklisin.

[20:07:08] Jeremy Owen Turner: <11 eski e-posta sanati,
fakslar: da kullanan Artex’ten geliyor

[R0:07:08] Steve Dietz: Ben sadece Web'i duglinmUyorurm. ;)

[20:07:09] Genco Giilan: Bana gore net sananl ve internet sanan birbirlerine benziyorlar
ama ¢ok farklilar. Ornegin su anda normal bir web tarayic degil, Skype kullaniyoruz...



[R0:07:45] Andrej Tisma: Pcki. Internet sanatl... ama insanlar icin W.W.W. genellikle
internetle esanlamli.

[R0:07:53] Trebor Scholz: V/ch ve net sanatinin anlamlar: birbirlerinden tamamen farkl.
WW.W.deki geyler http ile diizenleniyor. Oysa internette telnet, ftp vs. de var...

[20:08:21] Jeremy Owen Turner: cvel, bana gore bu, bir tir arsivlenmisg doktimantasyon
olarak da iglev gérecek olmasina ragmen egzamanl bir performans olmaya daha yakin.

[20:08:23] Genco Giilan: Cittikce daha fazla ses ve gorsel Ozelliklerle desteklenen bu sohbet
makinelerinin yakinda tiim metaforlarimizi dontstirecegini duginiyorum.

[20:08:45] Jeremy Owen Turner: hilgisayar destekli sohbet yazilimlarini ve yapay zeka
programlarini mi kastediyorsun?

[20:08:46] Dimitris Fotiu: internet tizerinde gergeklesen bir net.sanat eserine atifta
bulunurken, genellikle gu ifadeyi kullaniyorum: Internet sanati

[20:09:15] Andrej Tisma: [nternet, web'den daha genis kapsamlh bir terim, Oyle degil i

[20:09:16] Genco Giilan: Steve ve Trebor, stirekli “fiziksel” panellerle ilgili bu sorunlar:
tartigyorlar, bu sorunlar: gevrimici tartismak nasil, hogunuza, gitti mi?

[20:09:21] Jeremy Owen Turner: Bence bazl acllardan, net sanatl ve web sanatl arasinda
bir ayrim yapmaya ¢alismak, tam bir medya yakinsakligina dogru ilerledigimizden
anlamsizlasmaya baghiyor

[20:09:39] Dimitris Fotiu: ... benice internet tiim formlar: kapsiyor

[20:10:00] Steve Dietz: Katiliyorum, faydall bir soru gu olabilir: Bu ikisi arasinda ayrim
yapmamiz neden dereksin®

[20:10:10] Genco Giilan: Mecrcedes, sen yeni nesildensin ve tiim gin Skype ve MSN’desin.
Neden bunlary, 6rnegin TV'ye tercih ediyorsun?

[20:10:14] Trebor Scholz: Bana gore, kullanilan terimlerin ne oldugu o kadar dnermli degil.
Ben, bu uygulamalarin sosyal baglamda ne kadar sonugsal oldugunu merak ediyorum. Net.
sanatl da http://en.wikipedia.org/wiki/Net.art , Net Sanatindan veya Internet sanatindan
Internet art http://en.wikipedia.org/wiki/Netart farkl bir sey

[20:11:01] Mercedes de Garay: hmmmm ¢Unki ne gormek istedigimi az
cok segebiliyorum.

[20:11:34] Mercedes de Garay: dcrcek Dir secim degil

[20:11:43] Genco Giilan: vet Trebor, sadece teknik kismi degil igerigi de biraz daha
tartismamiz gerekir. Dimitris, insanlar Atina’da sana WBO5'in igerigiyle ilgili neler dediler?

[20:12:26] Andrej Tisma: {1k soru, web ve net arasindaki farkhhklar hakkindaydy. Elbette
internet daha genig kapsamli bir terim, TV, telefon ve radyoyu da kapsiyor...

[20:12:28] Genco Giilan: Ve bir sanatcl aktivist olmali mi® Andrej, kendini bir aktivist
olarak tanimhiyor musun?
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[20:12:31] Dimitris Fotiu: ... coZu biraz sagirmigtl. Bazilarina, eserleri nasil
goruntiulemeleri gerektigini gostermek zorunda kaldim.

[20:13:14] Dimitris Fotiu: bu tlir seyler Yunanistan’da o kadar sik yapilmiyor...
[R0:13:18] Mercedes de Garay: c1na insanlarin nasil izledigi de eserin bir parcasy

[20:13:19] Genco Giilan: Dimitris, icerigin politik oldugunu digtindtler mi? [ 20:13:24 ]
Dimitris Fotiu: ama hepsinin dustnceleri olumluydu

[20:14:00] Genco Giilan: Trebor, O8rencilerin, onlara gosterdigin cevrimici iglerin icerigine
nasil tepki veriyorlar?

[20:14:02] Dimitris Fotiu: baz1 bakimlardan, evet. ama hoglarina gitti. bence politik sanat

engellenemez.

[20:14:23] Andrej Tisma: Evet, ben bir aktivistim ve internet aracini iletisim igin
kullaniyorum. Ancak daha eskiden, mail-sanati aktivisti, ag ¢alismae, aktivisti ve 80’lerde de
performans sanatglsiydim.

[20:14:35] Trebor Scholz: Virttiigim listede aktivizimle ilgili bir tartigme yapiyorduk az
once. Bu baglamds, ilging olabilecegini digtiniiyorum.
http://mailman.thing.net/pipermail/idc/2005-December/thread.html

[R0:14:57] Genco Giilan: ..ve Jeremy ve Alberto, gevrimici performans ve mekan i¢i
gergeklegtirilen performanslar arasindaki fark ne?

[20:15:11] Jeremy Owen Turner: Once Alberto soylesin

[20:15:47] Genco Giilan: Steve, [ISEA 2006 nasil gidiyor? Gelecek yil da hep birlikte ag
tabanl igler yapacak miy1z?

[R0:16:17] Andrej Tisma: Sunu sdylemek istiyorum, eskiden bagka aglarda aktivistlik
yapiyordurm, simdi web’de yapiyorum.

[20:16:33] Steve Dietz: Dagitilmig katilimin ilging bir hedef oldugunu dugtintyorum.

[R0:16:56] Steve Dietz: Uzakiaki konumlarda igbirligimize katilan performanslar igin bir
“bant genigligi” standi yapiyoruz — genellikle mtzik oluyor.

[20:17:09] Jeremy Owen Turner: Sadece kendi deneyimlerimi temel alarak konugacagim
[20:17:13] Steve Dietz: Ama ayn1 zamanda aglardaki diger performans fikirlerine de acik.

[R0:17:15] Genco Giilan: Stcve, Yenile! (Refresh!) igin de bunun tizerinde caligmarmiz
gerektigini dugintyorum.

[R0:17:19] Jeremy Owen Turner: i kemimel bir fikir, Steve! Benim deneyimim
Alberto'nunkinden biraz farkh

[20:17:52] Genco Giilan: Yenile’yi nasil buldugunuz? Yenilenmenizi sagladi mi?



[20:17:53] dJeremy Owen Turner: Turneye ¢ikan fiziki mizik gruplariyla birlikte caldim ve
onlarla birlikte kayda girdim (1989’dan beri)

[20:18:07] Jeremy Owen Turner: cvet, Yenile! gok yenileyiciydi...

[20:18:26] Jeremy Owen Turner: e neyse, sanal performansta, izleyicinin reaksiyonuylea,
aranizda dogrudan bir bag yok

[20:18:38] Genco Giilan: Yoksa Yenile! muhafazakar cabalar: megrulagtirmak icin bir
konferansa mi déonigtil?

[20:18:47] Dimitris Fotiu: Tck bir soru: peki ya “para?” Sanatcilar, bir internet sanat
eserinden para kazanabilirler mi? Bu noktaya dikkat ¢ekmek istedim ¢linki internet sanati
hala satilamiyor...

[20:18:49] Mercedes de Garay: (bazen boylesi daha, iyi) )
[20:18:58] Dimitris Fotiu: ... Ozcl vakalar haric

[20:19:028] Jeremy Owen Turner: Atina'dsa, izleyicilerin performansimiz hakkinda ne
dustndugunt bilmedigimizden, onlarim enerjisinden beslenemedik...

[20:19:03] Dimitris Fotiu: ... biliyorum

[20:19:23] Alberto Guedea: i1 bliylik farklilik, performansimizin ahicilariyla etkilegimin
olmarmasiydl

[20:19:24] Jeremy Owen Turner: Yenile her ikisi birdendi — tarihsel bir konferans
oldugundan her ikisi de olmas1 gerekir

[20:19:50] Steve Dietz: Uzaktan konferans ¢ok ilging bir modeldi diye diigintiyorum:
http://www.remote.org.nz/pics/morning/adamhintro.html

[20:19:53] Jeremy Owen Turner: cSer gercekien punk ise, parayla ilgili olmamags: gerekir ;)

[20:19:55] Genco Giilan: Evet ama hepimiz, birgok insanin internet Gizerinden ¢ok iyi
paralar kazandigini biliyoruz, sen ne diguinuyorsun Steve?

[20:20:37] Genco Giilan: Ve Trebor, Rio de Janerio’daki prog:me festivali nasildi? Benden
bir ay 6nce Rio’daydin.

[20:21:24] Steve Dietz: [Her zaman agik kaynak / agik toplumlar / konugmada dzgirltige
izin veren ve tahsilat, ddeme yapma olasiligini da sunan zengin bir ekosistem olmasi
gderektigini ve bu igin anahtarinin, bunlardan birine digerine gore ayricalik verilmemesi,
sanatgl hedeflerini ve baglamini sahiplenmek oldugunu sdyluyorum.

[20:21:43] Dimitris Fotiu: [niernet sanatl, birgok sanat formunu kapsiyor: 1. form sanatl 2.
ses sanatl 3. animagyon. 4. aktivizm 6. oyun sanafti

[20:21:48] Steve Dietz: Uzgiintim. hitp://www.rermote.org.nz,/
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[20:21:48] Trebor Scholz: il yapimcilary, seyirciler arasindaki 50 kigilik grup igin
yvagadiklarini soylediklerinde agzim bir karig agik kaliyor. Net’in, insanlar: sosyal olarak
yabancilagtirdigini dugtniyorlar. Bodrum katinda oturan yabancilasmis obez gencin bir
sohbet odasinda, oraya buraya tikladigini dustntyorlar herhalde. Ama bir sinemada higbir
zaman bir grup hissiyati yagamadim. Aslinda durum, insanin karanlikta oturup, kipragan bir
ekrana bakti81 nette de gok benzerdir.

[20:21:52] Dimitris Fotiu: 6. enteraktif sanat 7. punk sanatl

[20:22:11] Genco Giilan: Hey millet, cok mu hizh gidiyorum® Yemin ederim tiim sorular
spontan ;-). Bana sormak istediginiz sorular var mi?

[R0:22:17] Jeremy Owen Turner: Brian Eno ve Peter Gabriel'in Cevrimici Muzisyenler
Birligi’ni bilen var mi1? Temel aldiklar: metin “net sanati’na da uygulanabilir.

[20:23:02] Genco Giilan: Bence hotmails —konser- sadece su durumda
net sanat1 sayilabilir...

[20:23:01] Alberto Guedea: Ayl zamands performansi daha derinlemesine irdeleme
Ozgurligi de veriyor.

[20:23:14] Dimitris Fotiu: Oylcler

[20:23:37] Jeremy Owen Turner: Alberto’ya katiliyorum... cevrimici performans
gostermek gok daha dusunmeye sevk edici (izleyici pek gorunir olmadigindan da daha ¢ok
insanin kendisini dugtinmeye sevk edici)

[20:24:03] Alberto Guedea: Ozellikle de Sohbet ve Ses tabanl olmas: amaclanmis
olan bu galisma,

[20:24:09] Genco Giilan: Aclinda bu tirden lineer olmayan metinleri seviyorurm!
sen ne dersin Mercedes? Bize biraz arkadaglarini anlat...

[20:24:25] Jeremy Owen Turner: cvet, Alberto ile birlikte, daha fazla “fiziksel” etkilegimin
oldugu The Gates adl1 bir avatar muzik grubundayiz...

[20:25:08] Genco Giilan: Trcbor ve Steve, cok tnu hizh gidiyorum??

[20:25:14] Jeremy Owen Turner: avatar programlary, Skype’a kiyasla, telebulunme ve 3D
gorsel temsil (ve sanal uzamsal ses) imkani veriyor.

[R0:25:16] Mercedes de Garay: yani arkadaglarimla birlikte mi? Onlarla nasil konugtugum
mu? Interneti nasil kullandigim rmi?

[20:25:32] Steve Dietz: hoyir, 0 kadar hizh degil.

[20:25:33] Dimitris Fotiu: Cenco, bence bunu organize etmek harika, bir fikirdi. Umarim
gelecekte daha fazla projeye birlikte katihiriz.

[R0:25:39] Jeremy Owen Turner: kesinlikle



[20:26:18] Trebor Scholz: Prog:Me eglenceliydi. Kultiirel Rio / Sao Paolo gyrimi arasinda
kopra kurdu. Ve Rio’daki ilk medya sanati festivaliydil Internet erigimi Brezilya’da kesinlikle
bir sorun. Fakirlik her yerde. Ama bunu biraz da ihtiyatla sdyliiyorum ¢inki gelismekte
olan tlkeler kabul ettigimiz bir¢ok diger tlkede iyl bir internet altyapisi var. Cinli aktivist
ogrencilerimden biri, Giney ¢in’deki bir dag kdytunde bir kadin blog toplulugu baglatmaya
karar verdi. Orada bile DSL var ama hayatlarinda hi¢ bir video kamera gormemigler.

[20:26:23] Genco Giilan: )\crcedes, bence senin neslin, medyayl bizden farkh kullaniyor

[20:26:43] Mercedes de Garay: Bernce internet de bir diger arac. Nesiller arasinda bir fark
oldugunu digtinmuyorum. Daha ¢ok kigilikle ilgili...

[20:27:23] Mercedes de Garay: a1 insanlar bir bildisayarla higbir iletigim
gerceklegtiremiyorlar.

[20:27:32] Jeremy Owen Turner: bhir kugak farkl oldugunu sodyledigimizde, hangi
kugaklardan bahsediyoruz?

[20:27:38] Mercedes de Garay: ve bazllar: da o olmadan ne yapacaklarini gasiriyorlar...

[20:27:45] Genco Giilan: Sirbistan’da durum nasil Andrej? “Outdoors” web sanati
serginden aldigin tepkiler nasildi?

[20:27:47] Jeremy Owen Turner says: soine people say that Gen X are people born
from 1962-1982

[R0:28:11] Steve Dietz: Net bir kalem ~Baldessari’nin deyimiyle bir arag- haline geldikee,
bir iletisim araci olarak “web sanati” sorunsali 6nem mi kazaniyor yoksa ag olugturmanin
genel nitelikleri daha mi1 6nemli?

[20:28:57] Genco Giilan: Ben 1969’ luyurm. Ama bazen ben bile ok yavag gittigimi
dugunuyorum. Mesela bir java sohbet makinesi geligtirdim ama Trebor Skypet dnerdi!
Trebor, gimdi nasil hissediyorsun?

[20:29:01] Trebor Scholz: Steve- Shklovsky'nin, Bir Aygit Olarak Sanat diiglincesi buraya
da getirilebilir...

[20:29:05] Andrej Tisma: Outdoors ¢ok iyi gitti, bliylik bir gosteri kapsaminda oldugundan
yuzlerce ziyaretgisi oldu

[20:29:25] Steve Dietz: daha fazla.

[20:29:31] Dimitris Fotiu: bence net.sanati, simdiki Neen gibi bir hareketti. Suradan
inceleyebilirsiniz: www.neen.org

[20:29:51] Dimitris Fotiu: [nternet sanatl tim bu formlar: kapsiyor...

[20:30:06] Trebor Scholz: Herhangi bir IM tiriniin ozellikle bir hayrant degilim ama, fazla
hizh olmadigini digtintiyorum.

[20:80:20] Genco Giilan: Ama aygitlar cok hizh degisiyorlar... Web sanatl cok yakinda
-Yenile sgyesinde- tarih mi olacak, IM sanatini mi konugmeaya baglayacagiz.?
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[20:30:31] Jeremy Owen Turner: Yassyan en eski “net sanatgilarinin” 193071arin
baglarinda dogduguna dikkat cekmem gerekir... bu kusak farkina ne dersiniz? ;)

[R0:30:55] Jeremy Owen Turner: Skype gibi VoIP platformlary, bence, net sanati
deneyiminin bir parcgasi

[R0:80:56] Dimitris Fotiu: ..ama tipkl diisindigtum gibi net.sanaty, “Internet”
sanatinin kisaltilmig:

[20:31:01] Genco Giilan: Ben kendi icimde bile kugak fark: gorebilivorum! 1]
[20:31:39] Mercedes de Garay: B Oyle dustinmiyorum (belki de ¢cok geng oldugumdandir!)

[20:31:41] Jeremy Owen Turner: Sana katiliyyorum Genco... bunun nedeni belki de
kulturan de, Teknolojik yukseltmelerde gorulen 18 aylik modasi ge¢gme dénglsuni takip
ediyor olmasidir.

[20:31:57] Genco Giilan: Oyleyse Tlrkiye'yi disaridan nasil goriiyorsunuz?( Sen cevap

verme Mercedes!)
[20:31:59] Jeremy Owen Turner: Moore Kanununun Kaltiirel Dontgtime uygulanmast
[20:32:04] Dimitris Fotiu: hahaha

[20:32:13] Alberto Guedea: Rhizomeun adini degistiriyor olmasi ilging geldi, artik Net, Art
News (Net Sanat Haberleri) olmayacakmais.

[20:32:23] Steve Dietz: nc olarak degisecekimis?

[20:32:41] Dimitris Fotiu: ...iyi isler yapiyorsunuzdur diye tahmin ediyorum... sadece
kulttara biliyorum

[20:32:42] Alberto Guedea: ycni bir isim ariyorlar
[20:32:44] Genco Gillan: Dontigen kultir mi yoksa teknoloji mi?

[20:32:49] Jeremy Owen Turner: Hotmails, Turkiye'yi boyle gortyor -
http://thehotmails.com/istanbul

[20:33:06] Alberto Guedea: sadece Net Art News degigecek, Rhizome degil
[ 20:33:11] Dimitris Fotiu: (peki rhizome newsun yeni adi ne olacak?)

[20:833:18] Andrej Tisma: 1980'lerde, farkl iletigim medyalar: kullanan ve hatta birlikte
toplanan buytk bir sanatgl toplulugu kendilerine “networkers (ag is¢ileri)” dediler — bu, net,
sanatgilar: anlaming geliyordu. Simdi bir gyrim yapmak istiyorum ama igin 6ztnin ayni
oldugunu kabul ediyorum - nette ve web’de ILETISIM.

[20:33:35] Jeremy Owen Turner: Kltlr ve teknolojinin yakinsaklagtigini ve Moore
Kanunu’'nda belirtildigi gibi ayni hizda modalarin gectigini dugiintyorum (Gordon Moore —
Intel’in kurucusu)



[20:33:37] Dimitris Fotiu: ..bu bir kirmya sanirim

[20:34:35] Genco Giilan: [stanbul hakkinda ne distiniiyorsunuz Steve, Trebor, Andrej,
Dimitris???? Mercedes, seni bu gehre ¢geken neydi?

[20:34:43] Alberto Guedea: iip:;//rhizome.org/thread.rhiz?thread=195608&page=1

[20:35:14] Steve Dietz: \Modas) gecmekle ne demek istiyorsunuz? Bana gore,

“yeni medya’nin en az ilging olan yani “yeni” olmasi. ISEA’da, karton bardaktan telefon
aglari ve haber tagiyan givercinlerden igler uretiyoruz. Yenilik, deneyim ya da amag kadar
ilging clmadigindan dolayl, modasi gegmenin kiltur baglaminda ne anlama. geldiginden
emin degilim

[20:35:36] Genco Giilan: {lctisim cok dnemli ama yiiksek teknolojiyle iyiye dogru mu
gidiyor yoksa burada oldugu gibi sadece karmagiklasiyor mu?

[20:35:39] Jeremy Owen Turner: Kitle killttirt baglaminds konuguyorum

[20:35:50] Steve Dietz: [stanbul’a hic gitmedin ve orada insanlarla ag olugturmanin ayni
sey oldugunu diugtnmuyorum ;)

[20:35:51] Jeremy Owen Turner: sanaiia, eski, bir retro ifade olarak asla tekrar yeni
olamaz ancak artik her gey daha hizh ve erken retroya dontgityor, nostalji artik 18 gy 6ncesi
ve bence “yeniligin” hizlanmasi iyi bir gey

[20:36:55] Jeremy Owen Turner: ¢cUnkil “Yeni” Medyanin ozelliklerini tanimliyor

[20:37:01] Dimitris Fotiu: {stanbul’da biiylimekte olan birgok gey oldugunu diigtiniiyorum.
bence bu, gelecekteki bir sanat stureci igin iyl bir baglangig.

[20:37:04] Steve Dietz: hrnmm

[20:37:06] Jeremy Owen Turner: didcr yandan, “Yeni Medya” ifadesindeki “Yeni” kelimesi
de bir sahtekarlhiga donusuyor

[20:37:07] Alberto Guedea: hichir zaman gyni degil, her tilke ve insan toplulugu, ag tabanh
sanata karg: farkl bir yaklagima sahip

[20:37:26] Jeremy Owen Turner: [stanbul’la ilgili Newsweek makalesini sevdim

[20:37:32] Genco Giilan: Steve, eger bir konferans icin seni Istanbul’a davet etseydik,
mesela Yenile 3038 veya ISEA 2009’a, fiziksel bir mekanda daha iyi iletisim kurabilir miydik,
ne dersin?

[20:38:10] Andrej Tisma: Ben de hic Istanbul’a gitmedim. Istanbul’a en gok yaklagtigim,
Kibris ve Malta’ya gidiglerim oldu. Bir de Tunus.
[R0:88:11] Genco Giilan: Su anda buylk bir konferans odasinda tek bagima oturuyorum,

ashinda hep birlikte oldugumuza gore yalniz da sayimam, degil mi?

[20:38:46] Steve Dietz: Dogmatik olmaya, caligmiyorum. Bence bu, iletmek istediginizin
ne olduguna bagh ama uzun vadeli bir takvime sahip bir grup olarak, yiiz ytuze olmanin ag
iletigimlerine yardimel oldugunu duguniyorum.
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[R0:39:00] Steve Dietz: Sahsen tanigmadiSim ¢ok sayida sanatglyla birlikte galigtigim oldu.
[R0:39:03] Trebor Scholz: [Lvet.
[20:39:05] Steve Dietz: Normal gortiniiyor.

[20:39:13] Alberto Guedea: Atina’da, insanlarin gosterdigi blytk 11giyi ve net sanatl
eserleriyle etkilesime gegmek ve onlar: kesfetmek i¢in ne kadar istekli olduklarini gormek
¢cok guzeldi. Burada, Vancouver’da, insanlar daha mesafeli olabiliyorlar.

[20:39:17] Steve Dietz: Ama denellikle tanigtiktan sonra daha farkl oluyor.

[20:39:28] Genco Giilan: Sizi bir ara Istanbul’a getirmemiz gerek, ashinda bakarsaniz
Istanbul Contemporary Art Museum olarak ISEA 2010’u Istanbul’a fiziksel olarak da,

getirmeyli amagcliyoruz.
[20:39:24] Jeremy Owen Turner: vz yuze olimak kisa vadede her zaman ige yariyor
[20:39:32] Steve Dietz: dogru.

[20:40:00] Steve Dietz: Ama yuz yiize gorlgmenin, net sanatni “gortnttlemekle” pek bir
ilgisi oldugunu dugtinmuyorum.

[20:40:04] Jeremy Owen Turner: yiiz yiize olimmak (genellikle) gliven de olugturuyor
[20:40:06] Steve Dietz: Benim soyledigim o degil.

[20:40:23] Genco Giilan: Elbetie yiz yuze olmak ige yariyor ama pahall. Bence bir araya,
gelmeye caligip maliyeti hesapladigimizda ve ugak benzininin ktiresel 1s1nma, tizerindeki
etkilerini de dugtindtigamizde...

[20:40:25] Trebor Scholz: Aslinda ben, cevrimici bir projenin stirdtrtlebilir olmasi i¢in
“gercgek yagamda” iligkinin ve hatta arkadaghigin olmasi gerektigini dustntyorum

[20:40:57] Andrej Tisma: kigisel temas her zaman en iyisidir, bircok duyumuz var, sadece
gozlerimiz ve kulaklarimiz degil.

[20:41:09] dJeremy Owen Turner: Kisg bir stireligine seytanin avukat roliint
Ustlenecegim ama bazen insanlarla gahsen tanismak deneyimin btiytisiintt mahvedebiliyor

[20:41:13] Jeremy Owen Turner: ccvrimici tanigma ilanlarini dagtiinin

[20:41:36] Genco Giilan: Cercek hayat cok cok dnemli, sana katiliyorum Trebor... ama
gercek ne?

[20:41:37] Mercedes de Garay: vicudun hareket edigi, ifadeler,
skype il gosteremedigimiz geyler!

[20:42:03] Jeremy Owen Turner: cn azindan hentiz gosteremedigimiz...

[20:42:08] Jeremy Owen Turner: |8 ay daha bekleyin... hahahsa



[20:42:09] Genco Giilan: )Mecrcedes, dijital kameranla cok glizel resimler cekiyorsun!
[20:42:12 ] Steve Dietz: Baz iligkilerin sanal daha iyi olduklar: kesinlikle dogrul!

[R0:42:26 ] Mercedes de Garay: bazen bu tirden iletisimlerde kendimi gercekten

yetersiz hissediyorum

[20:42:45] Jeremy Owen Turner: cvet, bunun en azindan sesli bir sohbet
olacagini umuyordum

[20:42:54] Dimitris Fotiu: ..benim gortisiime gore sihir gu: hepimiz burada buluguyor ve
sonra da bir gosteriye gidiyoruz. Nam June Paik, kuiresel eglenti ilk dugunen kigiydi ve bu

«

baglamda “Global Groove “ eserini Uretmigti

[20:42:57] Trebor Scholz: Dedikleri gibi, cevrimiciyvken adilegebilir. Kimlik oyunu,
cevrimici enteresan bir hal aliyor. Ayrica bu baglantinin da yararh olabilecegini
diguntyorum http://delicio.us/Trebor/Net_Art

[20:42:59] Dimitris Fotiu: “ccer

[20:43:09] Genco Giilan: Gercek arkadastan ¢ok sanal arkadagsim var! Ornegin Andrej,
neredeyse on yildir sanal arkadagim.

[R0:43:43] Alberto Guedea: kisisel temas hemen gdegerli olacak gsekilde daha etkili olabilir
ama, bir internet/web gergek zamanl ¢align
ge

281 da ayni derecede etkili olabilir. bu, nasil

;eklegtirildiginin ardinda yatan konsepte bagh

[20:43:44] Jeremy Owen Turner: cvet, Ornedin Active Worlds gibi avatar dunyalarda
insanlar bu sekilde saatlerini harciyorlar.. adice davranarakl! ;)

[20:44:02] Andrej Tisma: Hvet Genco ve yine de birbirimizin sicakligini higsediyoruz.
[20:44:36] Genco Giilan: Evet, bu dogrul

[20:45:04] Andrej Tisma: Ama bir iletigim sihirbazi olan Evdenija vasitasiyla tanistik.
Belki onu da bu sohbete dahil edebiliriz.

[20:45:19] Mercedes de Garay: coZu insan icin bu, bagkalariyla iletigim kurmanin tek yolu
clunkl tam olarak istedikleri kisi olabiliyorlar

[20:45:31] Mercedes de Garay: amecrikan riyasi ;)

[20:45:48] Genco Giilan: Kvet, bence delecek hafta icin bir diger cevrimici toplanti organize
etmeli ve belki daha fazla insani davet etmeliyiz

[20:46:03] Jeremy Owen Turner: avaiar dinyalarinin bu yanini seviyorum, Ozellikle de
kimligini sifirdan var edebiliyor olmani

[20:46:05] Dimitris Fotiu: kesinlikle

[20:46:25] Jeremy Owen Turner: tamarn, kulaggs iyi geliyor (GMT saatinden 8 saat geri
oldugumdan biraz da, saatine bagl)
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[20:46:38] Dimitris Fotiu: hala bir sorum var: net.sanatl web sanatina karsi noktasinda,
[R0:46:44] Mercedes de Garay: mmmmin bogver! Hahahal
[20:46:56] Dimitris Fotiu: hahaha

[R0:47:08] Andrej Tisma: “Chaos in Action (Kaos Eylem Halinde)” metinler, goruintiler,
video, performanslar ve canli kamera igeren biyuk ve guglil bir iletisim projesiydi...

[20:47:33] Genco Giilan: Ama artik daha gercek zamanh bir etkilesimimiz var?
[20:47:59] Andrej Tisma: Evet, teknoloji ilerledi.
[20:48:00 ] Dimitris Fotiu: web kamerasinin éntinde performans sergileyerek

[20:48:25] Genco Giilan: Trcbor, 6grencin, sanatin bir geyleri degigtirebilecegine inaniyor
mu yoksa yine eski moda m1 diiginmeye bagladim?

[20:48:51] Trebor Scholz: Bu [M iletisim araci ilging. Fikirler ekranda titregimler

gibi gorunup kayboluyorlar. Mesgj dizisi saniyeler i¢inde bir konudan digerine atlarken
birbirimizle konuguyor ve deriye referans veriyoruz. Cevrimici kalabaliklar fikirleri ategliyor.
dans etmek gibi. Pencereler gittikge daha agagiya kayiyorlar. Uzun bir dizge, Ankara, New
York ve Minneapolis’deki pargalar: birbirine bagliyor.

[20:49:35] Steve Dietz: slizel.

[20:50:01] Genco Giilan: Evet, cok farkl bir duygu, yazdigim o kod parcasindan ¢ok daha,
glizell Ama gozlerim de agrimaya bagladi!

[R0:50:03] Andrej Tisma: e kadar giirsel.

[20:50:28] Jeremy Owen Turner: cvei, katlliyorum...ancak ekrani hizh agagl keydirmeak
bazen metin tabanl MUD’larin bazilarinda ¢ok bunaltici olabiliyor... Bu insanlarin nasil o
hiza nasil yetigebildiklerini anlamiyorum - kendilerini yavaglatmasi igin grafiklere
ihtiyaglar: var ;)

[20:50:50] Alberto Guedea: kesinlikle, IM'nin ¢ok kendine dzgi bir diigtinee iletisimi yolu var

[R0:51:02] Jeremy Owen Turner: cvet, [\, dercek zamanh RPG'ye gore daha tizerinde
distnmeye yonlendirici

[20:51:05] Genco Giilan: Dosya da gonderebildiginiz icin bu yazilim tizerinde

caligabileceg8imizi dugtiniyorum...

[20:51:16] Dimitris Fotiu: ... bu zamanda gerceklegen tek performanslar xxx porno
performanslarl. Anna-cam diginda. Performans sanatgilarinin kegfedebilecekleri buyyltik bir
alan bulundugunu duginiyorum.

[R0:51:19] Jeremy Owen Turner: oyrica sadece birbirimizi ortadan ikiye kesmekle
kalmiyor, akademik konular: da tartigiyoruz ;)



[20:51:33] Dimitris Fotiu: *gercek zamanl demek istiyorum

[20:51:38] Andrej Tisma: Ancak bir saatin iyi bir zaman simirlamast oldugunu
dugunuyorum. Hizh okumak ve yazmeak ¢ok yorucu.

[20:52:05] Jeremy Owen Turner: ebcam performanslar: var ama pek iyi tanitilmiyorlar,
Ayrice avatar performanslar: ve machinima stil performanslar: da var

[20:52:11] Steve Dietz: Katiliyorum. Ve bence web bienali'nin diizenli konulara, /
sohbetlere ev sahipligi yapmas: iyl bir fikir.

[20:52:27] Genco Giilan: Celecek hafta ayni saatte diyelim mi yoksa bagka yorumlar:

olan var mi1?
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WBO05 e-Sempozyumu, Panel 2, “Yeni
Medya mi Yoksa Medya Sanati m”
16/12/05

Jeremy Turner (Vancouver), Genco Giilan - moderatdr (istanbul), Marcus Graf (istanbul),
Andrej Tisma (Novi Sad), Osman Hamdi, Carlo Sansolo (Rio de Janeiro),
Mehmet Sinan (istanbul), Gékhan Mura (Malmo)

Cuma GMT 18:00 - 19.00 Java tabanli Morevil Web Chat Lite 2.4 sohbet yazilimiyla gercgeklestirilen
cevrimici acik Panel Yazilim Genco Gllan'a aittir.

“Mehmet Sinan sohbete katild1”

Jeremy Turner sohbete katildi

Jeremy Turner: odadaki herkese merhaba

Mehmet Sinan: herkese merhabal

Andrej Tisma: \erhaba Genco, bugtinkii panele kag kigi bekliyordun?

Genco Giilan: Herk

>se merhaba, ikinci Panele hog geldiniz! Nina, Steve Dietz ve Trebor Sholz
bana hala aktarmada olduklarin yazdilar!

dJeremy Turner: panele dizliisti bilgisayarlarindan mi katilacaklar?

Mehmet Sinan: Sanirim aktarma yapmakta olmayan azinliktayiz!

Jeremy Turner: cvet, cogu Medya Sanateisl, Kiirator ve sanat elegtirment jet set sosyetede;)
Mehmet Sinan: Aslinda teknoloji mobiliteye dayah olarak tanitihyor ama

Marcus Graf: [yi aksamlar baylar bayanlar

Andrej Tisma: Oyle gortntiyor ki YENT MEDYA iletigimimizi kolaylastirmaya,

Sl

yardimecl olmuyor?

Jeremy Turner: EZder PDA’lar: varsa, onu kullanarak bu sohbet odasinda otururm acabilirler.
Jeremy Turner: mobilite i¢in dogru cihazlar: olsa olabilirdi

Andrej Tisma: Steve, Trebor ve Nina'nin dururmunda demek istiyorum!

Gokhan Mura sohbete katildi

Teoman Marda sohbete katildi

Genco Giilan: konu bagligl bir tiir elegtirel Medya Sanat ya da Yeni Medyal

Jeremy Turner: Herkese kendi saat dilimimden merhaba



Andrej Tisma: \erhaba Gokhan

Gokhan Mura: Herkese merhaba, ben de yeni geldim

Teoman Madra: herkese merhaba

Andrej Tisma: Once YENI MEDYAmin ne oldugunu tammlamarmz gerektigini dilginiyorum
Jeremy Turner: ve ne tirden bir YENI MEDYA sanatinin elesgtirel oldugunu tamimlamarmiz

Andrej Tisma: 1980’lerde, fotograf ve analog videonun yeni medya oldugu zamanlari
hatirhyorum.

Genco Giilan: Herkese merhaba, haydi yeni fikirler iretmeye baglayalim, Teoman Madra,
mutfaginin adi neydi ve neden?

Teoman Madra: her medya yeni olarak baslar...

Jeremy Turner: bazl Ulkelerde yeni medyaydl... Vancouver’de, fotograf ve video 1970 lerde
coktan geleneksel hale gelmigti

Mehmet Sinan: gintimuzde insanlar yeni kelimesini kullanmaya korkuyorlar!
Andrej Tisma: Bence bugiin DIJITAL medyanin yeni medya oldugunu sdyleyebiliriz.

Jeremy Turner: ya da basitce, dijital medyanin djjital oldugunu ve artik yeni bir sey
olmadigini

Teoman Madra: newmediakitchen (yenimedyarnutfagy) bir tir platformdur
Jeremy Turner: Yakin Zamanl Medya, Yeni Medya’dan daha iyl bence

Genco Giilan: Ancak Yenile konferansinda, bazilary, “yeni” kelimesini tamamen kaldirmayi
teklif ettiler!

Marcus Graf: Unutmayin, eskiden yagh boyanin bile olmadigl bir donem vardl ve
sonra Ronesans gergekligi mitkemmel bir gekilde yansitabilecek yeni medya, olarak
yaglh boyay1 getirdi

Teoman Madra: bilinmeyen medya, glizel yanligliklar i¢in hazir
Genco Giilan: ) arcus, bana Medyandan biraz bahset!

Gokhan Mura: amsa her seferinde bir gey daha yakin zamanl olacak... bugintin sanat
eserlerini on yil sonra nasil adlandiracagiz... “yeni medya ¢aligmalar1” diye degil herhalde
Jeremy Turner: Bence “yeni” kelimesini kaldirmeak, biyoteknoloji, nanoteknoloji ve kuantum

teknolojisinin gelmesini bekledigimiz kisa vadede iyi bir fikir olabilir. bu da bir sonraki
“Yeni Medya”.

Marcus Graf: \Medya, iletigim aract dustincesinden geliyor. benim enstriimanim da bir
iletigim araci olarak sergi

Mehmet Sinan: o zaman insanlar “yeniyi” tartismaktan neden bu kadar korkuyorlar? Yeni
sevdas) eskidi mi?
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Teoman Madra: nanotek animasyonlar: cok dikkat cekici

Andrej Tisma: Jimndi farkhiliklardan bahsedelim. Yeni medya, sanatin, performansin,
enstalasyonun, fotografin vs. bir reprodiiksiyonu olabilir. Ancak medya sanati bu yeni
medyalarda yapilan ve bu yeni medyalarda tiketim i¢in yapilan sanattir.

Jeremy Turner: “Yeni” sevgisi, en az 20. ylzyillin baslangicindaki Futtristlerden beri modea,
olan bir sey

Genco Giilan: bu arada, gelistirdigim yazilim Skype kadar hizh caligiyor!

Marcus Graf: “Yeni,” donemlerinin ilerisinde olabilmeleri igin modern avangart igin bir

zorunluluktu. Belki de yeni sadece taze, modaya uygun ve guncel olmanin yeni bir etiketidir
Jeremy Turner: ..bu, bir giin Skype gibi sesi de destekleyecek mi? ;-)
Teoman Madra: daha yeni OZelerin iletigimi gekici olabilir

Andrej Tisma: “Yeni” terimini kogullu olarak kullanmey1 kabul ediyorum ama bu panelin
esas meselesini tartigalim.

Jeremy Turner: “Yeni” kesinlikle bir “Orijinallik” fikrini ¢agrigtiriyor

Jeremy Turner: Bu aralar, video oyunlary, ortam akig: ve belki de avatarlar ve Yapay Zeka
botlar: diginda insanlarda “orijinallige” ilham veren pek bir sey goremiyorum.

Genco Giilan: Jeremy, ben ses iizerinde ¢alisacagim, belki bana yardimci olabilirsin :-)
Teoman Madra: web sanatl siber uzaydadir
Jeremy Turner: Tcknik acidan ¢ok yetenekli degigim Genco... daha ¢ok bir “fikir adarmiyim” ;-)

Jeremy Turner: Buginin konusunun ne oldugu konusunda biraz kafam karigtl... konu
simdilik biraz muglak geldi.

Marcus Graf: “yeni” kavramini sanat ve kiltirde tartismak da ¢ok ilging. Hentiz bir buytk
sirket tarafindan yapilandirilmamig bir yeni ne olabilir?

Mehmet Sinan: son donmelerde biyoteknoloji izerinde galigiyoruz ve kimse anlamiyor! BU
DURUMDA, eger aldilanamiyorsa yeninin ne faydasi var!

Jeremy Turner: “Yeni Sanat” var bir de “Yeni Medya” var, bunlar farkl konseptler...
Marcus Graf: bu, biyoteknolojide yaganiyor

Genco Giilan: ve medya sanatinda, Gokhan, Stockholm nasil?

Jeremy Turner: algilaniyor, sadece megru bir sanat uygulamasi olarak uygulanmiyor

Gokhan Mura: Peki ashinda su anda Malmd’'deyim ve tahmin edebileceginiz gibi hava
ruzgarh ve soguk

Gokhan Mura: :)



Teoman Madra: hem net sanatl hem de web sanatl icin yeni muizik harika bir temel
malzemesi

Jeremy Turner: daha simdiden biyoteknoloji sanatgilar: var ama su anda yaptiklar: hentiz
pek olgunlagmamig

Genco Giilan: peki biraz dercek sanata ne dersiniz?
Marcus Graf: Sanat hala bir tir depresyon iginde

Jeremy Turner: “Yeni Muzik” - bunu nasil tammlaman gerekir? “Yeni Muzik” denilen
dunyanin hala akademik 20. yuzyil Klasik Muziginin mutasyona ugramis bir bigimi oldugu
elektro-akustik bir besteciyim.

Jeremy Turner: \Marcus Graf’a katiliyorum
Jeremy Turner: D, firtinadan énceki akademik sessizlik

Gokhan Mura: Delki de hala dijital cagin duygularini ifade etmenin bir yolunu
bulamadigimizdan

Genco Giilan: Eger konugtugumuz geyi daha iyi belgeleyebilirsek, demek istedigim,
tarihsellegtirmek bizi kurtarir mi acaba?

Teoman Madra: l11tfen daha sonra bir ara newmediakitchen.com™u ziyaret edin
Jeremy Turner: dijital ¢cag belki de ¢oktan bitti, sorun bu da olabilir...

Gokhan Mura: Delki de giniimtzdeki djjital sanat ya da yeni medya sanaty, 20. ylizyihn
baglarindaki avangart kadar yeterince avangart degildir

Marcus Graf: Eksik “yveni” ve avangardin Avrupa'daki oltimt nedeniyle, yeni bir sey
yaratmanin tek yolu, dijital olan yeni bir iletigim araci vasitasiyla yeni bir dil geligtirmektir

Jeremy Turner: tarihsellegtirmek ancak deride kalmayl engellemek icin argivleme
stirecimizi her 18 ayda bir aktif bir gekilde yenilersek ige yarayabilir

Genco Giilan: cvet Teoman Marda, neden yeni medya da medya sanatausfagl degil?

Jeremy Turner: dcreek zamanl olarak tarihsellegtirmemiz gerekiyor
bu yakin zamanlh bir fenomen.

Teoman Madra: yeni miizik gittikce daha dijjital bir formata dontugiyor

Mehmet Sinan: dercek zamanl, evet hoguma, gidiyor ama, lttfen sanal zamani da
g0z dnune alin...

Gokhan Mura: ams tamarmen dijital mi olmas: gerekiyor..? bana Oyle geliyor ki dijital olarak
programlanabilen somut formlar tarafindan tretilen ifadeler ve materyallerle ilgileniyoruz
tekrar..

Jeremy Turner: cvet, iletigim aract baglaminda... muzik Gretimi icerik bakimindan ¢ok daha

“Yeni” kaliplar: takip ediyor ancak gu an igin “gtincel” olacak olsa da “Yeni” ve hatta “Yakin
Zamanll” olan pek bir gey yok.
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Teoman Madra: yeni medya da medyasiz kaldigindan
Mehmet Sinan: bu gece panelde cok fazla Tirk var, yakinda futboldan bahsetmeye baglariz...

Jeremy Turner: cvetl, sanal zaman stbjektiftir = kuantum teknolojisi, tamamen sanal zaman
iginde galigacak olan medyanin gercek mijjdeleyicisi olacaktir.

Andrej Tisma: Ornegin dijital (yeni) medya, web veya kablosuz araciliflyla dinya capinds,
iletigime izin vermekte ve bdylece bir sanatglyl, bir TV istasyonuna, radyo istasyonuna daha
once hig olmadigl gibi vermekte ve ona eyleme gegme olasiligl sunmaktadir

Jeremy Turner: sanal futbol? hahahal
Marcus Graf: sanal zaman mevcut olmayan bir siire, alinamsyan anlarla dolu bir vakum

Jeremy Turner: Sana katiliyorum Andrej Tisma.

Gokhan Mura: cvet, belki de etkilegimlilik ve dzellestirmek, medya sanatindan farkl bir
gekilde sdzde yeni medya sanatinda var olan ve tartisilmasi gereken anahtar kelimeler

Jeremy Turner: Kuantum teknolojisinin, “dijital” zamanin, olaylarin lineer geligiminde
s1kigmis olmast nedeniyle sanal anlamda “zaman” iginde daha anlamh gelecektir.

Mehmet Sinan: her zaman dedigim gibi, eger yeni degilse sadece iletigim aracidir!

Andrej Tisma: CGiintimiizde, sanatcilarin, bir TV istagyonu veya radyo istasyonu
olabildiklerini ve bunun da onlara daha dnce hi¢ sahip olmadiklar: bir aktivizm firsati
verdigini sdOylemek istiyorum.

Jeremy Turner: Mchmet'e katliyorum.

Teoman Madra: yeni teknolojiler, yaratict olmak i¢in yeni platformlara davetiye gikartiyor
Jeremy Turner: ayrica Andrej Tisma’ya tekrar katiliyorum.

Genco Gulan: ama aktarmea halindeyken

Jeremy Turner: Cercekien hepinize katiliyorum ;-)

Genco Gulan: a1ma o kadar mobilken, dijital mobillige ihtiyaciniz olmayabilir?

Teoman Madra: web sanaty, iletigim i¢in daha uygun

Gokhan Mura: peki ya sanat izleyicileri... bence yeni medya sanatl, kendilerini ifade etmeleri
ve sanat eserini deneyimlemeleri i¢in izleyicilere daha fazla gug veriyor

Marcus Graf: Andrej'e katiliyyorum, dijital alan, insanlara daha genig bir izleyici kitlesi
veriyor, internet ise sanatgl ve seyirci arasindaki hiyerargiyl yok ediyor ¢unkt seyirci de bir

katihimel oluyor

Jeremy Turner: Cercekien mobil oldugunuzda, telepati igin uygun bir iletigim aracina sahip
olacaksiniz.



Genco Gulan: asla bilemeyiz Teoman, TlUrkiye’deki internet kullanimi ¢cok digtik!
Teoman Madra: 1t sanatl, web’de gliglil bir arac

Marcus Graf: Amna dikkatli ol, medya da erigilebilmeye ihtiyag duyar. Peki, glictin anahtar:
her zamanki gibi kimde?

Andrej Tisma:Ancak eger yeni medya bu kadar gicliyse, neden Steve, Trebor ve Niana
katilamiyorlar? “Aktarma halinde” olmak ne anlama geliyor, diztisttl bilgisayar, cep telefonu
vs. kullanabiliyorlar mi1?

Jeremy Turner: Cokhan, bu, ¢ok fazla eser olmas: nedeniyle, web sanatinin reklarminin nasil
yapidigina bagh, akademik ve populist demografikler arasindaki dijital ugurum arasinda
kopri kurabilmek igin aktif ve hedefli tamtim caligmalarina ihtiyacimiz var.

Mehmet Sinan: Jeremy, telepatiyi sevdim, bir sonraki panelimizde de bunu deneyelim ;-)
Teoman Madra: web sanatl da bireylere acik

Jeremy Turner: cvet, bence 18 gyda telepati JAVA'da erigime agilabilir ;-)

Andrej Tisma: Evet, telepati kesinlikle ise yariyor ama bir ANTIK medya drnegi

Genco Gulan: Gecenlerde, msn icin virtsler geligtirdiklerini 6grendim.

Jeremy Turner: cvet, bireylere acik ama bir bireyin web sanatini tanitmak icin bir tar
organizasyonel yapl gerekiyor, hatta bu, bloglar igin bile gegerli...

Jeremy Turner: blogun konusu ¢ok sansasyonel degilse tabi, o zaman otomatik olarak
tiklanabilir.

Teoman Madra: java'yl indirmeyi bagardim, simdi ne yapiyoruz

Jeremy Turner: cvot, ANTIK tekrar YENI ;-)

Genco Gulan: ya da belki de sadece anonimligi bloke etmek igin bir sGylenti!
Jeremy Turner: Steve, ANTIK olanin YENT olmas fikrini sevecektir ;-)
Gokhan Mura: Sanirim yeni olacak ;)

Jeremy Turner: Tcoman Madra, gimdi benim beynimi bilgisayarina indirme iznin var,
tamamen acgar kaynakhdir ;-)

Jeremy Turner: =¢1k kaynak = imla hatas!
Marcus Graf: rOnensansin konsepti buydu. tekrar bagtan

Genco Gulan: Teoman, bravo! arkadaslar, telepatiden bagka 6neriniz var mi -3. panelde
kullanacagimiz yazilim igin?

Teoman Madra: ilctisime gectiginde ttm beyinler aciliv

Jeremy Turner: Ben, bir dahaki sefere bir avatar panell onerecektim... burada kag kigi PC
yerine Magc kullaniyor?
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Genco Gulan: Bizimle birlikte olmak isteyip olameayan herkese oplictiklerimi ve sevgilerimi
gonderiyorum...

Gokhan Mura: Yeni medya sanatini dugindugumde, her zaman sensorlar araciligiyla
havada etkilegime gecen yeni medyea sanatini ve yakinda antik sanat eserlerinin bizimle
etkilegime gegeceklerini dugintyorum... belki gu anda gegmeye bagladilar bile

Jeremy Turner: ;-)

Andrej Tisma: katiliyorum ve bu nedenle “Spirit Art / Ruh Sanat1” diye bir site yaptim: www.
webheaven.co.yu/spiritart/

Mehmet Sinan: avatar kulaga iyi geliyor ama bize talimatlar: gondermen lazim...
Gokhan Mura: artik boyle geyler var ama bilemiyorum...
Teoman Madra: c-panel ¢ok ilgingmig, daha dnce boyle sohbet etmmemigtim

Jeremy Turner: cvet, son enteraktiflik dalgas: “Gelismis Gergeklik” olarak biliniyor -
sanallig1 somut dinyaya getirmek i¢in sensorlar ve diger yan araglar kullanmak.

Jeremy Turner: Ben dlizenli olarak bir avatar diinyasina katiliyorum ama sadece PO
lzerinden

dJeremy Turner: tcsekkurler Andrej Tisma, ben de kendi caligsmalarimda “Ruh Sanat” ile
ilgileniyorum.

Mehmet Sinan: ..ve sanat... iyl (veni) medya ya da hatta sadece “iyi” sanat nerede?
Gokhan Mura: belki de... bu ctimleyi ¢ parca halinde sdylemek zordu @)

Jeremy Turner: avatar ortamiyla ilgili olarak: www.digitalspace.com/traveler
Jeremy Turner: ilctisim aracinin, sanatin kalitesini belirledigini digtinmutyorum

Andrej Tisma: 90’larda, performanslarim tizerinde ruhsal, telepatik ve sihirli bir
sekilde caligiyordum

Jeremy Turner: sccilen iletisim aracinin yeniligini dayanak noktasi olarak almadigl stirece

Jeremy Turner: harika Andre] Tismea, bence igbirligl yapmaliyiz. Ben de ¢ok benzer
caligmalar yaptim.

osman hamdi sohbete katildl

Marcus Graf: cogu (yeni) medya hala iletisim aracinin kendisini yansitiyor. Daha fazla deney
yaplmasi lazim ama yapilmiyor

Gokhan Mura: Giyilebilir teknolojilerle ilgileniyorum, drnegin yan aygitlar araciliglyla
performans sanatl igin gelistirilmig varliklar uretebiliriz

Teoman Madra: peki ya ekonomik ve felsefl konular

Osman hamdi: herkese merhabs,



Jeremy Turner: Merhaba Osman
Andrej Tisma: Tarmamdir Jeremy, panelden sonra devam edelim
Jeremy Turner: [yi fikir Gokharn...

Mehmet Sinan: avaiarla cok ilgileniyorum, o ylizden bunun tizerinde ¢alismamiz lazim, ben
bir PC kullaniyorum...

Jeremy Turner: tamear, eder herkes PC erigimine sahipse, grafik, mekansal ses ve

konusmay1 kullanan, DigitalSpace Traveler adl Uicretsiz bir avatar programi var
Jeremy Turner: bir video oyunu gibi ama daha ¢ok bir sohbet ortaming benziyor
Osman Hamdi: bilgisayardan cok resmi seviyorum!

Jeremy Turner: benim PC gelecek hafta tamirden gelecek, o zaman hazirim
Jeremy Turner: “Yeni” medyayla i1gili diiglincen nedir Osman?

Osman Hamdi: bana gore fotograf hala yeni...

Gokhan Mura: Oyleyse bir ylizylldan uzun bir stiredir resim yapiyorsun Osman ;)
Jeremy Turner: (OtoZraf neden senin i¢in hala yeni Osman?

Osman Hamdi: bundan bile ¢ok!

Teoman Madra: fotogral da yeni medyaydi ve benim i¢in hala dyle

Osman Hamdi sohbetten ayrildl

genco gulan sohbete katildl

Jeremy Turner: Osman, eder Oliumsizsen ve bir ylzylldan uzun bir stiredir yagadiysan,
bir nanoteknoloji performans sanatgisi olabilirsin ve buiytik ihtimalle buradaki en avangart

sanatgisindir.

Gokhan Mura: ;)

Marcus Graf: (OioZral yeni medya olamaz

Genco Giilan: geri dondim, web targyicim kendi kendine kapandi da..

Jeremy Turner: Sana katiliyorum Marcus Graf.. Umarim Osman’t korkutmadik
Teoman Madra: Dijital teknolojinin yeni modelleri olabilir

Jeremy Turner: tckrar hog geldin Genco

Andrej Tisma: Fotograf artik 150 yaginda

Marcus Graf: 1972'den beri yeni sanat kabul ediliyor olabilir

Jeremy Turner: Fotograf, Vancouver’da artik bir klasik gelenek.

Mehmet Sinan: hayir, o iyi biri, onu ¢ok seviyorum. Her zaman en iyilerden biri.
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Andrej Tisma: [ivet, sanatsal fotograf daha yeni

Gokhan Mura: amea yeni medya sanatl fotograf aracili8iyla da yapilabilir... Oyleyse burada
yeni olan kisim ne, sadece yazilim mi1?

Jeremy Turner: video bile kendi klasik veri sozIUgunt geligtirdi.

Teoman Madra: fotografcilar yogun bir gekilde deney yapmiyorlar

Genco Giilan: aslinda bu aralar fotograf, AB’de ¢cok moda. fotograflar iyi satiyor!

Jeremy Turner: delistirdi = imla hatast

Jeremy Turner: Evet, Genco’ya katiliyorum. Vancouver’l en Unli sanatgilar fotografcilar
Mehmet Sinan: peki ya satamazsan?

Jeremy Turner: aina “Yeni Medya” ile caligtiklarina inanmiyorum

Andrej Tisma: merak etime, herkes bir siirti imnla hatas) yapiyor zaten

Marcus Graf: dijital fotografgilik, tipki ileri teknoloji Grina bir firgayla resim yapmaya,
benziyor. Farkl yaratan dijital post prodiksiyon ve fotograflari, yeni medyea calismealarina,
dontgturtyor

Jeremy Turner: iyi bir noktaya degindim Mehmet.
Teoman Madra: saimak yetenek gerektirir
Jeremy Turner: kendi imla hatalarima kafayl taktim...oztr dilerim ;-)

Genco Giilan: WB’yi temel olarak, sanatin, sponsorlar olmadan Uretilebilecegini kanitlamak
icin geligtiriyoruz

Marcus Graf: clhetie ki geligtirilebilir

Jeremy Turner: satimak, pazarlama yetenegi gerektirir - bunun acikligea
kavusturulmas: gerekir

Andrej Tisma: Amna imla hatalar, bilingalt1 baglaminda bize cok sey anlatabilir
Genco Giilan: ve sanat, tiketim toplumundan bagimsiz bir gekilde de var olabilir
Jeremy Turner: hahaha.. Ozellikle de utang verici imla hatalariysa

Genco Giilan: ornegin, WWW sgyesinde hala ugak biletlerine ihtivag duymadan kitalar arast
paneller gerceklegtirebiliyoruz!

Marcus Graf: sanat, en ¢ok bir sanat¢inin kendine gosterdigi bir geydir — kendisinin bir
aynasi belki de?

Teoman Madra: cndustrilerin sanatgilara sponsorluk yapmalar: gerekiyor

Andrej Tisma: Anadilim Ingilizce olmadigindan benim igin kolay



Genco Giilan: Tamam, simdi MEDYA SANATI'na, geri donelim!

deremy Turner: ikinci birer ig bulmamiz gerekmemesi i¢in bagkalarinin bizi finansal
bakimdan desteklemeleri hog olurdu.

Gokhan Mura: ame web sanatinin, butin dinyada genis bir izleyici kitlesini ya da
kendisini, tiketim kulturtinden bagimsiz kilacak bir gekilde, entelektiel bir kitleyl mi
hedeflemesi lazim...

Mehmet Sinan: cvet, bu Medya sanatl ne menem bir gsey?
Andrej Tisma: Bence internet, WWW, gtintimtizde miimkin olan en biytk izleyici kitlesi.

Marcus Graf: Bugin gercekten de bliylik bir izleyici kitlesine ulagtik mi? gercekten bu
kadar demokratik mi? Merhabaaaaaa

Jeremy Turner: \Marcus Graf’a katiliyorum

Genco Giilan: insanlar WWWyu kullanmiyorlar Andrej Tisma, SKYPE 1 kullamyorlar, yeni
eski moda olduk!

Jeremy Turner: coZu iletim, insanlara ulagmak baglarminda hala blytk dl¢tide koklegmis

dJeremy Turner: kitle capinda sesini duyurabilmek i¢in i-tunes sponsorlugu
gerekiyor genelde

Genco Giilan: amea hala metin tiretiyoruz!

Andrej Tisma: \edya sanatl, medyayl, sanatsal amagclarla kullaniyor.

Jeremy Turner: Skype'in belki de her seferde 10 bilgisayarhk bir izleyici kitlesi var
Genco Giilan: yazilar yazan kag yeni medya sanatl elegtirmeni var?

Jeremy Turner: sponsorlukla, pod-cast'ler, izleyici sayilarin milyonlara ylkseltiyor
Teoman Madra: web sanatl, ilgilenenlerle sohbet etimek gibi olabilir

Andrej Tisma: Zaman zaman medya sanatl izerine yaglyorum.

dJeremy Turner: dcnellikle ben de yaziyorum ama iletigim aracindan ¢ok igerikle 11gili yazma
egiliminde oluyorum

Marcus Graf: kimn okuyor, kim dinliyor. belki de sadece zihinsel ¢op, gereksiz bir yik,
olamaz mi

Mehmet Sinan: yine de yayimnlar cok sinirh
Andrej Tisma: Amna ben cogunlukla internet sanati izerine yaziyorurm.

Jeremy Turner: Nanoteknolojinin sanat tizerindeki potansiyel etkisiyle ilgili bir seyler
yazdim ama bitiremedim...

Gokhan Mura: Nanoteknoloji yazindaki ana noktalarin, tezlerin nelerdi?
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Genco Giillan: gonder bize, cevrimici yayinlayalim

Jeremy Turner: hitp://www.transhumanism.org/index.php/th/more/382/
Marcus Graf: ben, cagdas sanat ve baglami lizerine yaziyorum

Teoman Madra: pancller, net sanatl etkinlikleri olarak harika

Genco Giilan: [SEA Biilteni igin demek istiyorum...

Jeremy Turner: cevrimici — makalenin dzeti demek istiyorum(url’si yukarida)
Jeremy Turner: Ozct bilgileri basili da olabilse harika olurdu. tegekkurler Genco
Jeremy Turner: tcrmel noktalarim, yukaridaki Ozette gegiyor

Genco Giilan: basilmasindan emin degilim ama dijital ise yarayabilir...

Andrej Tisma: Carlo Sansolo, bize yakinda katilacagini sdyleyen bir e-posta yazdi
Teoman Madra: Panellerde, moderatorler yok gibi gortuntyor

Jeremy Turner: anea Ozetlemek derekirse, kavramsal sanat alani en sonunda somut
dinyaya ge¢ls yapiyor ve sanatgilar da sireg yerine igerig8e odaklanabilmeye tekrar
baghyorlar gibi goruntyor.

Jeremy Turner: tamarn, endigselenilecek bir gey yok.
Genco Giilan: uyuyor olmall
Marcus Graf: vurgulameak istedigimiz nokta ne?

Jeremy Turner: Hem moderatori olan hem de moderatori olmayan net
panellerine katildim.

Gokhan Mura: amea bunu erigilebilir kilanin sadece nanoteknoloji
olacagini mi diginuyorsun

Teoman Madra: hangisi daha iyl
Genco Giilan: Bence elektronik sanat, her geyden ¢ok performans sanatina yakin...

Jeremy Turner: Drexleryen Nanoteknolojinin iddiasy, somut dinyada her fikrin
yaratilabilecegl... malzemelerin kendileri daha ¢nce hi¢ var olmamig olsalar bile.

Genco Giilan: .0 zaman bu taze ve “yeni” bir gey...
Marcus Graf: nec demek istiyorsun genco. bu gece gibi bir gey mi?
Gokhan Mura: Oyle diistintyorum...

Jeremy Turner: Cenco’ya katihiyorum, bu performans sanatl ve Drexler’in kendisi bile
1986’da, eger nanoteknoloji gelecekte sanatsal bir iletigim araci olursa, dinya ntifusunun
buytk ¢cogunlugunun da ayni gekilde dontigecegine igaret etmigti...



Jeremy Turner: “performans sanatcilarina”.

Teoman Madra: Canli veya hesaplanmig dijital mtizigin her yerde ¢ogalmasi konusunda ne
distnuyorsunuz

Gokhan Mura: Belki de 6nce makale Ozetini okumarm gerek ama siz gevrimigiyken
tartismak istedim

Jeremy Turner: biyotcknolojinin gecig niteliginde bir yenilik olmasi nedeniyle, evet,
gelmesini bekledigimiz bir sonraki “Yeni Medya” da bu, benim gorugsime gore.

Genco Giilan: belki de Marcus... su anda, 3 kita arasinda bir bilgi aligverigi gerceklestiriyoruz
(kata say1s1 daha fazladir belki de?)

carlo sansolo sohbete katildi

Jeremy Turner: tarnamdir, sorun yok Gokhan.

Andrej Tisma: Merhaba Carlo

Carlo Sansolo: herkese merhabal

Genco Giilan: Fver, Guney yarimkiireye hog geldiniz demek istiyorurm!
Gokhan Mura: merhaba

Jeremy Turner: canli / hesaplanmig dijital tmtizik hizh bir gekilde belgelenmis tarih haline
geliyor... elegtirmenlerin “gelitch” mtzigi hakkinda yazdiklar: basili antolojiler coktan
akademik dunyada yer bulmayea bagladilar bile.

Teoman Madra: orada havalar nasil, konu iyice dagildi
Jeremy Turner: David Toop, bir “Gelitch” tarih¢isi olarak ¢ok tnli ;-)
Andrej Tisma: Pcki Carlo, sen ne distintyorsun, gintmuizde YENI MEDYA ne?

Marcus Graf: c3er sanat bir iletigim araciysa ve medya sanatl da bir enteraktif iletigim

araclysa, bu akgam gergeklegen gey bir (yeni) medya etkinligidir. Cipe ytuklenmisg Beuys.
Carlo Sansolo: Sclamn, su anda Rio de Janerio’dayim, yaz delmek tizere!

Jeremy Turner: “Cipe yuklenmis Beuys,” bu, yeni bir glitch muzik grubu adi olabilir ;-)
Jeremy Turner: ya da bir elektro-clash grubu

Carlo Sansolo: yeni medya, her birkag dakikada bir yeni bir geyler igliyor ve tUretiyorum!
Andrej Tisma: Veys, tavsan kadar 6l

Mehmet Sinan: konseptler dnemli, konsept olmadan her gey vagatlasir!
Jetlag gibi olur mu demeliyim?

Jeremy Turner: Andrej, sonra sana Beuys resimlerimi e-posta ile gonderecedim...
aklimi okudun ;-)
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Jeremy Turner: jatlag de cok vasat -)

Genco Giilan: Carlo, yeni medyayl unut, bize biraz medya, sanat gonder ;-)
Teoman Madra: sanaiin en yeni formlar: performansa yakin...

Jeremy Turner: Tcoman’a katiliyorum.

Andrej Tisma: Beuys, dijital cag baglaminda kulaga komik geliyor
Marcus Graf: dercekien mi neden?

Carlo Sansolo: yeni medyayla i1gili olarak: bu, kiiresel olarak somut anlamda
denenebilecek bir gey.

Jeremy Turner: Oyleyse, yararl bir elestirellik derecesine sahip bir Yeni Medya, Performansi
igin bu ne anlama geliyor?

Carlo Sansolo: ¢ok basit ama sana anlaml geliyor mu?

Jeremy Turner: cvet amnea dijital cagda Beuys ile gecen yilki caligmalarla ilgilendim... panel
bitince gbnderecegim.

Genco Giilan: aslinda yaptiklar: gsey, performansi banda, kaydetmek -palavra, bir ig- eger canh
degilse, tarih olmus oluyor...

Teoman Madra: Beuys, duyarhlhik sahibi bir cagdag sanat yapiyordu

Marcus Graf: Performans, iletigim aracimn viicut oldugu bir sanat formu. Oyleyse nasil yeni
medya olabilir ki

Jeremy Turner: Genco’ya katiliyorum... igin sirrl, avatar veya VoIP teknolojisiyle gercekten
canli bir sey yapmak.

Marcus Graf: pardon, vicut iletigim aracidir ;)

Jeremy Turner: cZer viicut Insan Otesi bir hal alirsa ve diger malzemeler ve/veya teknolojik
medya ile birlegebilirse, herkes “Yeni” olur

Gokhan Mura: “su anda” gergeklesiyor oldugundan, yeni medyanin gocugu olarak
dustunulebilir, felsefl olarak, eger vicudun kendini her saniye yeniledigini digtiniirsek

Teoman Madra: ilctisim aracy, mesgjin kendisidir
Marcus Graf: Evel, mesele bu
Andrej Tisma: Ama yeni, dijital medyay1 kullanan cevrimici performanslar da var

Jeremy Turner: cvet, bu acidan en Yeni lletisim Araci o... stirekli gimdiki zamanda... diger
her gey kisa zamanda tarih oluyor.

Carlo Sansolo: buradaki sorunlu nokta, “yeni” kelimesi, bence bu ¢ok sorunlu bir nokta.

Genco Giilan: Aslinda, vicudu kullanmadan performanslar gergeklestiriyorum, Koln
Universitesimnde Yapay Zekaya sahip sanal viicutlarla ilgili bir konferans verdim



Marcus Graf: [zlcyici ve sanal mekan arasindaki ekran ortadan kayboldugunda, yeni bir
iletigim araci ortaya gikacak

deremy Turner: cvet, gincel galigmalarim cevrimicl performans etrafinda dontyor ama,
cevrimici 68esini de biyo, nano ve kuantum teknolojileri erigilebilir olana kadar gegici
olarak goruyorum

Teoman Madra: 1nct sanatinin ¢agdas sanatla baglantilar: olmas gerekir mi

Jeremy Turner: sana katiliyorum Carlo, bu ¢cok sorunsal

Marcus Graf: ¢addag sanatin bir pargasi

Jeremy Turner: Genco, konferans ¢evrimict olarak var mi okumam igin?

Genco Giilan: su anda telefonda, geng bir TUrk kiirator olan Derya Yicel ile konuguyorum,
Jeremy Turner: bu, giincel galistnalarimi yonlendiren bir konu

Jeremy Turner: “caZdas sanat” gintimuzde yapillan sanat demek zaten

dJeremy Turner: dolayisiyla, gu anda, “Net Sanatl” cagdag sanatiir ginkt bu
sanat1 Uretiyorlar

Genco Giilan: konustuklarimizi Turkgeye cevirmemi istiyor.
Jeremy Turner: 1nc yazik ki resim bile “cagdag sanat” olarak gortlebilir
Marcus Graf: suntmtziun dili ve igerigi oldugundan

Carlo Sansolo: bence, belki de, insanlarin yapmeak istedikleri seyleri nasil mtmkin
kilabilecekleri izerine konsantre olmaliyiz!

Jeremy Turner: cvet Carlo, sana katiliyorum... bir iletigim aract yerine digerine kullanmakla
i1gili temel kaygimiz bu olmall.

Jeremy Turner: kendime bir kahve daha koyuyorum...
Marcus Graf: Benim gordtugium kadariyla medyalar arasinda bir savag var..

Andrej Tisma: an “yeni” ve karmasik, medya insan beyni ve buna yaklagan tim
medyalar da yenidir

Genco Gillan: 6rnegin bu panelde gifre korumamiz yok, dolayisiyla insanlar -sanal olsalar
bile- istedikleri gibi girip ¢ikabiliyorlar

Jeremy Turner: savas 17 ne tur bir savag?

Andrej Tisma: cn = imla hatast

Jeremy Turner: Andrej’e katiliyorum.

Jeremy Turner: harika, umarim bir siirt sanal insan davet edersiniz, Genco, favorim sensin :-)

Genco Giilan: hepimizin sevdigi o eski WWW'nun iyi yani da o ama MSN, tek pazar olarak
gorilen geye hitkmetmeye galigiyor!
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Carlo Sansolo: diger onemli noktada da, dinyanin farkl yerlerinde hareket
edebilme olasilig.

Jeremy Turner: Cenco, belki de gelecek sefere konferansa birkag sohbet robotu
davet edebilirsin.

Andrej Tisma: Sadece beyin etkinliklerimizi anlameaya caligabilir ve boylece yeni
medyay1 geligtirebiliriz

Jeremy Turner: cvet, yeni medya sanatiyla 11gili gu anda en ¢ok hoguma giden geylerden biri
de bu... kiiresel iletisim ve igbirligi

Mehmet Sinan: hey, belki sen de sanalsin Jeremy! Senin Steve Dietz olmadigin
nereden bilecegiz?

Marcus Graf: Jeremy, “ne yazik ki resim bile “cagdas sanat” olarak gortlebilir” dedi. Bu,
bagka, bir iletisim aracini tercih etmek i¢cin resmin ¢agdag olmamasini istiyor anlamina gelir.
Geng sanatin eski kugagi éldurdugu gibi Yeni Medyea da eski medyay1 oldurtuyor

Jeremy Turner: Andrej’e katiliyorum. Vizyoner deneyimin mekaniklerini irdelemek igin
pineal bezinin galismasini daha ¢gok aragtirmamiz gerekiyor.

Andrej Tisma: Evet, Jeremy, simdi Steve gibi akillica laflar etmeye bagladin
Jeremy Turner: Hey Mehmet, bu 1yl bir nokta. belki de ben Steve’in gizli otomatik gjaniyim
dJeremy Turner: ve gOrevin resmi yok etmek ;-)

Genco Giilan: Haydi ama Mehmet! Ben de resmin “yeni” olabilecegini diigintyorum.
Hatta, Web Robotlarina atifta bulunarak, “robotlarin okuyamadigl goruntiler”
adinda bir seri yaptim.

Teoman Madra: Bana Oyle geliyor ki artik eski medya sanatgisi olmak kolay degil

Jeremy Turner: programlamaciligim 1974 yilinda bagladl, dolayisiyla pek “Yeni” sayilmarn.
Steve’in tek yaptigl bana, bir yukseltme yiiklemek oldu ;-)

Marcus Graf: Scvgili sanal arkadaslarim ve meslektasglarim, benim gitmem gerekiyor. Bagska,
bir sanal mekanda gortsmek tizere. GOrugiriz

Jeremy Turner: \Vcb Robotlar: resimm yapabilse bu harika olurdu...
Marcus Graf: bu lafl t-gortlere basalim
Genco Gulan: auf wicder sehen Marcus Graf

Jeremy Turner: Harold Cohen, 1960’ 1larda resim yapabilen bir robot tiretti ama sanirim web
sibi tele robotlar degillerdi.

Marcus Graf: (schiisss

Marcus Graf sohbetten ayrildi



Jeremy Turner: Hogca kal Marcus Graf
Mehmet Sinan: carlo, bir sonraki festival ne?
Carlo Sansolo: sunu yaptik: www.progme.orsg

Andrej Tisma: [{erkese merhaba, bir saati gectik Yeni medya ve medya sanatl meselesiyle
ilgili bir sonuca varabildik mi%?

Jeremy Turner: nc kadar hizh yamt verdigime dikkat edin, otormatik olmaliyim, komplomuz
ortaya ¢iktl ;-)

Mehmet Sinan: bundan sonraki bir “yeni medya” festivali mi olacak yoksa “medya sanati
festivali” mi olacak?

Carlo Sansolo: su anda, yeni bir projeye bagvuruyorum, yani $$$$ bagvurusu yapiyorum
Teoman Madra: sizinle sohbet etimek ¢ok giizeldi

Jeremy Turner: hayir, her zamanki gibi higbir sonuca varamadik

Jeremy Turner: $$$$ almak giizel bir gey Carlo

Jeremy Turner: Keske benim de biraz $$$$1m olsaydi

Genco Gulan: bence sonuca varmamak en iyisi
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Genco Giilan
Kibris / Kibris Sorunu’nun Yapay Evrimi (Dogu Akdeniz'de
Basit Hayat Simiilasyonu) Web Bienali 2005

http://istanbulmuseum.org/kibris/ae.html

[ XeXe) Genco Gulan- Artificial Evolution: of the Cypus Problem
[+ [@ huxp: istanbulmuseumn.org Kibris /ae.htmi ¢ | (@~ Google D

hare on Facebook santralatlye Apple Yahoo! Wikipedia Google Maps YouTube News (60)v Popularv

Cyprus Eco System

Eastorn Aegoan Statistcs:

Enemies Eaten: 1329
Eggs Layed: 56

Patriots Killed: b
Showino_]

Indvidul Patrot Atribules. (rovse st

Velocity: 2888779
Acceleration: 0334583
Sense: 260.3531
Sex: male

Generation: o

Health: 1021

National Avorages.(cscsied every i)

Velocity: 268682021
Acceleration: 0333517

Sense: 279.0581!
[Showhisioy ]

Dimitrious Fotiou
Artik Soru Yok / Web Bienali 2005

http://nomorequestions.com/

YeTe) Web Biennial 2005~ Dirmitrios Fotiou- No More Questions.

(L) ]® o 00m ) (@ weobienna




Ellie Harrison
Ben Yiizerken / Web Bienali 2005

http://www .ellieharrison.com/headsswimming/index.html

Ellie Harrison | My Head's Swimming

When I'm swimming | think about terrorist attacks

GlobalGroove
Resimli Bilmece / Web Bienali 2005

http://www.globalgroove.it/special_projects/rebus_1.htm
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Web Bienali Projesi: Bagimsiz, Acik ve
isbirlik¢i Sergi Modelleri Yaratmak icin
Dagitilmis ve Gergcek Zamanh Miiltimedya
Sunum Teknolojileri Gelistirmek.*

Genco Giilan

Bzet: Web Bienali (WB), sadece Dinya Capinda Ag
(WWW — World Wide Web) icin olusturulmus olan,
ulusal olmayan ve yilda iki defa gerceklestirilen, genis
Slcekli bir cagdas sanat sergisidir. 2003 ve 2005
yillarinda gerceklestirilmis olan Web Bienalleri'nin her
ikisi de sadece WWW (izerinden duyurulmus, dretilmis,
sergilenmis ve belgelenmistir. WB’nin kiratérd yoktur,
tematik degildir, agiktir ve sponsorsuzdur. WB'nin
“dagitilmis sistemi”nde, katilimcilar, igeriklerini,

kendi sunucularinda birbirinden bagimsiz olarak
barindirmakta ancak hep birlikte sergilemektedirler.
Teknik olarak, navigasyon sistemi, &zellestirilmis bir
navigasyonu esas almaktadir: Bu proje icin 6zel olarak
gelistirilmig bir arama motoru ve her katilimciya 6zel
olarak gelistirilmis bir etiket kodunun kullaniimasi.
isbirligine dayali model, sadece farkli bir teknik yapinin
ylriimesine katkida bulunmakla kalmamakta, paraya
dayali olmayan sanatsal bir isbirliginin, 21. ylzyilda
hala var olmasinin miimkdn oldugunu kanitlamaya da
yardimci olmaktadir. Bunun bir sonucu olarak, Web
Bienali, cevrimigi sanat sergilemeye alternatif bir
yaklagim sunmayr amaglamakta ve ¢evrimici sanatin
sergilenmesi igin alternatif bir yéntem getirmektedir.

Anahtar Kelimeler: Net sanati, Web sanati,
ozellestirilmis navigasyon, dagitilmig sistemler, cevrimici
sergileme, cagdas sanat, merkezsizlestirme, Bienal,
Multimedya iletisimi, acik.

o

Bu metin, Banff Center'da 29

Eylul - 4 Ekim 2005 tarihleri
arasinda gerceklestirilen ve Banff
New Media Institute, Database

of Virtual Art ve Leonardo/ISAST
tarafindan ortaklasa sponsor
olunan Birinci Uluslararasi Medya
Sanatlari, Bilimleri ve Teknolojileri
Konferansi olarak bilinen REFRESH
konferansinda sunulmustur.



o

Caitlin Jones, Guggenheim Muzesi
ve Daniel Langlois Vakfi / Degisken
Medyanin Korunmasi Isbirligi /
“Donanim ve Anlam: Degisken
Medyanin Korunmasi (Hardware
and Meaning:Variable Media
Preservation)” baslikli makale.
Metin Finlandiya, Helsinki'de 2004
ISEA Konferansi’'nda sunulmustur.
Jones'un makalesi su cimlelerle
baslamaktadir: “Elektronik sanat
kuratorleri, vasileri ve Ureticileri icin
bircok mesele ortaya koyduguna
stiphe yoktur. Ancak bu meseleler,
sadece dijital diinyaya 6zgi
degildir.” Tam metin icin bkz:
http://www.isea2004.net/content/
allpres.phpv

@

Microsoft Corporation’in metin
dlzenleme yazilimi Word 2002,
Jean-Francois Lyotard'in soyadini
bir yazim hatasi olarak kabul
etmekte ve kelimenin altini kirmizi
renkle cizmektedir.

Eger Yeni Degilse, Sadece Bir Aractir._Glnimuzde,
sanat dliinyasinda, dijital ekipmanlarin genis ¢apli

bir bicimde kullanildigi gérilmektedir. Ancak,
Uzerinde yogunlasilan sey, ekipmanlarin icerikleri veya
kullanimlari yerine, ekipmanlarin kendileri olmaktadir.
Projektorler, LCD / Plazma ekranlar ve mobil cihazlar,
sergileri, galerileri ve mizeleri isgal etmeyi strdirse
de yeni medya sanati “ekran koruyucu” muamelesi
gdrmeye devam etmektedir. Bazi kurumlar ve sanat
tarihgileri, sadece kavramsal kaymayi yakalamakla

ilgili sorunlar yasamakla kalmamakta, bir “degisim”
oldugunu bile gérmezden gelmekte israr etmektedirler.

Sanat festivalleri, nispeten daha dinamik olan yapilari
sayesinde degisime daha hizli adapte olabiliyor

gibi gérinmektedirler. Elbette, bir eseri, bir sanat
"“koleksiyonu”na dahil etmeyi dustinmediginizde,

yeni medyay ele almak daha kolay hale gelmektedir.
Buna ragmen, bienallere karsi gosterilen “neo-liberal”
yaklasimlar, biylk dl¢tide sponsorluga bagli olmalar
nedeniyle tutucu modellere kiyasla radikal bir farklilik
gdstermemektedir. Ister cokuluslu sirketler olsun, ister
milli sanat konseyleri olsun, sanatin hamileri, post-
modern durumu teyit etmek istercesine, igerige iliskin
eski kurallari ve diizenlemeleri uygulamaya devam
etmektedirler (Jean-Francois Lyotard, 1979). @

Giiniimiiz Sanat Diinyasinda, Projektér, Mesajin
Kendisi Olmustur! _Yeni teknolojiler her zaman

yeni sunum modelleri getirmistir. Yine de bugtine
kadar, sunum ekipmanlari ve sunumun kendisinin,
blyuk 6lctide birbirinden bagimsiz hale gelmelerinin
sonucunda ginimizde oldugu kadar birbirlerinden
ayristigina tanik olunmamistir. Ayni icerik, eszamanl
bir sekilde farkl platformlarda sunulabilir. Yine de

bu ayrisma, algilarimizda bir eksiklik yaratmakta ve
sunum aracini, sanatin kendisi olarak yanlis bir sekilde
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algilamaya baslamamiza neden olmaktadir. Bu,
glinimizde ¢ok dnemli bir sorundur.

Ancak tarih boyunca, igerigin teknolojiye degil,
teknolojinin icerige hizmet ettigine tanik olduk.

Atesin kesfedilmesi, karanlik magaralarin duvarlarina

ilk resimlerin cizilebilmesini sagladi. Daha sonra,
mimarideki gelismeler, insan yapimi seylerin hem
“muhafaza edici” hem de "icerik” oldugu disiincesinin
yerlesmesini sagladi. Sanayi Devrimi, toplu yeniden
Uretim ydntemlerini dnce Urlinler sonra da sanat eserleri
icin gecerli kildi (Mumford, 1963). Telekominikasyon
teknolojisindeki gelismelerle birlikte, bilgi, fiziki ve
somut yapisini kaybetmeye basladi. Ancak dijital bir
devrimin sonucunda bilgi toplumuna gegisi kisitlayan
sey, post-modern tiketim toplumunun aliskanliklari
oldu (Genco Gulan, 2001).

Gunumuzde teknoloji blylk bir hizla geligse de,
elestirel disiinme ayni hizla gelisememektedir.
Algimiza hakim olan hala yiksek teknoloji Grlnlerinin
kendileridir. Yeni bir trend olarak nitelendirebilecegimiz
durum sudur; sanat sergilerinde (6rnegin 2003 istanbul
Bienali'nde), resimden ¢ok projeksiyon makinesi
gorllmektedir. Esas sorun, plazma ekranlarinda
reklamlarin “resim kadar gtizel” sloganiyla yapilirken,
bu ekranlarin ne gosterdigine 6nem verilmedigini

fark ettigimizde ortaya ¢ikmaktadir. Yeni teknoloji
Urind cihaz sunum modellerinde, icerik buytk dlclide
gérmezden gelinmektedir. Sunu kolaylikla iddia
edebilirim: “Projeksiyon makinesi, mesajin kendisi
haline gelmistir”.

Antik Amfitiyatrolardan Surround Ev Sinema
Sistemlerine_Teknoloji, sadece bilginin fiziksel niteligini
ortadan kaldirmakla kalmamis, zaman ve mekan ile
iliskisini de degistirmistir. Tarih dncesi magaralardaki
birebir dyki anlatimlarini, bir kisinin birden cok kisiye
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Film endustrisinin ve video

oyunlari endustrisinin, bize,
interaktiflige yonelik artan ilgiye
dair degerli bir kanit sunabilecegini
distintyorum. Matthew Yi'nin 14
Avralik 2004 tarihinde San Francisco
Chronicle’da yayinlanan makalesine
gore, video oyunlari endustrisi artik
Hollywood'dan bile biyiiktir.

e

Genco Gulan, New York Arts
Magazine, Mayis 2000. ingilizce
dilinde yayinlanmig makale;
"Representation Problem of the
Web: Genco Gulan talks with
Barbara London, on Moma.org”.

e

a.g.e.

@

"theater” kelimesini google.com
arama motorunda aradigimizda,
http://www.hometheatermag.

com adresi, 11/02/05 tarihi
itibariyle listedeki dordiincii 6ge
olarak gértlmektedir. Bu 6genin,
http://theater.nytimes.com/
pages/theater/ and http://
www.londontheatre.co.uk/
adreslerinden 6nce gorlliyor
olmasinin ¢cok énemli bir kanit
oldugunu distniyorum.

oyku anlattigr aktarimlara donustiren akustik ortamlar
mimari yaratmistir. Buna ragmen, antik amfi tiyatrolarda,
hem icracinin hem de seyircinin ayni zamanda ayni
yerde bulunmasi gerekmektedir. Elektrigin kesfiyle,
seyirci, kamp atesine benzer bir sekilde tek bir yerin
etrafinda toplanmaya devam etti ama artik toplandiklari
yerin adi sinema salonuydu. Ancak bu sinema
salonlarinda, icracilar ilk baslarda dijital degil kimyevi
imkanlar yoluyla, kayrtlari vasitasiyla temsil ediliyorlardi.
“Yeni medya”nin ortaya ¢ikmasiyla, birdenbire,

artik hi¢ kimsenin, sanat icin herhangi bir yerde ve
zamanda mevcut olmasina gerek kalmamlgtlr.(4) Ben, bu
dénemde, sanatgi ve izleyici arasindaki ayrima meydan
okunmaya baslanacagini ve bu dénemin yeni bir iliskiler
silsilesini beraberinde getirecegini iddia ediyorum.

Medya sanatinin ortaya ¢ikmasiyla, ilk basta, sanat
eserleri bir somutlugunu kaybetme stirecine girdi

(Lucy R. Lippard, 1997). Daha sonra ise, yeni medya
sanatinin ortaya ¢ikmasiyla birlikte, temsil Gnemli bir
sorun haline geldi.” Gercek zamanli bilgi gittikce daha
akici olmaya baslayip bélgesellikten koptukea (Gilles
Deleuze ve Felix Guattari, 1987), takip edilemez ve
kaydedilemez hale geldikce ©, en sonunda elimizde
kalan, donanim ve/veya yazilimin bir pargasi olacak
ancak asla stirecin tamami olmayacaktir. Cevrimigi
olarak iletilen “net sanati eserleri”nin ya da gercek
zamanl "“interaktif eserler”in dinamik iceriklerini
algilamak kolay olmadigindan, sunumu gergeklestiren
fiziki araclar ve yontemler, olduklarindan daha énemli
olarak algilanmaya baslamaktadir. Ornegin, ingilizce'de
sinema ve tiyatro anlamina gelen “theater” kelimesini
Google'da aradigimizda, ilk arama sayfasinin en Ustteki
birkag satirinin arasinda “home theater” (ev sinemasi)
ekipmanlari gérinmektedir. Bunun, sponsor baglantilar
yerine arama sonuclarinin en tepesinde ¢ikmasi

dikkat cekicidir.”
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Bu metinde, mevcut sergileri tartismak ve bunlari giincel
teorilerle karsilastirmak yerine, Gzerinde ¢alismakta
oldugum alternatif bir model sunacagim. Bu model
sudur: “Web Bienali”. Diger bircok serginin aksine,
Web Bienali sadece icerik ve navigasyon lzerinedir.
Bienal'deki sanat ¢aligmalari, baska bir bicime
doéndsturilerek degil, olduklar gibi sunulmaktadir.
Diger cogu Bienalin aksine, Web Bienali, bir sehrin
veya binanin icinde degil, sadece Diinya Capinda Ag'in
Uzerinde var olmaktadir. izleyiciler ve sanatcilar, bir
mekanda ve zamanda fiziki olarak bir araya gelmeden
de bilgi aligverisinde bulunabilmektedirler. Bu yapida,
sanatgl ve izleyici arasinda kati bir ayrim yoktur ve
izleyici, istedigi zaman bir sanatciya donusebilmektedir.
Son olarak ifade etmek gerekir ki, Web Bienali bir teori
degil, basit ve isleyen bir modeldir.

Web Bienali: Sanal Bienal, Gercek Sanat _Sadece
“web sanati” ve “net sanati”® icin gelistirilmis, iki yilda
bir gergeklestirilen ve ulusal olmayan bir cagdas sanat
sergisi modelidir. Sadece ¢evrimici sanat icin ve internet
Uzerinden gergeklestirilen, temsili ve ticari olmayan

bir sanat gésterisidir. icinde bulundugumuz 2005
yilinda, bu ikinci Web Bienali, Ocagin birinde baslamig
bulunmaktadir ve bu ¢evrimici sanat Aralik sonuna
kadar erisilebilir olacaktir. Bir¢ok farkli Glkeden 119
sanatci projeye katilim gostermislerdir.

Web Bienali, sadece web Uzerinde Uretilmekte, hayata
geciriimekte ve sergilenmektedir. Diinya Capinda
Ag'in kaynaklarini ve olanaklarini mimkin olan en
yuksek dlclide kullanmaya 6zen gdsteriyoruz. Tim
duyurular, yazilim gelistirme, ginlik iletigsimler ve temel
ceviriler cevrimici olarak gergeklestirilmistir. Agik cagri
ingilizce, Turkge, Fransizca, Cince, Almanca, ispanyolca,
Felemenkce, Rusca, Yunanca, Portekizce, italyanca

ve Japonca'ya cevrilmistir. Teklif cagrilar yil boyunca
devam ettiginden, sanatgi ve galeri sayisi yil boyunca
artmaya devam etmistir.

s )

Net sanatini, “ag tabanli sanat”
olarak tanimliyorum. Bunun anlami
sudur: var olmak icin bir ag ya da
internet gerektiren bir sanat eseri.
Ag olmadan, bu eserlerin var
olmalari mimkiin degildir. Bir net
sanati eserini arsivden ayirdiginizda,
bu eser yasayamaz. Bu tanimdan
yola cikarak, “web sanati”ni da
sdyle tanimliyorum: “Net sanat”
haric, W.W.W."da var olan her
tirden sanat.



©

Web'de bir forumda tanistigimiz
bir yazilim programlayicisi olan
Peter Dalhuijsen, alternatif arama
motorumuzu bizim icin ilk defa
tasarlamistir.. Bu arama motorunda,
arama motorunda “Web+
Biennial+2003" gizlenmis kelimeleri
bulunmaktaydi. Bu gizlenmis
kelimeler, ozellikle Web Bienali
2003 baslik etiketlerini aramamiza
yardimci olarak, W.W.W.da,
katilimer sanatgilarimizin bir
kiimelenmis 6rneklemini aramamizi
kolaylastirmistir.

Bdyle bir navigasyon

sistemi olmadan, karmasik
merkezsizlestirilmis yapimizi
olusturmak mimkiin olamazdi.
Dalhuijsen tarafindan gelistirilen
arama motoru cok yararliydi ancak
2004 yilinda, google.com’un
hizmetlerinden yararlanmaya karar
verdik ve Bogazici Universitesi'nden
Kemal Kaplan ile birlikte, hala
kullanmakta oldugumuz, yeni

bir &zellestirilmis arama motoru
gelistirdik. Ayrica su anda
e-konferans gerceklestirmek ve
sonraki Bienallerde kullanilacak
mobil uygulamalari entegre etmek
icin yazilim gelistirmekteyiz.

Diger bircok web tabanli sergileme / sunum
modellerinin aksine, Web Bienali, tek bir web sitesinde
sergilenmemistir. Fiziksel bir sergileme mekani
olmadigi gibi, tim eserleri ayrintili olarak gosteren

tek bir web sitesi de yoktur. Bilgiler de tek bir sunucu
veya veritabaninda barindirilmamistir. Katilim gdsteren
tdm sanatcilar, iceriklerini, farkli konumlarda bulunan
kendilerine ait sunucularda barindirmiglardir. Bu
nedenle proje bolgesellikten tamamen uzaklagmis bir
nitelige sahiptir.

Navigasyon, neredeyse bir baglanti listesine benzeyen
ve sadece dizin sayfalarini birbirine baglayan basit bir
portala, bu amacla gelistirilmis 6zel bir arama motoruna
ve tim katilimcilarin 6zellestirilmis Meta etiketlemesine
dayalldlr.(g) Bu yeniden kodlamanin gondlli olarak
gerceklestirilimesi, katim gosterileceginin, isbirligi icine
girileceginin, kurallarin ve kosullarin kabul edileceginin
beyan edilmesi anlamina gelir. Tim sanatgilar, kendi
web sitelerinin Uretiminden, bakimindan ve iceriginden
sorumludurlar. Serginin tim yil boyunca midmkin
oldugunca hiyerarsik olmayan bir sekilde evirilmeye
devam edecegini varsaydigimizdan, siteler Gzerinde
tam bir kontrol saglama iddiasinda bulunmadik.

a) Acik Sergi Modeli _Web Bienali bir acik sergi
modelidir. Her sekilde ve herkese aciktir. Kirator, juri
veya herhangi bir se¢im yéntemi bulunmamaktadir.
Insanlari ayirmamaya calisiyoruz. Hic kimseyi, ne
arkadaglarimizi ne de ailemizi, buraya davet etmedik.
Gerekli olan bilgiler disinda da herhangi bir bilgi talep
etmedik. Hi¢bir soru sorulmadi. Egitim, sosyal sinif,
cinsiyet, milliyet, irk"?, banka hesap numarasi ya da
kredi karti bilgisi istemedik. Biz sanatla ilgileniyoruz,
sanatcilarin kimlikleriyle degil. Herkesin uygulamasini
istedigimiz, projenin sahipligini kanitlayan Meta
etiketleme sartimiz ve birkag basit kuralimiz bulunmakta,
bunun disinda, kurumsal web sitelerimiz veya portfdy
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web sitelerimiz bulunmamaktadir. Bu basit kurallarin,
ticari web sitelerini ve dokiimantasyon web sitelerini
ortadan kaldirdigina ve ticari olmayan bir sanat bicimine
ulasmamizi sagladigina inanmaktayiz.

Projemiz, sadece herkese acik olmakla kalmamakta;
sanal kisilere ve hatta web botlara bile aciktir. Web
Bienali sitesi bir hafta boyunca hacklenmistir. Bunu da
projemize bir tir katki olarak kabul ettik. Projemizde
kesinlikle hicbir sinirlama yoktur: Medya kullanimi,
icerigin bir kavrama veya diger bir seye uygun hale
getirilmesi, projenin boyutu ve niteligi, eklentiler ya da
sanatgi sayisi... Hepsi serbesttir. Son teslim tarihleri de
yoktur. Acik cagr yil boyunca gecerlidir. Bu agik sergi
modeli, sanatcilara ve izleyicilere yer degistirme firsat
sunmustur.

GunUmuzde, genel olarak kiratorlik, kurumlar arasinda
ag olusturma ve navigasyona iliskindir. Web Bienali ise
bir sanatgilar agi ve cevrimici navigasyon modeli olarak
var olmaktadir. Web Bienali’'nin yapisi, acik bir modeli
mUmkin kilmakta ve bu acik model, Web Bienali'nin,
WWW'de var olmasini saglamaktadir. Bu iki yonlu iligki,
6zgln bir model ve alternatif bir varolus yaratmaktadir.

b) Web Bienali'nin Tarihi, Net Sanati Sergileri
Tarihinin Bir Paralel Okumasi _Web Bienali, 8 yillik
sanat ve arastirmanin bir sonucudur. Bu slre boyunca
daha baska bircok projede de yer aldim ve isimlerinden
bahsetmek istedigim arkadaslarla ¢calismalar yirGttim.
Oncelikle, Evgenija Demnievska ve Wolfgang Zimmer
tarafindan koordine edilmis olan, “Eurynome’un
Gambit/ Chaos in Action” net sanati projesine hakkin
teslim etmem gerekiyor. Net sanatinin 6ncllerinden
olan Demnievska, projesini, http://koeln.heimat.

de/ portalinda bir “tesadif”olarak tanimlamistir. Bu
etkinliklere 1997 ve sonra da 1998 yillarinda katilma
sansi buldum. Avrupa’nin her yerindeki, daha énce
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http://www.artmag.com/techno/
te/chaos.html/

@

Giinlimiizde, istanbul Contemporary
Art Museum, hem sanal mekanda
hem de Galata-istanbul’daki fiziksel
mekanda varligini sirdirmekte ve
sanatcilar tarafindan idare edilen
alternatif bir organizasyon olmaya
devam etmektedir.

sahsen hi¢ tanismamis oldugum insanlarla ¢evrimigi

ve eszamanli olarak sanat paylasiminda bulunduk. Bir
eklentiden aldigim bir fotografta, bir saat dnce ¢evrimigi
olarak yayinladigim, dijital olarak manipule edilmis ilk
imaj baskilarimi géren, Polonya’nin Krakow sehrindeki
geng insanlarin yizlerindeki saskinligi gérmek benim
icin blylli bir andi.

" 4-8 Kasim 1997... Internet (izerinden etkilesim yoluyla
kurulan ve olusturulan, cagdas iletisim teknolojisiyle
eszamanli olarak birbirlerine baglanan, 11 farkli sehirden
farkl projeler. 7 Kasim 1998 tarihinde, Aubervilliers /
Fransa’daki Métafort'ta gerceklestirilecek ikinci etkinlik
“Me That’s Somebody Else” icin, 8 Avrupa sehri, gercek

diinya ve sanal diinya arasinda bir yerde bulustular."”

Paris'teki Centre Georges Pompidou portalindan
sunulan bu proje icin istanbul Bogazici Universitesi
Ag Arastirma Laboratuari bana destek verdi,
laboratuarlarini ve uzmanliklarini Gcretsiz olarak
kullanmama izin verdiler. O glinden beri onlarla
isbirligi yapmaktayim.

Internet ile hasir nesir olmamin ardindan, W.W.W.
lizerinde Istanbul Contemporary Art Museum’u, 1997
yilinda bir sanal mize olarak ve sonra da 1998 yilinda bir
portal olarak olusturdum"?. Daha sonra, web mekanini
bir muhafaza edici “muze" olarak kavramsallastirdim.
Ardindan, bu Miize icin icerik aramaya basladim. ilk
cevrimici sergi “Yenile: Acik internet Sanati Sergisi”ni
yapmaya 2002 yilinda yapmaya baglayana kadar, elde
ettigim icerik beni ikna etmeye yetmemisti. Bu siire
icerisinde, bireysel net sanati ve web sanati ¢calismalar
ylUritmeye basladim ve projelere katilmaya devam
ettim. Ayrica, irishmuseumofmodernart.com/'un, daha
sonra Whitney Mizesi'nin sanat portalinda sunulan Agik
Internet Sanati Sergisi'ne de katildim.
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“(irishmuseumofmodernart.com), iki yil boyunca,

tim kayitlarin kabul edildigi bir agik katiimli net

sanati sergisi olan ‘Acik Internet Sanati Sergisi’nin
kiratérlugina gergeklestirdi. Bu, son derece popliler
ve elestirmenlerin de begenisini kazanan iki sergiyle
sonuglanan ve net sanati kiiratérligline yeni yaklagimlar
kestetmeye calisan ciddi bir girigimdi.”g)

“irishmuseumofmodernart.com” projesi Acik internet
Sanati Sergisi‘nin, benim icin son derece ilham verici
oldugunu kabul etmem gerekir. Onlarin “agik”
konseptinin ve basit portal tasarimlarinin, yapmaya
calistigim seye cok benzer oldugunu fark ettim: sanal
sanat ve sahte eserler sunmak icin sanal bir yapi. Yine
de Web Bienali, bunlardan cok farkhdir clinki hicbir
sahte eser icermemistir. Ayrica gercekten basarili bir
sekilde ¢alisan alternatif bir meta etiketleme arama
sistemi gelistirmemiz de s6z konusu olmustur.

Akademik seviyede, Web Bienali, Finlandiya-Helsinki’'de
ISEA, istanbul-Tiirkiye'de 2004 yilinda ISIMD dahil
olmak ancak bunlarla sinirl olmamak tzere, bir proje
olarak, cesitli konferanslarda sunulmustur. icinde
bulundugumuz 2005 yilinda, projeyi, Istanbul'da
ISIMD’da ve Banff-Kanada'daki Refresh! Konferansi'nda
sunduk. Proje, hem cevrimici olarak hem de basili olarak
basinda yer aldi, Newsweek'in Uluslararasi Baskilarinda,
istanbul Bienali'yle ve New York Arts Magazine'de

Art Fairs International ile karsilastirildi."” Ayrica bu

yil, dinyanin her yerinden cevrimici katilimlarla,
e-sempozyumumuzu baslatmayi basardik. Tim paneller,
msn, Yahoo IM'leri ile birlikte 6zel olarak tasarlanmig

bir java sohbet programi kullanilarak ¢evrimici olarak
gergek|e§tirildi.“6)

c) Web Bienali'nin kanitlamaya calistigi sey nedir?
_Web Bienali'nin kanitladigr ilk nokta, “net sanati” ve
"web sanati” Ureten blyuk, heterojen ve uluslararasi bir

&

http://www.stunned.org/imma/
web sitesinde de, projelerinin
stratejisiyle ilgili yorumlarda
bulunmuslar:

18 Kasim 2001 tarihinden

itibaren, gectigimiz aya kadar,
irishmuseumofmodernart.com
URL'sinde gértilebilen web sitesi,
Irlanda Modern Sanat Miizesi‘nin
(Irish Museum of Modern Art)

web sitesi degildi ve bu adrese
girildiginde, IMMA’nin web
varliginin, sanatcilar Arthur X Doyle
ve Conor McGarrigle tarafindan
yeniden hayal edildigi bir sanat eseri
g6riiliyordu.”

@

http://www.isea2004.net/content/
presentationpage.php?id=271v

i)

http://www.artfairsinternational.
com/articles/
webbiennial_article.html

@

E-sempozyumdaki e-panellerin
konu bagliklari sunlardi: “Net Sanati
Web Sanatina Karsl (Net-Art versus
Web Art)”; “Yeni Medya mi Yoksa
Medya Sanati mi? (New media or
Media Art)"; “Arsivlemek ya da
Arsivlememek (To Archive or Not To
Archive)”; "Yeni Sanat: Turkiye'de
Ne Oluyor? (New Art: What Is
Happening in Turkey?)"; “Sanal
Gergek, Gergek Sanala Karsi (Virtual
Real Versus Real Virtual)” ve “Ne
Kadar Asya? (How Much Asia?)".

Bu panel metinleri, ISEA Haber
Biilteni'nin Ilkbahar 2006 sayisinda
yayinlanacaktir.
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Dil ve teknik altyapi engellerinin
cevresinden dolanan diger bazi
sanal kimlik bicimlerinin ortaya
ciktigini itiraf etmem gerekiyor.
Ornegin, Cinliler veya Hintliler, bizim
gibi Latin harflerini kullanmiyorlar
ya da Afrika ile Amerika’nin ayni
dlzeyde bir teknik altyapiya sahip
oldugunu séylememiz mimkin
degil. Bu érneklerin,

daha derinlemesine
arastirilmalari mimkindar.

topluluk (2003 yilinda 86 ve 2005 yilinda 119"un Uzerinde
sanatgi) bulundugudur.

Sanat kurumlari hala cevrimici eserleri yeni bir sanat
formu olarak kabul etmekte ayak diretseler de, ¢evrimicgi
sanatcilar yeni bir jenerasyondur, ¢evrimici sanat vardir
ve bu sanat, tim teknik / kiltirel / sosyal problemlere
ragmen yaygin bir bicimde uygulanmaktadir.

Web Bienali'nin kanitlamayr amagladigi ikinci nokta,
W.W.W."de yeni bir sanatg¢i kusaginin var oldugunu
gostermektedir. Bu insanlar Web ve diger elektronik
aglar Uzerinde aktiftirler ve bireysel ya da bir grup
olarak eszamanli bir sekilde isbirligi yapmakta,

yeni iletisim, topluluk olusturma ve sanat Uretimi
modelleri olusturmaktadirlar. Ginlimizde, mizelerin
yapmakta oldugu gibi, Gnli kisileri net sanati yapmalari
icin gérevlendirmek, durumu ele almanin dogru

sekli olmayabilir. Dahasi, sanal topluluklar sadece
programlama, oyun, mizik ve hackleme amaci
tagimamakta, sanat Uretmeyi de amaclamaktadirlar.

Uglincii nokta ise sudur: “Bircok kisi arasinda”
gerceklestiriimekte olan iletigim strecinin tamaminin
merkezsizlestirilmis, somutluktan cikmig ve
bolgesellikten kopariimis oldugu ve farkli kisiler
tarafindan ylrittldiga yeni bir ddnemi deneyimlemeye
baslamis olmamizdir. Uluslar arasi topluluk, dnceki
tanimlarindan ¢ok farkli bir yerdedir. Uluslararasi
terimi -Web Bienali baglaminda- farkli ulusal kimlikleri
bir araya getirmek anlamini degil, ulusal kimlik dahil
olmak lzere her turla kimlik bicimini —irk, cinsiyet,
egitim, sosyal konum- géz ardi etmek anlamina
gelebilmektedir.(m Sanal kimliklere iliskin aragtirmalar
gelistirmeye devam etmemiz gerekmektedir.

(Sherry Turkle, 1997)

Dordincl nokta sudur: Web Bienali, blylk bir
sponsorlugu -kurumsal veya devlet- olmadan da buytk
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capli uluslararasi sanat sergilerinin 21. yizyilda hala
mimkin oldugunu kanitlamaktadir. Eski moda sanatgi
dayanismasi modelinin bugiin hala islemeye devam
etmesi mUmkindur. Kolektiflerin ve bireysel igbirligi
modellerinin ve hediye ekonomisinin bazi yapilarda
hala islemeye devam etmesi mimkindir. Pratik agidan
bakildiginda, Web Bienali projesinin toplam stirdiirme
giderleri nispeten dlstktir. Esasen tim proje, gondlld
katihm duslncesi Gzerine insa edilmistir. GUndmuzde,
liberte, egalite, fraternite (6zgurluk, esitlik, kardeslik),
bazi insanlar icin hala “esler arasi agin” Fransizca
versiyonundan daha buyuk bir anlam ifade edebiliyor.
Web Bienali'nin yapisinin tamami, bir nikleer savasi
atlatabilecek sekilde tasarlanmis olan internetin ilk
tasarimi gibi, kendini strdurebilir sekilde tasarlanmistir.
Diger kuruluslarla da isbirligi yapmak istemekteyiz
ancak Karlsruhe'deki ZKM ile yasadigimiz drnekte
oldugu gibi, igbirliginin yirimemesi halinde, projenin
kendini strdurebilir olmasi gerekmektedir ve éyledir de.

Ozetlemek gerekirse: Kod Gelistirme ve Varhigini
Siirdiirme Yéntemleri Bulmak._ikinci binyilda medya
son derece buyuk bir degisim icinde oldugundan,

yeni bir medya sanati olusturmak, kod gelistirmek

ve varligini sirdirmenin yeni yéntemlerini bulmakla
yakindan iligkilidir. Teknoloji o kadar yiksek bir hizla
gelismektedir ki yeterince hizli benimseyemedigimiz
bilgiler, “Geri Déntsim Kutusu”nda kaybolmaktadir.
Bu hizla basa ¢ikabilmek igin, dnce, ne oldugunu
anlamamiz gerekmektedir. Yeni medya sanatini anlamak
icin, onun ardindaki teori ve teknoloji Uzerinde calismak,
yeni bir dijital teori alani gelistirdigimizi &ne strebilmek
zorundayiz. Ayrica, teknolojinin ve yarattigi yikimin

hizini anlamak ve bununla basa ¢ikmak icin yeni kodlar
gelistirmenin yani sira sanat yapmak ve sunmak icin de
yeni yontemler gelistirmemiz lazimdir.



Web Bienali'nin sadece cevrimici sanati sergilemek
icin degil, glincel sanati cevrimici sergilemek icin de
alternatif bir yaklagim sundugunu ifade etmekteyim.
Proje, ayni zamanda, “icinde bulundugumuz déneme
ait icerigin, bir iceren olmadan da var olabildigini”
kanitlamaktadir. Bu durum sadece ¢evrimici sanatin fiziki
sunum modellerinden bagimsiz olarak var olabildigi
anlamina gelmekle kalmamakta, sanatin, bir sponsor,
hami, kiratdr, juri, blytk bir kurulus, blyuk bir bina,
sehir ya da llke olmadan da var olabilecegi anlamina
gelmektedir. Buna ek olarak, Web Bienali sadece
tekno-futlrist bir Gtopya degil, son derece basit, pratik
ve isleyen bir modeldir.

Yeni medya sanatini sadece tiketmekle kalmayip,
kullanmamiz gerektigini distniyorum. Dijital bir kayma,
hem teknolojiyi mimkin oldugu kadar biyutk &lciide
kullanmayi basarabilirsek hem de bilginin yeni iliskilerini
tam anlamiyla anlamaya ¢alisirsak mimkdnddr.
Degisimin dalgalar Gzerinde sorf yapmanin bir yolunu
bulmaliyiz ¢clinkd bu dalgalara direnmemiz mimkdin
degildir. Teknolojideki degisimlerin, bugtine kadar

hep oldugu gibi, bir sekilde radikal bir degigimi
tetikleyecegdini israrla iddia ediyorum (Jurgen
Habermas, 1981), eminim ki glinimuzdeki post-post
modern durumdan kurtulmanin bir yolunu mutlaka

bulacagiz.

83



Evelyn Stirmitz
Disi Avatarlarin Diinyasi / Web Bienali 2007

http://females.mur.at/

eno World of female avatars

< + [ hup://females.mur.at/avatars.htmi & | (Q- web oiennial
O Hi Share on Faccbook santralatélye Apple Yahoo! Wikipedia Google Maps YouTube News (60) Popular+

Jody Zellen
Basilmaya Deger Tiim Haberler/ Web Bienali 2007

http://allthenewsthatsfittoprint.net/web_biennial_index.html

8060 Web Biennial 2007 - Jody Zellen - ALL THE NEWS THATS FIT TO PRINT




Magda Bielesz
Evrensel Dilek / Web Bienali 2007

http://www.391.0rg/40/indexwb.htm

eno Web Biennial 2007 - Magda Bielesz/babel - Universal Wish

+ [Qhttp:/ /www.391.0rg/40/indexwb.htm
Share on Facebook _ santralatolye Apple Yahoo! Wikipedia Google Maps YouTube News (60)v _Popular~

¢ ] (Q- Ellie Harrison when | am swimming.

z

N o

Christian Rupp
Etkilesimli Kisisel Portre / Web Bienali 2007

http://www.christian-rupp.com/iselfpor-b.htm|

8eno Christian Rupp - Interactive Selfportrait - Pictures of myself over the last 15 years
+ | @ hitp:/jwwew.christian-rupp.com/iselfpor-b.html ¢ Q- Googi

OO HE Share on Facebook santralatdlye Apple Yahoo! Wikipedia Google Maps YouTube News (60)v Popularv

85






Genco Giilan

Lanfranco
llias Marmaras
Andreas Jacobs

Andre Tisma
Anne Roquigny

Andy Deck

Dimitris Fotiu

Franck Ancel

Julie Upmeyer

Daphne Dragona Tim Hailey




internet sanati ya da web sanati: Hala
ayni sey mi?
09/11/10

Genco Giilan (istanbul) moderatér, Anne Roquigny (Paris), Daphne Dragona (Athens),

Andre Tisma (Novi Sad), Dimitris Fotiu (Atina), Julie Upmeyer (istanbul),

Franck Ancel (Gliney Fransa’ya giden bir hizli trende), Tim Hailey (Hindistan),

Andy Deck (New York), Andreas Jacobs (Amsterdam), Lanfranco (Sabanci), llias Marmaras (Atina)

09/11/10 Sali giin, istanbul saat diliminde 15.00-19.00 saatlerinde SKYPE sohbeti ile cevrimici
gerceklesen Web Bienali 2010 e-konferansi.

[15:00:35] Genco Gulan: saat 15:00, yazmaya baslayalim

[15:00:54] annnnnnnnnne: merhaba Genco

[15:01:15] Andrej Tisma: herkese merhaba

[15:01:19] Daphne Dragona: mecrhaba

[15:01:48] Andrej Tisma: Genco, yazdiklarimizi okuyabiliyor musun
[15:02:14] annnnnnnnnne: Yazdiklarin mikemmel bir sekilde okuyoruz
[15:02:45] Andrej Tisma: Oyleyse tartismayl baslatabiliriz

[15:02:53] Genco Gulan: Konumuz “Internet ve sanat-neti: Hala ayni gey mi?
[15:03:06] Genco Gulan: Birinci cevap HAYIR

[15:03:18] Genco Gulan: aina neden?

[15:03:28] Andrej Tisma: Sanat -neti mi net sanati mi%

[15:03:45] Genco Gulan: Tamnam. Andrej, net sanatl

[15:083:47] annnnnnnnnne: ya dg internet sanatl

[15:03:56] Daphne Dragona: tcinclde sadece net tabanli ya da ag tabanli sanat izerine
konusabi

imizi digtntyorum

[15:04:00] Andrej Tisma: bu ikisi arasinda bUytk bir fark var

[15:04:14] annnnnnnnnne: ve interneti bir yaratma mekani olarak diistinen sanatgilar
[16:04:20] * ** Cagr1 sonlandi, saat 06:48 ** *

[15:04:26] Genco Gulan: Web-sanatl hakkinda da konugmamiz gerek

[156:04:34] ** * Daphne Dragona, buraya, iliasmar adh kigiyi ekledi * * *

[15:04:49] Genco Gulan: YA DA Web hala var m?



[15:05:01] Genco Gulan: ilias, aramizda misin®

[15:05:24] annnnnnnnnne: VVeb mi yoksa internet miv-))

[15:05:38] Ilias Marmaras: Scldim

[15:05:47] Andrej Tisma: merhaba llias

[15:05:49] Ilias Marmaras: merhaba,

[15:06:04] Daphne Dragona: anne, ilias ile tanig. llias, sen de anne ile tanis
[15:06:11] Daphne Dragona: daha Once tanigmis miydiniz, hatirlayamiyorum
[15:06:14] Ilias Marmaras: merhaba anne

[15:06:16] Genco Gulan: Yasu

[15:06:25] Ilias Marmaras: yasu Genco

[15:06:46] Andrej Tisma: Benim icin termel dneme sahip bir gsey soyleyerek baglayacagim
[15:06:56] annnnnnnnnne: merhaba,

[15:06:58] Ilias Marmaras: mnerhaba andrej

[15:07:03] Andrej Tisma: [nicrnet ve net sanatinin degigti
olmadiklar: kolgyce, gorulebiliyor. Yeni milenyumaea,

siyle ayni

sert, bunlar, sosyal

aglarin gelisiminin, ekonomik krizlerin, devlet kontrolintn ve ticarilegmenin giiclt bir

etkisi altindalar.

[15:07:16] Julie Upmeyer: Ben Julie... Elime, burada ne tartistigimizla ilgili bir metin veya
bilgi ulagmadai... o yuzden dinlemekle yetinecegim. :)

[15:07:32] ** * Genco Gulan, buraya Dr. Marcus Graf adl1 kisiyi ekledi * * *
[15:07:35] annnnnnnnnne: bizde de Oyle bir metin yok zaten-)) katil aramizal
[15:07:47] Genco Gulan: SKYPE degigti, iletigim kurabiliyoruz ama eskisi gibi degil, farkh
[15:08:06] Ilias Marmaras: cckiden nasildi?

[15:08:13] annnnnnnnnne: Gegen gin Wired dergisinde, “web is dead (web 6ldl) diye bir
makale okudum: http://www.wired.com/magazine/2010/08/ff webrip/all/1 Bu makalede,
“en ¢ok tiklanan 10 Web sitesinin, {001 yilinda ABD’deki tiim tiklamalarin yuzde 31’ini, 2006
yilinda yuzde 40'1in1 ve 2010 yilinda yuzde 75’ini olugturdugu sdyleniyordu.

[15:08:13] Dr. Marcus Graf: )\erhaba Genco
[15:08:27] Genco Gulan: cskiden internet daha yavastl ama daha e-bagimsizdik

[15:08:33] Andrej Tisma: Bugin internet sadece bir iletisim araci degil, ayni zamanda bir
paralel gergeklik.

[15:09:10] Genco Gulan: EVET, internet artik sanal degil, GERCEK - tipki Gnlt bir
supermarket zinciri markas: gibi ;-)
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[15:09:14] Ilias Marmaras: bir bakima, ara baglantisalliktaki bu artigin bir kontrol artisi
oldugunu sdylemek mumkin olabilir?

[15:09:25] Daphne Dragona: Ve bagimlilik ve korku artig:

[15:09:27] Dr. Marcus Graf: Genco, yazdiklarimi okuyabiliyor musun?
[15:09:31] Daphne Dragona: baglantlyl kesmeye korkuyoruz

[15:09:38] Genco Gulan: \Merhaba Marcus, wilkommen

[15:09:40] Julie Upmeyer: ama bu gontilli yapilan bir sey... katilim gontlli
[15:09:48] Ilias Marmaras: baglantiyl kesemezsin

[15:09:54] annnnnnnnnne: bizimle kal Daphne!

[15:09:59] Daphne Dragona: a1na SOntlll olmamaya ¢alig @)

[15:10:19] Ilias Marmaras: sOntlli bir gey degil, cep telefonlar: gibi zorunlu bir gey ve
yeni bir gey de degil

[15:10:39] Genco Gulan: Cevrimici olarak baglanti icindeyiz ama iligkiler sdz konusu
olunca aramizdaki baglanti daha az

[15:11:06] Ilias Marmaras: hatirhiyorum, 1993 yilinda montevideo amsterdam’da, slogan
suydu: daha hentz katilmadiysan var degilsin

[15:11:08] annnnnnnnnne: ilging olan, artik ceplerimizden internete girebildigimizden
dolayl, sanat¢ilarin interneti bir yaratim mekani olarak diginebilecegini, insanlarin daha iyi

anliyor olmalar:

[15:11:12] Julie Upmeyer: ben kendi hayatimda Gyle hissetmiyorum. Skype sayesinde
haftada iki ya da ¢ kez annemle konuguyorum...

[15:11:25] Julie Upmeyer: Onu aramak veya ziyaret etmek zorunda kalsam bunu
asla yapmazdim.

[15:11:29] Andrej Tisma: FaceBook, Twitter ya da Second Life gibi fenomenler sayesinde
artik nette hayal veya gizlilik kalmadi. Net, bir gerceklige, paralel bir gerceklige dontstt.

[15:11:44] Julie Upmeyer: sadcce aynl anda gevrimici olsak bile kendimi iyi
hissediyorum ve o anda sohbet ediyor veya konusuyor olmasak bile aramizda bir bag
oldugunu hissediyorum

[15:12:07] annnnnnnnnne: ilging olan bir diger gey de sanatgilarin, bu aygitlar: kullanarak
gergeklegtirdikleri projeler araciligiyla fiziki mekan ve sanal mekan arasinda nasil
baglant1 kurduklar:

[15:12:09] Genco Gulan: Bugiinkl cocuklar interneti paralel bir evren olarak degil, gercek
olarak gortyorlar



[15:12:24] Daphne Dragona: bhu konuyla ilgili ilging bir kitap var: alone together
(birlikte yalniz)

http://www.amazon.com/Alone-Together-Expect-Technology-Other/dp/0465010210
[15:12:29] Daphne Dragona: a1 daha okumadim

[15:12:31] Ilias Marmaras: hir taginan ev durumuyla kargl karsiyaylz
[15:12:84] Andrej Tisma: ivet, demek istedigim, bu yeni bir gergeklik
[15:12:52] Daphne Dragona: hu bir gercek

[15:13:00] annnnnnnnnne: facebook ve twitter mekani kapatiyor ve bizi, internet
Uzerindeki bir mekandan uzakta tutuyorlar

[15:13:06] Daphne Dragona: disarida olan bir yer kalmiyor... filozoflarin eskiden dedigi gibi
[15:13:08] Genco Gulan: Yasu Dimitris

[15:13:08] { D F }: Herkese merhabal

[15:18:10] {DF }: :-)

[15:18:19] Andrej Tisma: Net sanatl, gintimitizde, sanat ve kullttire bir alternatif degil,
paralel bir kulttrel alandir.

[15:13:20] annnnnnnnnne: merhaba

[15:13:27] Ilias Marmaras: cZcr yunanistan’da bir goegmenseniz ve hindistan’daki
ailenizle haftada 3 kere skype araciligiyla konuguyorsaniz, peki sinirlar nerede?

[15:13:38] Genco Gulan: Facebook da SKYPHE gibi yeni bir ag
[15:13:47] annnnnnnnnne: f5cebook ve twitter sanatinin ortaya gikigim gorebilsek bile
[15:13:50] Genco Gulan: \Markalar yeni evrenler olusturmaya, bagliyorlar

[15:14:18] Julie Upmeyer: faccbook’ta olanlar ve olmayanlar arasina buytik bir
baglantisizlik giriyor. Bu insanlar bagka nasil bilgi alabilirler? Ister istemez ekstra ilgi
gerektiriyor hale dugtiyorlar

[15:14:33] annnnnnnnnne: Web diginda galigan Fb ve twitter uygulamalar:

[15:14:42] Ilias Marmaras: nct sanatinin sorunu, gozden diigmekte olan cagdas pop
sanatinin yerini almamaig olmasi

[15:14:59] Genco Gulan: EVET, bunlar yeni WWWlar: Web 02, Web 02...
[15:15:25] * * * Genco Gulan, buraya. llayda Altuntas adh kigiyi ekledi * * *

[15:15:28] Daphne Dragona: nct tabanli sanat, en yeni iletigim aracinda yaratilmig olsa da
sadece marjinal ve parazitikti

[15:15:31] annnnnnnnnne: cvel a1na internet sanatl ya da ag tabanli sanat, net sanatinin
Otesinde bir noktaya ulagiyor
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[15:15:45] Ilias Marmaras: doSru

[15:15:50] annnnnnnnnne: iclebulunmea projesi gibi
[15:15:51] Ilias Marmaras: ama hala muglak
[15:18:54] Daphne Dragona: sala katlliyorum anne

[15:15:55] Andrej Tisma: Tehlike, interneti kontrol altina alma egilimleri ve

internetin ticarilesmesi

[15:16:02] { D F }: az Once, yukarida neler tartigtiginiza bir bakiyordurm.
gecikme i¢in 6zur dilerim

[15:16:04] Daphne Dragona: istc bu yiizden net sanatini bir terim olarak kullanmameay1
tercih ediyorum

[15:16:11] Genco Gulan: Gectigimiz gunlerde, “eski” net sanati eserlerimi geri yuklemeye
caligtim ama geri yuklenebilir degillerdi ne yazik ki.

[15:16:15] Andrej Tisma: *ticarilegmesi
[15:16:20] Ilias Marmaras: mecdya sanatl hala bir “serre” fenomeni
[15:16:24] annnnnnnnnne: cvel, ilk tanimini sevdim Daphne

[15:17:21] Ilias Marmaras: pcki Asyall medya sanatcilarinin internet sanatinl nasil
gordukleriyle ilgili ne dugiintyorsunuz?

[15:17:30] Genco Gulan: konugmamiz, ekranda, hisse senedi verileri gibi akmeaya baglad

[15:17:33] annnnnnnnnne: ccki sanat eserlerinin internette saklanmasi da diger bir
sorun. Web tarayicilar: ve teknoloji gok degigtiginden geri ytklenebilir degiller

[15:17:44] annnnnnnnnne: Jdcnco, biraz navigasyon kaydetmen lazim
[15:17:46] Ilias Marmaras: farklilasmamiz derektigini diginmuyor musun?

[15:18:30] Daphne Dragona: a2 belki de net tabanli sanatin da tizerinde galigtigl iletigim

aracl gibi gelip gegici bir niteligi vardir ve sadece gelecek igin bir pargasini belgelemek

mumkindur

[15:18:81] Genco Gulan: @=anne: kaydetmeyi seviniyorum —
bir video veya animasyon degilse

[15:18:34] annnnnnnnnne: bu Asyall sanatcilar: bilmiyorum. Neler diyorlar?

[15:19:02] Ilias Marmaras: Su anda, cogunlukla Asya’da olmak tizere biiylik bir medya,
sanatl hareketi var

[15:19:06] Genco Gulan: hizi Asyall i1 saylyorsun ;-)

[15:19:834] Genco Gulan: Marcus Asya yakasinda... Yeditepe'de ders veriyor



[15:19:37] Ilias Marmaras: Son donemlerde emyre listesinde bazi tartigmalar: takip
ediyordum, onlara gore medya sanatlari, sahne sanatlar: gibi

[15:19:43] annnnnnnnnne: biliyorum, bence de Oyle, ben de her geyi canli yapiyorurm ama,
internetin eskiden neye benzediginin bir argivi igin demek istiyorum

[15:19:46] Ilias Marmaras: hahaha

[15:19:50] Ilias Marmaras: hayir genco

[15:19:59] Dr. Marcus Graf: Fvet, bu hic Agyali olmadi ;)
[15:20:17] annnnnnnnnne: cvel, sahne sanatlar: da ¢ok gelip gegicl

[15:20:49] Ilias Marmaras: internetin icinde sahip oldugu farkh anlamlar: da dikkate
almamiz gerekir

[15:21:03] Daphne Dragona: ve farkl engelleri
[15:21:06] Ilias Marmaras: (ck bir internet yok ve balkanlagma sorunuyla kargi karsiyayiz

[15:21:44] Ilias Marmaras: ncti, hala TEK bir geymig gibi, 90’larin gozliiguyle gormeye
devam ediyoruz

[15:22:00] Ilias Marmaras: romantizm ve tekno-ttopik palavralar

[18:282:03] * * * Genco Gulan, buraya deck adl kigiyi ekledi ***

[15:22:09] { D F }: Internet sanati bircok alt kategoriye ayrilabilir. Ornegin, html sanati,
form sanatl, acii sanati, oyun sanati, aktivizm, video vs. Bence degigen sey, “ag8” ve “topluluk”

kelimelerinin, internet sanatinin kendisine eklemlenmesi. Bu yeni terimlerin igin igine daha
¢ok girdigini ve gelecekte daha ¢ok anlam igerecegini sdylemek mumkun.

[15:22:15] Ilias Marmaras: hos geldin andy

[15:23:08] annnnnnnnnne: Eder Cinliler, icerigin yarisina erigemiyorlarsa, PICIDAE
http:;//info.picidae.net/YPHPSESSID=5a0387bcO2fRe54f29f0abblc6c824/lang-pref/en/&
PHPSESSID=5a0387bc02feeb64f200abblc6c824 gibi net tabanli yikier sanat projelerini

goremediklerine giiphe yok

[15:23:26] { D F }: Ancak bunlarin hepsi iletigim araciyla ilgili. Ben hala, politik bir
konsepti olan basit bir gif animasyonunun harika bir eser oldugunu dustniyorum.
[15:23:44] Genco Gulan: [nicrnet bazi geyleri degistirdi ama diger basgka baz1 geyleri
degigtirmesi mumkin degildi.

[15:24:51] Daphne Dragona: 1c yazik ki internet hala devletlere ¢ok bagimli...
ornegin Yunanistan'da erigebildigim kag youtube videosuna Almanya’da erigemedigime
inanmazsiniz

[15:25:06] Genco Gulan: Burada, bir ticret 6demeden iletisim kurabildigimize

memnunum! fletigimimiz o kadar sinirh ki.
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[15:25:09] Daphne Dragona: hildi hicbir zaman o kadar bedava degildir
[15:25:26] Ilias Marmaras: hmmm, bugin “deviet” ne anlama geliyor peki?

[15:25:27] Andrej Tisma: Eckiden, net sanatgilar: kendi yalitilmig aglarinda caligirlardl
ancak gintumuzde, tim bu sosyal aglarla birlikte, net sanatinin atmosferi degigti. Artik
sanatcilar devasa bir kliresel atmosferin ortasinda galigiyor ve edimlerini dergeklestiriyor.

[15:26:00] Daphne Dragona: kocaman muglak bir kiirsel atmosfer belki de

[15:26:13] Andrej Tisma: cvet

yerler bulmak o kadar kolay degil
[15:26:31] Ilias Marmaras: “kiiresel” diye bir gey yok

[18:26:37] Genco Gulan: [nternet eskiden daha gok bizimdi,

simdi daha ¢ok onlarin mi oldu?

[15:27:10] Daphne Dragona: hinmm hayir

[15:27:17] Ilias Marmaras: hicbir zaman “bizim” olmadi

[15:27:232] Daphne Dragona: veriler daha ¢ok bizimdi ama artik onlarin oldu

[15:27:27] Ilias Marmaras: pcki biz kimiz?

[15:27:837] deck: Araclar

[15:27:48] Andrej Tisma: Net sanatl siradan nifusun aginin bir parcast haline geliyor,
elitist bir ntifusun aginin bir parcasi degil. Sanatin artik gindelik hayatin bir pargasi haline
geldigini fark ediyoruz.

[15:27:49] Ilias Marmaras: dijital cokluk?

[15:28:00] Genco Gulan: [lia
lang_en/theory_gulan_en.htm

su makaleyi gormilg muydun: hitp://artefact.mil.hr/_a04/

[15:28:06] Ilias Marmaras: araclar.. nnmmm belki de net sanatgisinin izleyici kitlesi
daha genig

[15:28:38] Ilias Marmaras: hayir genco ama okuyacagim
[15:29:05] Genco Gulan: Ogrencilerim sadece sohbet edip oyun oynadiklarini soylityorlar...

[15:29:31] Genco Gulan: dcrcek hayatta bir galeriye gitmiyorsan niye gevrimici ortamda
sanat argyasin ki?
[15:29:36] Ilias Marmaras: her neyse, son birkag yildir, isyan ¢ikarmeaya ve

sm’nin bu konudaki roltine vurgu yapan hibrid flizyon formlarina gittikge daha fazla
odaklanmaya basgladim



[15:30:02] Genco Gulan: @ ilias: cok glizel

[15:30:22] Ilias Marmaras: net sanatl, medya sanati vs., bunlar, gittikce daha fazla kafa
karigiklig yayan terimler

[15:30:59] Ilias Marmaras: Aralik 2008, baz1 konularla, ilgili olarak bakig agimi
cok etkiledi

[15:31:04] Andrej Tisma: Yillardir cevrimici oyunlar oynuyorum (COD4) ve oyunlarda
tanigtigim arkadaglarim, net sanatimi, klanlarimin web sayfasina koydular

[15:31:20] Genco Gulan: :)
[15:31:47] Genco Gulan: Belki bizirm de bir klan olusturmamiz lazim?

[15:81:52] Andrej Tisma: Video oyunlariyla da ilgili oldugu igin net sanatimi seviyorlar.
Oyunlardan sesler ve goruntiler kullaniyorum.

[15:32:19] Ilias Marmaras: cvet “ede anti-sinir klani:)

[15:32:23] Genco Gulan: Andy ile birlikte “Age of Mythology Ala Turca striim” adinda bir
oyun geligtirdik

[15:32:29] { D F }: Topluluklar ve aglar sanata ¢ok tnemli bir katkida,
bulunabilirler: Isbirligi.

[15:32:30] { D F }: http:;//www.guardian.co.uk/science/2010/0ct/ 19/

steven-johnson-good-ideas

[15:33:05] Ilias Marmaras: ilctigim koordinasyon gerektirir
(yoksa gerektirmez mi acaba)?

[15:838:23] Genco Gulan: isbirligi cok tnemli.. WB’ nin altinda yatan sir da, bu zaten
[15:38:38] Genco Gulan: Pcki ilias, devarm et...

[15:33:47] Ilias Marmaras: ichirligi mi yoksa dayanigma mi?

[15:34:06] Ilias Marmaras: koordinasyona ihtiyacimiz oldugundan emin degilim
[15:34:12] Ilias Marmaras: sadece bir soruydu

[15:84:12] { D F }: makalede “igbirligi (collaboration)” terimi gegiyor

[15:834:49] { D F }: ama dayanigma terimi de bu kavramin ¢ok uzaginda durmuyor
[15:34:54] Genco Gulan: Onemliolan igin “birlik” kismi...)

[15:35:14] Daphne Dragona: (1.c yazik ki sindilik gitmek zorundayim, umarim hepinizi
daha sonra yine gevrimici yakalgyabilirim. ciao ciao )

[15:35:31] Andrej Tisma: :)

[15:35:33] Genco Gulan: scni bekliyor olacagim
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[15:35:42] Ilias Marmaras: a1ma bu konugmaya bir soru eklemem gerekseydi, sOyle bir sey
olurdu sorum: gintumuzde, aglar, fiziksel mekanlarda devrimleri tesvik etmek
i¢cin neler yapabilirler

[15:86:13] Ilias Marmaras: €| cle verip Berlin'de isyanlar yaymak 1)
[15:36:17] Genco Gulan: anarsginin bile bir gekilde organize olmasi gerekebilir...

[15:87:03] Andrej Tisma: toplumda isyan: ifade etmenin ve nette dile detirmenin bircok
yolu vardir

[15:37:17] Andrej Tisma: ve hayatia desteklenmenin

[15:37:19] Ilias Marmaras: Scnco, sOyledigin dogru ancak Araligin ilk giinlerinde,
burada, Atina’da bir arkadag bana, gdyle sdyledi:

nargistleri siktir et, kaosu gordtler ve
6lesiye korktular”

[15:37:56] Ilias Marmaras: belirli bir noktaya kadar bu twitter sayesindeydi
[15:38:06] Ilias Marmaras: ve SIS

[15:38:15] Andrej Tisma: 'B’deki gruplarin, sokaklarda binlerce kiginin katildig1
gosteriler diizenledigi durumlar biliyorum

[15:38:21] Genco Gulan: Kaos bir sistemdir

[15:38:23] deck: Mobil / mobilizasyon i¢indeki net sanati, Genco konuyu duyurdugundan
beri digindigium bir sey ama tek bagparmagimi kullanarak yazarken size yetismek ¢gok zor!

[15:38:42] Ilias Marmaras: neden tek bagparmak?
[15:39:02] { D F }: (bir cep telefonu kullaniyor herhalde)
[15:39:183] deck: “smartphone”

[15:39:14] Ilias Marmaras: bunu, kaos bir olasihik durumudur diye ifade etrmem
mumkin olabilir”

[15:39:19] Genco Gulan: Ayak uydurmak, yeni medyayla ilgili yaganan en bliytik sorun!
[15:39:20] Ilias Marmaras: a2

[15:39:25] Ilias Marmaras: aygitlar

[15:39:29] Ilias Marmaras: ¢ ben ve tim ¢cocuklar

[15:39:48] Andrej Tisma: mobil net sadece cevrimici olmak degil,
ayn1 zamanda satir i¢i olmak

[15:39:59] Ilias Marmaras: o siz amerikalilar ;)

[15:40:20] { D F }: mobil sanat: smmartphone’larin piyasaya girmesiyle ortaya ¢gikan yeni bir

net.sanat kategorisi



[15:40:48] { D F }: sanat eseri olan bircok [-phone uygulamasi biliyorum]

[15:40:49] deck: ckonomik acinin merkez Ussunun daha baglangicinda oldugumuzu
aklimizdan ¢ikarmayin

[15:40:53] Genco Gulan: Seslisozluk.com Turkiye’de bir stire erigime kapali kalabilecegi
i¢in agag8idaki erigim adreslerini not ediniz Tirkiye'den kesintisiz erisim i¢in Seslisozluk.
com alternatif erigim adresleri:

s hitp://www.seslisozluk.net

e hitp://174.123.216.18

e hittp://174.1238.216.20

Not: Turkiye digindan seslisozluk.com adresine erigim kesintisiz devam edecektir.

[15:41:08] Ilias Marmaras: bu kadar cok tanima degil, taktik ve stratejiye ihtiyacimiz
oldugunu distntyorum

[15:41:23] Genco Gulan: Bir diger sorun: sansir!

[15:41:48] Ilias Marmaras: [[konomik acinin merkezinin Yunanistan
oldugunu saniyordum.

[15:42:01] { D F }: llia, sana katilyyorum. Ttm bu tanimlar sadece iletigim araciyla i1gili

[15:42:13] Genco Gulan: Yukaridaki metin bir sozllik/ceviri sitesinden.
Buray1 da sansurleyebilirler.

[15:43:03] Ilias Marmaras: Dcleuze, 80’lerde, “artik ihtiyacimiz oldugundan fazla iletigime
sahibiz, sahip olmadigimiz gey direnig” diyordu

[15:48:35] Genco Gulan: Sansiir kargithigl Gzerine sanat i¢in bir ¢cagrida bulundum ama,

pek bir tepki alamadim...
[15:43:52] deck: Apple Magazalarinda direnig igin bir kategori yok.
[15:44:01] Genco Gulan: :)

[15:44:01] Ilias Marmaras: peki insanlarin kendilerini sanstirlemeleri konusunda,
ne diginuyorsunuz?

[15:44:11] Ilias Marmaras: ha ha

[15:44:18] Genco Gulan: dahs da kot

[15:44:27] Ilias Marmaras: kesinlikle Net sanatl icin de oyle
[15:45:17] Ilias Marmaras: direnis ve aglar o zaman®
[15:45:32] Ilias Marmaras: direnis aglarm?

[15:45:44] Andrej Tisma: net aktivizmi
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[15:46:09] deck: @nect-aktivizmi?

[15:46:10] Ilias Marmaras: nct ve sokak aktivizmi birlikte

[15:46:34] Andrej Tisma: cvet, net ve sokak birlegsin

[15:46:45] Genco Gulan: cl-kaide videolarinin youtube’dan kaldirilmasi...
[15:47:09] Andrej Tisma: al-kaide'yi yaratan CIA

[15:4'7:43] Genco Gulan: Google’dan hicbir yanit alamiyorum, ¢cok temiz google
[15:48:16] Andrej Tisma: :)

[15:48:35] Ilias Marmaras: o2 yapilariyla ilgili bir sey ekleyebilir miyim?
[15:48:43] Genco Gulan: tabi

[15:48:46] { D F }: Bagka calisma alanlarindan drnekler, sanat eserleri alabiliriz. Ornegin
heykel ya da resim. Her yerde bircok sanstr érnegi uygulaniyor. Antonio Muntadasin
hazirladig81 bir web sitesi var (The File room) http://www.thefileroom.org/ Burada, birgcok
ornek igeren bir veritabani bulunuyor

[15:48:59] Ilias Marmaras: b, konuyla ilgili son zamanlarda yaptigim bir konugmanin

kuguk bir parcast

[15:49:06] deck: Google gittikce daha fazla telefon yapiyor — ya da markalastiriyor. Bunlar
YouTube, bant genigligi, algoritma, siralama, sinyaller

[15:49:41] Ilias Marmaras: iletisimn teknolojisinin gintimtizdeki harikalar:, gegmisle
ilgili yanlg bir biling —ve hatta iletigimin bir ge¢migi olmadig) veya televizyon ve internet
Oncesinde higbir kayda deger yani olmadigl gibi yanlg bir biling olugturuyor.

1970lerdeki bir Italyan terorist grubu olan Kizil Tugaylar Gizerine yapilan bir arastirma, yeni
katilanlarin ylizde yetmiginin organizasyonda, zaten en az bir arkadaglarinin bulundugunu
ortaya koydu. Ayni gey, Afganistan’daki miicahitlere katilanlar i¢in de gegerli. Berlin
Duvarimin yikilmasiyla sonuglanan, Dogu Almeanya’daki spontan goztiken gosteriler gibi
devrimeci eylemler bile, 6ztinde, birbiriyle siki sikiya bagh fenomenler. Dogu Almanya’daki
direnig grubu, her birinin yaklagik bir diizine tiyesi bulunan ytzlerce gruptan olusuyordu.
Her grup, digerleriyle sinirh bir iletigim i¢indeydi: o siralar, Dogu Almanlarin sadece ylizde
on t¢unun telefonu vardi. Tek bildikleri, Pazartesi aksamlary, Leipzig’in gehir merkezindeki
St. Nicholas Kilisesinin diginda, insanlarin, devlete karg: dfkelerini dillendirmek i¢in
bulugtuklariydl. Orgya kimin gittiginin baglica belirleyicisi “elestirel arkadaglar” idi - rejimi
elestiren ne kadar ¢ok arkadasiniz varsa, sizin de protestolara katilma ihtimaliniz

o kadar artiyordu.

[15:50:15] Ilias Marmaras: Diger bir deyigle, Facebook aktivizmi, insanlar gercek bir
fedakarlikta bulunmeaya motive etmekte basaril olamiyor ve insanlar gergek bir fedakarhk
yapmak i¢in motive olmadiklarinda yapacaklar: tirden seyler yapmaya motive ediyor. Aglar,
merkezi bir liderlik yapisina ve yetki alanlarina dair agik sinirlara sahip olmadigindan,



bir konsenstse ulagsmakta ve hedef belirlemekte gercekten zorlaniyorlar. Stratejik olarak
duglunemiyorlar, anlagmazli8a digmeye ve hata yapmaya kronik bir sekilde agiklar. Herkes
egit sz hakkina sahipken, stratejiler, taktikler veya felsefl yonelimlerle ilgili zor kararlar:
nagsil alabilirsin ki

[15:50:24] Ilias Marmaras: fazla uzun yazdim, kusura bakmayin
[15:50:38] Ilias Marmaras: = zorunlu oldugunu distntyorum
[15:51:08] Genco Gulan: ilias, belli ki mobil degilsin ;)

[15:51:17] Ilias Marmaras: hayir

[15:51:18] { D F }: hahaha

[15:51:33] Genco Gulan: cZer mobil degilsen, gelip seni yakalarlar hahaha
[15:51:35] { D F }: 0 metnin kaynagi ne?

[15:52:08] ** * Genco Gulan gonderdi am an ay by by de di eh el en ex genco o
ha_he_if in_is it_ki_Ku_la_li_ma mi na no_nu_of oh_om_on_or_os_ox_pe_pi_po_Ra. ri Ro_
s0_ta_ti to_uh us ve_we ya yo! son.png,.. ***

[15:52:12] Ilias Marmaras: konusmamda kullandigim ag aktivizmi icin bircok
analiz Dimitri

[15:52:29] { DF }: siizel )

[15:52:47] *** {DF } gonderdi am an ay by by de di eh el en ex genco go _ha he if
in_is_ it ki Ku la_li ma mi na no_nu of oh_om_ on_or _os_ox_pe pi_po_Ra, ri Ro_so/ ta ti|

to_uh_us ve we_ya _yo! son.png ***

[15:58:19] Genco Gulan: gecenlerde yazdigim bir giir, okuyabilmek igin bir cep telefonuna,
ihtiyacinz var

[15:53:39] Ilias Marmaras: A7 Once Dimitri bana gonderdi
[15:83:48] { D F }: tegekkurler Genco :) miukemmel bir kod sanafti!

[15:55:20] deck: Sanstrden bahsetmigken, burada, ABD'deki okul kampuslarindaki
cocuklar, istedikleri her geyi sOyleyebildiklerini ve bu ytzden sdylenecek bir seyin anlarminin
olmadigin dustniyorlar

[15:55:42] Genco Gulan: Ornegin, bunu FB'de gosterdim amsa FB sanati oldugunu
sOylemiyorum. Ama farkl bir web...

[15:55:58] Ilias Marmaras: sOylermenin bir anlarmi yok mu?
[15:56:37] Andrej Tisma: Oyleyse yagamimizin ne anlami var
[15:56:48] Andrej Tisma: *onlarin yagaminin

[15:56:55] deck: gereginden fazla kayitsizlik ve gerektiginden az direnig. insanlar:
oyalamak i¢in kullanilan bir net



[15:57:11] Genco Gulan: @ deck: hig Ozgurlik olmamasina ragmen bir dzgurliik hissil
[15:57:22] Andrej Tisma: a.h, cok fazla video oyunu ve porno gortiyorum

[15:57:24] Ilias Marmaras: bir Molotof caligma atdlyesi yapman lazim

[15:58:28] deck: kurs kataloguna eklerim ili

[15:58:41] Genco Gulan: P=ki ya teknolojik sanstire ne demeli: web tarayicilar: herhangi bir
seyi yapmadan once izin istiyorlar

[15:58:53] Ilias Marmaras: cxarcheia sg'dan uzmanlar: ¢agirabilirsin
[15:58:55] Ilias Marmaras: :)

[15:59:27] Andrej Tisma: bu, Titanik’in batmagina ve yolcularin dans etmesine benziyor
[15:59:42] Andrej Tisma: *Titanik

[16:00:07] Ilias Marmaras: bence yolcular dans etmiyor, ortali81 yagmaliyorlar
[16:00:17] Andrej Tisma: hahaha

[16:00:23] Genco Gulan: Son yaptiZim calismalardan cogu batmak tizerine...
[16:00:36] deck: Yagmaliyor ya da ig ariyorlar

[16:00:44] Ilias Marmaras: cvet, gocmenlerle 11gili o videoyu gordtim
[16:01:07] Ilias Marmaras: is tutmak igsizlikten iyidir ;)

[16:02:32] Genco Gulan: Ya31ma ariyyorurn!

[16:03:18] deck: Biiyiik Buhran, tiim buhranlarin sonunu getirecek Buhran olmayacak
miydl hani?

[16:03:38] Genco Gulan: Ju anda fasulye yiyorum, umarim gelecekie size de
ikram edebilirim...

[16:04:04] ** * Ilias Marmaras gonderdi countdown-2-combat,jpg * * *
[16:04:58] Ilias Marmaras: cvet Oyleydi ama hala devam ediyor bence

[16:06:15] { D F }: Birinin, FB’ye karg: bir aktivizm caligmasi organize ettigini varsayalim.
Boyle bir aktivizmin bagariya ulagabilecegi durumlar vardir. Facebooku Facebook’a, karsi
kullanarak bile bagarili olunabilecegini dugunutuyorum. Elbette her zaman bir destekleyici
web sitesinin olmasi gerekecektir ancak ana galigma hedefin kendi iginde gergeklegtirilebilir.
®TMark website (http://www.rtmark.com) web sitesine bakarsaniz, insanin, bagarili olmak
i¢in kullanabilecegi bir¢ok taktik oldugunu gortrstniz.

[16:06:27] deck: net sanatinin
gey oldugundan, ekonomiyi bir mr

1de bulundugu ortami dramatik bir gekilde etkileyen bir

> olarak masaya yatirmak istiyorum

[16:07:23] Genco Gulan: @ deck: cihazlar pahali ve bu kesinlikle bir engel tesgkil ediyor.



[16:07:38] Ilias Marmaras: Bl konuyu biraz acabilir misin Andy®? Net sanatinin iginde
bulundugu ortam nasil bir degigim iginde?

[16:07:58] Genco Gulan: @ DH: Peki ya Windows? Artik PC degil WC oldu
[16:08:232] { D F }: hahahsa
[16:08:37] { DF }: WC evet Gencol

[16:08:44] deck: cskiden ¢evrimici sanat yapan ama artik daha az serbest / kolay firsatlar
Uzerinde caligan kigiler gortyorum. Bunun sonucu olarak topluluk hissi erozyona ugruyor
diye diguntyorum.

[16:10:35] Ilias Marmaras: @andy belki soyledigin dogru olabilir ama diger yandan igsiz
insanlar da eskiden igleri yiztunden yapamadiklar: seyleri yapmaya firsat buluyor olabilirler

[16:12:32] deck: Hakl olabilirsin. Ancak gintimuz kogullar (6rnegin Facebook’a,
mudahalede bulunmak igin), tstinkoru bir ugras: gerektirmiyor mu? Elektrik faturas:
6denmemigse, surdurulebilir direnis nasil gergeklegebilir?

[16:13:33] Ilias Marmaras: faturanin ya bircok kigi araginda boltgtirtlerek ddenecesi ya,
da daha da iyisi, bir itaatsizlik olarak hig ddenmeyecegi bir ortak alanin olusturulmasiyla

[16:13:46] Genco Gulan: '3, bana, kendimi ifade etmerm i¢in alan taniyor: ama sadece
birkag ctuimle

[16:13:47] Ilias Marmaras: Atina'da bu tir seyler gittikce artiyor
[16:14:10] deck: “INo [mpact Man (Etkisiz Adam)™ izliyorum ve begeniyorum
[16:14:22] Ilias Marmaras: o ne anlama geliyor?

[16:15:21] deck: hiip:;//noimpactproject.org/movie/

[16:16:41] { D F }: @deck tesekklrler andy :)

[16:18:49] Ilias Marmaras: yunanistan’daki son bolgesel ve belediye secimlerinde, oy
atmaya gitmeyen itaatsiz oy verenlerin orani %50 idi. Bu, farkl bir organizasyon-gekline dair
olasiliklara igaret ediyor ve insanlarin medyayl nasil kullandiklarini gok etkiliyor

[16:19:09] Ilias Marmaras: clbette hichir gey kesin degil

[16:19:10] Genco Gulan: Tlrkiye’'de karsihigl 6denmeyen elektrigin orant %14,8. Gliney
doguda, oran yukseliyor

[16:20:07] Genco Gulan: \Mardin % 79.2, % Sirnak 74.2, Batman% 656.42- bu arada
gercekten de Batman adinda bir sehrimiz var..

[16:20:55] Ilias Marmaras: Cenico, bu ornekleri net projelerine dontgtirebiliriz
[16:21:04] Genco Gulan: clbetie

[16:21:20] Ilias Marmaras: c1. azinidan Yunanistan ve Tiirkiye arasinda bir proje
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[16:22:12] Andrej Tisma: O0’larda, ginde 4-6 saat elekirik kesintisiyle elektronik
sanat yapiyordum

[16:22:29] Andrej Tisma: :)
[16:22:36] Ilias Marmaras: doSru
[16:22:46] { D F }: harika Andrej:)

[16:22:50] Genco Gulan: hitp://www.facebook.com/profile. php?id=7401862694# ! /video/
video.php?v=157951564246255

[16:233:18] Genco Gulan: /orba, son kurgul!

[16:23:19] Andrej Tisma: ve bundan bir web eseri yaptim -
Sirbistan’da Elektronik Sanat 2000

[16:23:37] deck: Belki de sorunu yanlig tanumliyorum. ABD’de (ve ABD’deki kamptslerde)

cok fazla elektrik var.
[16:23:59] Andrej Tisma: hitp:;//www.atisma.com/webart/cut/cut.htm
[16:24:48] { D F }: cok guizel Andrej! 1)

[16:25:18] Andrej Tisma: ve aslinda, Novi Sad’daki modern sanat mtizesi bu calismayi
surekli koleksiyonlaring kattilar

[16:25:24] Andrej Tisma: hahaha

[16:25:32] Ilias Marmaras: web sanatini gsarapsiz yapmaktansa elektriksiz yapmeyi
tercih ederim

[16:25:42] Andrej Tisma: nec kadar absirt

[16:27:45] Andrej Tisma: Sevgili arkadaglar, sizinle tamsmak bliyiik bir zevkti
[16:27:59] Andrej Tisma: artik gitmem lazim

[16:28:08] Genco Gulan: sanaiin ihtiyact olan gey elektrik degil cesarettir
[16:28:18] Andrej Tisma: tartismanin sonucunu daha sonra izleyecegim
[16:28:25] Ilias Marmaras: tamam andrej, seninle tekrar konugtugumea, sevindim
[16:28:39] Andrej Tisma: kendinize iyi bakin

[16:28:46] Ilias Marmaras: scn de

[16:28:50] { DF }: Ho

kal Andrej :)
[16:28:53] Andrej Tisma: bir dahaki goriigme firsatina kadar
[16:28:57] Andrej Tisma: hogsca kalin

[16:29:00] deck: hosca kal



[16:29:21] Genco Gulan: cormnbvexzsdddf
Nisan SU

3455678790Ub -

oruytrrrree

[16:830:34] deck: Genco, FB'nin sana bir ifade alan verdiginden bahsetmistin. Bu,
hipermetinle baglantil olarak digindugunde, 90larin baginda éngorulen yazinsal
Ozgurliklerle nasil bir baglanti iginde?

[16:31:14] deck: Bence o tlirden bir ‘alani’ kullandigimda, gortiinmez bir el tarafindan

maniptle ediliyorum.

[16:31:19] Genco Gulan: Du, izleyiciyle de ilgili bir gey

[16:31:46] { D F }: @deck sana katilyyorum

[16:82:31] deck: ...Ya da o tirden bir ‘alanin/mekanin’ beni ne zaman kullandigiyla...

[16:32:32] Genco Gulan: Ornc¢
sansurleyemezsiniz... Birazdan bunu

zluk.com’u fb'de

[16:34:31] Ilias Marmaras: tabi ki kullanicilar: kullaniyor,
burada bir katilim mimarisi” var

[16:35:08] Genco Gulan:

[16:85:18] deck: O mekanda, boykot etmmeden bir duvar: nasil yikabilirsiniz?

[16:35:21] * ** Genco Gulan, buraya Tim Hailey adl1 kigiyi ekledi * * *

[16:35:38] { D F }: Ancak, Facebc
sahip: Kin

gin belirtilmesi

[16:86:46] deck: Evet, onlara daha dnce vermemis oldugum ismimi bulmak icin bir @
artcontext twitter hesabindaki baglantimi nasil kullandiklarina sasirmistim.

[16:36:54] Genco Gulan: cckiden ¢evrimici ortamda anonimdik

[16:37:28] Ilias Marmaras: artik degiliz genco ama alter-anonim olabiliriz

[16:38:05] Ilias Marmaras: Di1, ba

ca, turden aglar olugturrs
[16:38:45] Genco Gulan: <<< glter-anonim

[16:39:28] Tim Hailey: beni duyamiyor musunuz?
[16:39:836] Tim Hailey: tamam, halloldu

[16:39:41] Tim Hailey: siin

[16:39:52] Ilias Marmaras: merhaba Tim

[16:40:00] Tim Hailey: herkese merhaba,
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[16:40:28] Genco Gulan: Jiinaydin tim, ashina bakarsan Istanbul’da gece olmak tizere, tipkl
1001 gece masallarinda oldugu gibi...

[16:40:38] deck: Mecrhaba Tim, Net sanati ve internet, hala ayni gey mi?

[16:40:43] Tim Hailey: cvet, biliyorum

[16:40:58] Tim Hailey: izin verin de biraz 1sinayim, daha yeni uyandim

[16:41:06] Tim Hailey: din gece ugusurm cok geg saatteydi

[16:42:05] Tim Hailey: dirckt hayir diye cevap verebilirim amea eminim birileri beni aksi
yonde ikna edebilecektir...

[16:42:25] deck: Pcki Schrazad kim olacak?

[16:42:41] Tim Hailey: Genco tabi ki

[16:43:20] { D F }: Kimnlik, bir¢cok sanat eseri i¢in anahtar kelime oldu. Kimlik
gizlendiginde, insan cinsiyetini, tlkesini, inanc¢larini vs. degistirebilir., diger bir deyigle,
bazen sanatin gerektirdigi bazi seyler vardir. Bir gizli kimligin olasiliZini sinirlandirmak,
sanat yaratma, olasiigini sinirlandirmaya benzer.

[16:44:18] Genco Gulan: U 3polyutttttitttntttrewwwwwwwww *0987654bvex
XZ2727727272772227<51g] - Nisan SU

[16:45:00] Genco Gulan: [ 16:42:00] deck:
<<< 3ehrazad, nerdesin?

[16:45:17] deck: “We are driven! (Ayagimiz gazdal)” -- Datsun

[16:45:34] Tim Hailey: Bunu sevdim

[16:45:47] Tim Hailey: Nissan

[16:45:57] Tim Hailey: Genco'nun kizi

[16:46:06] Tim Hailey: o bir Pathfinder

[16:47:06] deck: Artik kimligi ortaya g1kl

[16:47:22] Genco Gulan: kimligi yavasliyor...

[16:47:36] { D F }: hahaha

[16:48:45] Genco Gulan: Andy, Tim’i hatirhyor musun?
[16:48:59] Tim Hailey: Cenco ile birlikte daireni ziyaret etmistik
[16:49:04] deck: Evet, tabi

[16:49:04] Genco Gulan: sirndi intihar bombacisi oldu
[16:49:11] Tim Hailey: Onu bir konferans vermesi igin biraktim

[16:49:19] Genco Gulan: SVA'ye,



[16:49:44] Tim Hailey: Cenco, klavyen kulaga 80'lerden kalma geliyor
[16:50:44] Genco Gulan: bize mikrodalgada kahve 1s1tmistin
[16:51:22] Genco Gulan: mikrodaldayl yeni medya kabul etmemiz gerekir mi?

[16:51:26] deck: [vet, eskiden internet gercekten internetti ve kahve de
mikrodalgada 1sitilirdl.

[16:51:37] { D F }: hahaha, hayir!

[16:52:09] { D F }: ama yeni medyayl bir aga katilabilecek her gey olarak
distinmemiz gerekir

[16:52:30] deck: Sun, Java'yl, tost makineleri internette iletigim kurabilsinler diye kesfetti...
[16:52:42] Genco Gulan: )
[16:52:49] { DF }: Tamam!

[16:83:06] deck: Ve basarisiz oldular (simdilik)

[16:55:02] Ilias Marmaras: [[1000000000000000000

[16:55:21] Ilias Marmaras: OzUr dilerim, demek istedigim guydu:
resim de yeni medya olabilir

[16:55:47] deck: Ozcllikle aramzda daha dnce resim yaprmamis olanlar icin
[16:55:53] Tim Hailey: hahaha

[16:55:57] { DF }: hahaha

[16:56:083] Genco Gulan: boyama, psan BGL PM Ness medya satmak
[16:56:232] Genco Gulan: ngilizce'den Tiirkee'yve goodle gevirisi boyle

[16:56:26] Ilias Marmaras: kecsinlikle, cogu medya sanatcisl hicbir zaman resim
yapmadigina gore

[16:57:06] Genco Gulan: [] (000000000 Bu da Cince terctimesi Tim
[16:57:15] Tim Hailey: vay canina, tesekkirler
[16:57:19] Tim Hailey: sirndi gorebiliyorum

[16:58:36] deck: INect sanatlyla ilgili olarak benim adima degigen bir gsey de, kendimi, i1gili
olan ve i¢ginde bir pazarlama konsepti barindiran vs. igler yapmak zorunda hissetmerm.
Kiguk deneyler yaptigimda, onlar: eskiden oldugu gibi web siteme

yuklemekle ugragmiyorum.

[16:59:28] Tim Hailey: bir medya stratejisi olarak pazarlama konsepti mi®?
[16:59:38] deck: Benim kastettigim de oydu.

[16:59:51] Tim Hailey: yine de hala yeterince sanatgl pazarlameayl bir medya
olarak kullanmiyor
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[17:00:05] Genco Gulan: bu sabah Bogazici Universitesi Molekiiler Biyoloji ve Genetik
bélumine gittim...

[17:00:08] Tim Hailey: bunu yapman gercekten de cok mantikh

[17:00:12] Ilias Marmaras: pazarlamea konseptiyle ilgili biraz daha soru
sormak istiyordum

[17:00:56] { D F }: @Tim pazarlamayl kullanan sanatcilar goktan bagarili oldular bile

[17:01:16] deck: Bir izleyici bulmak. 15 yil dncesi gibi bir izleyici bulacaginiz artik garanti
degil. Eskiden “Rasgele Muhtegemlik” kelimelerini yan yana koysaniz, insanlar Altavista’dan
size ulagirlardl.

[17:01:32] Genco Gulan: hir GIB balig) projesi baglatmak igin

[17:01:35] Tim Hailey: Kendilerini pazarlamaktan bahsetmiyorum elbette, pazarlamayl bir

arag olarak kullanmaktan bahsediyorum

[17:01:40] { D F }: yoksa sunu mu kagtediyorsun... paza
sanat eserinin konsepti olarak kullanmak?

amayl bir hizmet olarak degil, bir

[17:01:46] { D F }: tamam

[17:02:57] Ilias Marmaras: Oysa pazarlama, bir sanatcinin garanti edemeyecedi bir gey

olan strdurulebilirlige dayahdir

[17:03:04] Genco Gulan: MSN reklamlarin kullanarak “bannerland” diye bir net sanafti
eseri yaptim. Onlar teknolojilerini degigtirince de benim eserim tamamen yok oldu.

[17:03:18] Tim Hailey: haha, bu gok komik

[17:038:23] { D F }: onu gorduumn Genco :)

[17:03:23] Ilias Marmaras: 7O'lerden beri herkegin bildigi bir ¢eligki
[17:08:54] Genco Gulan: denetik bilgilerimi tagiyan bir balik Uiretecegim

[17:04:33] Genco Gulan: sonrs da kardesime gosterip goyle diyecegim:
iste yeni kiz kardegin...

[17:04:43] Tim Hailey: haha

[17:04:47] deck: Bence BP bunu kendi genetik bilgileriyle goktan yapt

[17:04:48] Genco Gulan: Hahahs

[17:04:56] Tim Hailey: yeni kiz kardegini 6p Guglt

[17:05:07] Ilias Marmaras: bir kalamara ne dersiniz, kalamar daha iyl olmaz mi1 genco?

[17:05:09] { D F }: eski bir caligmamda pazarlama stratejileri kullandigimda (net.art),
kendimi tutuklanmig buldum... (ucuz kurtardik)

[17:05:09] Tim Hailey: haha, BP



[17:05:11] Genco Gulan: [ <5 BP

[17:05:21] Tim Hailey: kibrit alevinde karides ve midye
[17:05:28] Genco Gulan: cvet,

[17:05:34] Tim Hailey: kendi yaglarinda pigerler
[17:05:45] Tim Hailey: o taze korfez tadl harikadir
[17:05:54] deck: Mmmmim

[17:05:56] Tim Hailey: Her is onda bir Po-Boy

[17:07:06] Genco Gulan: jiwinedotcormn @jtwinedotcom jtwinedotcorm

[17:07:35] Genco Gulan: Bu web sanafl mi yoksa twitter sanatl mi?
[17:08:19] Genco Gulan: O hir sanatcl

[17:08:22] deck: Sanat, Twitter okuryaza

[17:08:49] Genco Gulan: Belki Oyle, belki degil... erkek mi kadin mi onu bile bilmiyoruz.

[17 08:55] { D F }: her ikisi de olabilir... sadece, bu, izin verilen tek grafik oldugundan

twitter diyoruz

[17:09:57] Genco Gulan: DF, bize tutuklanmandan bahsetsene
[17:11:00] Tim Hailey: sanat icin mi tutuklandin, kot bir cocuk oldugun i¢in mi?

[17:11:10] { D F }: Calismami ¢ok sgy1da arama motoruna gondermek i¢in “anahtar kelime
gonderme” yazilimi kullandim. Bu, sitemin, o anahtar kelimeleri tiklayanlarin kargisina ilk
cikan site olmasini sagliyordu. Sitem, hem Google arama sonuclaring hem de o donemde
Yunanistan’daki politik durumae. karsi bir elestiri niteligindeydi

[17:11:59] Tim Hailey: bu ylizden tutuklandin ri?

[17:12:13] { D F }: Insanlarin g‘ipdjklepmde sisteme ulagtiklar: anahtar kelimeler sunlardi...

” o

“ig”, “ig bul”, “kamu sektorunde igler”

[17:13:04] Ilias Marmaras: Dimitris’in durumuyla ilgili bir klemek istiyorum.

1emdeki- ele

lerinden biri de -o

tutuklanmasinin ned ktronik suclar ekibinin

“tiklanmaya” ihtiyag¢ duymasiydi
[17:13:18] { D F }: sitesi gudur: hitp://dirtyworks-greece.info/

lan bakabilirsiniz: http:/,
e.info/

[1’?.15 35] {DF}: e
web ( 203031249/http:

[17:13:59] Tim Hailey: tabi, blitcelerini gerekgelendirmeleri gerekiyordu
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[17:14:01] { D F }: (ona sadece simdi sahibim.)

[17:14:02] deck: NYC'de de siyah kamyonetlerde dolagip maaslarini foto8raf ¢eken
turistleri rahatsiz ederek vs. gerekcelendirmeye calisan ¢ok sayida adam var.

[17:14:06] Ilias Marmaras: cvet,
[17:14:08] Ilias Marmaras: cvct,

[17:14:56] { D F }: o yuzden... Tutuklandim ¢link( site kapsamindaki ddeme formu
araciligiyla para ¢almakla suglaniyordum

[17:15:02] Tim Hailey: karmyonetim mavi ve gumiig rengi, elimde ise pek az
maas geki var...

[17:15:25] Tim Hailey: anliyorum, senin yikici aktiviteler yapmakta olan biri oldugunu
anlamay1p bir sahtekar oldugunu dugundtler

[17:18:239] { D F }: zaten Odeme formu da ¢caligmiyordu (¢inkt sahte bir formdu)

[17:15:52] deck: Elcktironik suglar departmani, galisan bir formla caligmeayan bir form
arasindaki farki anlayamiyor mu?

[17:16:09] { D F }: ANLAYAMIYORLAR
[17:16:15] Genco Gulan: Ne formlarla ne de normlarla aram iyi degildir
[17:16:25] Tim Hailey: [Hangisi daha sanatci bir kigilik? Sahtekar mi yikici bir aktivist mi®

[17:16:29] Ilias Marmaras: arasindaki sinirt muglaklagnrmeya caligtigim
sey de igte buydu

[17:16:41] { D F }: Oyleyse... yine sanstrden konusmaya baslayabiliriz
[17:17:42] deck: [yi bir messj1 olan sahtekar sayisimin o kadar fazla oldugunu sanmiyorurm
[17:18:16] Tim Hailey: Hakl oldugunu digtntyorum

[17:18:19] { D F }: ama benim sitem sadece Yunanistan hakkinda degildir. Google’in
kendisi hakkindayd: syni zamanda. Istedigi her seyi g9nderen ve en iyl sonuca ulasan bir kisi
(bir arama motoru profesyoneli) hayal edin

[17:18:29] Tim Hailey: Evetciler bu tanime uyuyorlar gibime geldi
[17:19:08] Genco Gulan: Benim ¢cocukluk kahramanim Dr. NO'ydu.

[17:19:08] { D F }: bu, su anlama gelir... google'in sundugu arama sonuglar.... bizim
aramakta oldugumuz sonuglar olmeayabilir

[17:19:14] { D F }: *aramalarimizda
[17:19:48] deck: Hi¢ olmayabilir hem de, haklisin.

[17:19:52] {DF }: )
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FOREWORD

Ayseglil Cinici Yazici
Director / Plato Art Space

Web Biennial, taking Plato Art Space as a residence
after its appearance on the virtual space for eight years,
presents a selection of 23 international artist works
dealing with freedom of speech, anti-war activism and
personal stories as well as a wide archive comprising
more than 400 projects.

Net art has already achieved a major reputation in

the flux of contemporary art and it accelerates via
technological facilities that develop within the chaotic
yet independent medium of Internet. It also paves the
way for the creation of new art works with limitless and
brand new communication opportunities.

Most of the net art works that usually turn the classical
aesthetic definitions inside out, in fact, are directly
relevant to conceptual art, dada, fluxus, pop art,
animation and performative arts. Since net art uses the
power of electronic communication, its accessibility is
permanent, and it enables people for sharing ideas and
expressions.While art seems as if it is exhibited only in
museums and galleries, net art reaches everybody in
the world. Net art pieces are works that reveal personal
creativity more and maintain their presence with
conceptual-cultural dimensions.

As Ulus Baker says: “It is totally fallacy to say that
producing art work has become “easier” and
“worthless” in the Internet age. On the contrary,
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we can say that the “difficulties” that have to be
overcome will increase.

And the artist has to study and struggle more. Besides,
the digital artist, if he/she can manage one day, can
also force the boundaries of the standards for “art”,
“science” and “social life” distinctions .”

Regeneration.011 exhibition, at that point, has a special
significance for us. | would like to thank to all of the
team who worked for this special project — starting with
the founder and director of Web Biennial, Genco Gtilan
and our curator, Marcus Graf. | also wish our students
who are in the jungle of art, design and communication
studies can be inspired by this project and hope our
audience enjoys the fruitful outcome of the new 21st
century art.



REGERERATION.ON
A Selection of The Web Biennial Reveal-
ing The Poetics and Politics of Net Art

Marcus Graf

Curator

Regeneration is closely connected to renewal and
rebirth as well as the re-growth of lost or damaged
parts of a system. In our exhibition, it refers to the
translocation of net art works from the virtual space of
the Web biennial to the real space of Plato Sanat. The
exhibition presents artists from four Web Biennials that
have taken place since 2003, exhibiting works dealing
with freedom of speech and anti-war activism as well
as personal stories in order to reveal the social-political
engagement and the poetical sides of contemporary
net art.

After the topic Anti-Censorship being handled at the
Web Biennial 2010, we may ask ourselves whether

art on the World Wide Net is freer than it is in “real”
life. Does the second reality of our virtual existence
allow us to move freely and overcome the borders
drawn by nations and culture? Is the Internet the

last real democratic platform, on which we have the
absolute freedom of speech? Is the Internet really
uncontrollable? s it because of its interactivity that it is
more user-orientated than TV? Is the Internet a suitable
forum for the production and exhibition of art?

Today, where everything is in a state of a permanent
and rapid flow and decoding meanings of the
heterogeneous and pluralistic realities that we are
forced to cope with becomes increasingly difficult,
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raising these questions becomes more and more
important. This is even more urgent than finding the
answers, which can only exist relatively and temporarily
within small local groups. The answers that we hope

to find in our daily struggle to survive are always only
fragmented bits of information, pieces of a broken
mirror that used to reflect the images of our life. All
information about our reality is mediated. We receive
them with our optical apparatus from our first (natural)
reality and our second (medial) reality. Both are
subjective of course, influenced by interior and exterior
social, cultural and political forces. The reception of
information runs through a filter with which our selective
perception makes choices according to the individual
texture of our unconsciousness and personality, the
sounds, smells and images creating meaning for our
lives. This filter protects us from suffering from a mental
overload as a result of the information bombardment
that we are constantly exposed to.

In our medial reality, various forms of direct and indirect
censorship create a filter. The problem here is that
somebody or some institution chooses for us, which
makes us dependent and inferior to exterior forces
that have the power to expose and hide. Who is the
big brother watching over us, and protecting us from
what we want? How can he distinguish the good from
the bad? Does he know the absolute truth, and can
he really give the answers to the old, fundamental
questions that lead us through the disastrous state of
our poor existence? | believe not!

Even though | believe that art, due to its anarchic,
oppositional and chaotic character, can still function
as an instrument for reviewing reality and questioning
the status quo we live in, like our cultural and social
evolution, it exists in a state of permanent flux, where
the change of topics, concepts, forms and strategies



per se has to be faster than a speeding bullet can fly.
Contemporary art is interdisciplinary, inter-medial and
intercultural as well as being rather heterogeneous and
pluralistic than linear and stringent. For the last ten
years, Digital art and especially the web based art has
become an important field within the contemporary
art world. Today, the Internet is a basic instrument

of our business as well as everyday communication
practices. Besides this, it steadily gained importance
for being an alternative space for the production and
exhibition of art.

The exhibition Regenaration.011 is translocating
contemporary examples of leading the web artists to
the exhibition space of Plato Sanat in order to discuss
its current forms and concepts. Besides presenting
great works by international media artists, this show
discusses the state and character of the the web art
today by presenting digital and often interactive
works dealing with various issues between politics
and poetics. Together with the Web Biennial’s archive
and publications from and seminars at Plato Sanat,

it aims to strengthen the awareness regarding the
importance of net art as an alternative platform for
artistic production. As it has the power to exist outside
fundamental physical parameters of our earthly
existence, Regeneration.011's spectacular exhibition
design deconstructs Plato Sanat’s gallery space in
order to create a scattered network in a fragmental
space design. The exhibition design is inspired by the
World Wide Web's link systems as well as its use of
hypertext structures. In the chaotic interior of Plato
Sanat, Regeneration.011 shows different conceptual
and formal approaches to the field of the web art.
Some works are displayed on screens, while other

are projected on various surfaces. Some pieces are
interactive, and require the active participation of the
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spectator, while others just need a careful observer, as
the work is running independently without any exterior
impulse. All pieces are “live” on-line and therefore
streamed in real-time. Therefore, the spectator is
directly integrated in the creation of the exhibition’s
digital works in cyber-space.

Regeneration.011 forms an artistic bridge between
Plato Sanat and the World Wide Web. It shows

works from the Web Biennials. The world-wide first
international biennial on the Internet (webbiennial.
org) was initiated in 2003 by the visual artist Genco
Gulan. Until now, it has been organized four times,
and presented works by leading media artists such as
Agricola de Cologne, Tamara Lai, Jody Zellen, Genco
Gulan, babel, Marcello Mercado, Ali Miharbi, Andre;
Tisma, Sachiko Hayashi, Dimitrios Fotiou, Anni Holm,
Teoman Madra, Martin John Callanan, Merve Unsal, lan
Wojtowicz, Andy Deck, Nanette Wylde, Lucille Calmel
and Andrew Chee. It remains the only Web Biennial in
the world and an important platform for net art.

Translocating the Web Biennial into a concrete space
brings up certain questions regarding the need of

it being represented in a real space and real life.
Genco Gulan and | consider this exhibition as an
experiment, in which we review the parameters of

the virtual as well as the real exhibition space. As
there is a difference between seeing a work alone in
your room while you stare at your computer screen,
and experiencing it together with other people as a
group, Regeneration.011’s exhibition design creates a
powerful impact on the senses of the visitors in order to
present net art embedded in the social experience of
the visitors of the exhibition.

Besides this, the connection of Plato Sanat to the
Plato College gives the art space an educational



dimension, which helps Regeneration.011 to achieve
its aim of informing the (art) audience about the
latest strategies in this exciting field and raising an
awareness of its artistic as well as social importance.
We use the computer and the Internet every day, but
in the art world, these still only play a minor role. Net
art is revolutionizing the work-spectator-relationship,
as it depends on the spectator. Without a certain
input from the spectator, the piece remains lifeless.
The moment spectator moves the mouse, clicks on

a link or writes a certain message, the work begins

to function. Therefore, net art is dependent on an
active participator rather than on a passive observer.
Regeneration.011 exposes the personal poetical as
well social-political dimensions in net art, and presents
artists proving that the fight against the limitations of
cultural, political or artistic expression is not lost yet.
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Article by Genco Giilan

In the first decade of 21st century, technology did not
develop enough to satisfy the expectations imposed
with Hollywood movies. Human beings still travel with
primitive vehicles that consume fossil fuel, and manned
flights to space are very limited. However, when we
look back at the past twenty years that encompass the
razzle-dazzle around the turn of the millennium, we see
that the transformation in communication technologies
has indeed had been remarkable. Today, people
communicate in an entirely different way compared

to twenty years earlier. This development, which can
be considered as a positive, even a revolutionary
development, remains quite insufficient when
reflections social conditions, philosophy and/ or its
echoes on art are concerned. Still, | believe that current
technologies can do more. Even a close look on a few
Wiki examples, the power of interaction and electronic
participation is enough to make us dizzy thus prove the
power of possible transformation.

Personally, | have been involved in new technology

and art for more than fifteen years. | have worked

with many institutions, scholars, artists in the field; the
technological change is mind-blowing, | have hard
times trying to keep up with the pace. It is the same in
New York, Paris, Rio de Janeiro, Istanbul and Seoul...

| even stopped drinking in order for my brain to work
better, but the progress in the field of software is above



my level of intellect. An inevitable evolution is going

on at full speed, there is no turning back: but where

are we going and what are we doing? In order to turn
the change into a positive one, art must not ever give
up its social pioneering role. Colors have to run faster
than money so that we don't paint open seas with oil
wastes... In the absolute reign of the wild capitalism, the
only remaining innocence is in art...

The Web Biennial, which easily stands out among

its competition, is a solid example of the fact

that new technologies may transform art, both
theoretically and practically. WB as the initiative of
Istanbul Contemporary Art Museum, iS.CaM, is an
experiment and at the same time a concrete formation:
collaboration of artists, full independency of 256 colors,
eye candy finger amusement park, the temporary
Republic of virtual art... Yes, temporary because as
Hakim Bey suggests, virtual space offers us only a
temporary autonomy.

Web Biennial started out in the beginning of 2000's
as an limited online net art exhibition. It got into the
international circulation in no time and turned into an
international collaborative project widely participated
through totally voluntary contributions. It has been
referenced to by serious publications and institutions.
The project asked significant questions on the
material, location, and relations of art; and also
suggested answers. Now, Web Biennial has to
transform as always... Because a re-generation in the
name of art could stand as the only alternative to a
social de-generation.
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Challenging Dogmas for Creating
Alternatives A Conservation Between
Marcus Graf and Genco Giilan

Marcus Graf: Genco, could you please tell us about the beginning of the Web Biennial (WB).
What were the motivations behind creating it and what where its primary, formal as well as
conceptual goals.

Genco Giilan: The Web Biennial started in 2002 as an online exhibition called “Re-load”.
The main motivation was to be able to exhibit online art. There was a new art genre that
may only exist on the Internet and there were many artist — including myself — who were
active on the Web, but were missing a context. The primary goal of the WB was to develop
a proper method for exhibiting Web art and Net art as well as legitimizing them somehow.
I had also created an online platform, Istanbul Contemporary Art Museum (iS.CaM) to
locate the galleries. After the first online “open calls” were made, the project also started
t0 be translated into many other languages by volunteers. It got very popular and we had
participants and referrers form many different countries.

Marcus Graf: So, since beginning, there were no conceptual frameworks or themes as we
know them from the biennials all over the “real” world?

Genco Giilan: The WB started as a NO theme, NO curator, NO location Biennial. Why®
Short answer: because this was possible online. Longer version: The main concept was the
Biennial itself. It was not only an online but also & FREE Biennial. Being online and being
locationless gave us enough power to do that. Plus, personally, I was feeling that we had to
challenge the Contemporary Art dogmas. The WB worked well in that senise and started to

stand out as an alternative to main stream City Biennials.
Marcus Graf: Nevertheless, the 4th WB had a theme: Anti-Censorship.

Genco Giilan: 1 the lagt 10 years, the Internet has changed a lot more than any other
media. The good thing is that the Internet became an important part of our daily lives.
Currently, it is totally integrated into our culture. The bad and ugly thing is that today the
electronic networks are in — almost - total control. Moreover censorship - in one form or the
other - is on the rise everywhere. For the “East” we can talk about a bureaucratic and stupid
way of censorship while for the “West” we can talk about a multi-national hidden electronic

censorship. The Web browsers, for example Explorer, do not allow even the



simplest interaction to take place without permission being granted, which indeed kills the
surprise factor in art. Youtube is still open in the US but certain videos are being removed by

special orders.

Marcus Graf: You founded the WB, as you said, to be an alternative to mainstream onsite
Contemporary Art projects. What do you mean by that? What are its formal and conceptual
parameters and possibilities that make it an alternative?

Genco Giilan: B is a no budget project that doesn’t even have a, low budget. Still it could be
possible to exhibit hundreds of artists and good art, thanks to the technological possibilities,
through an artist network founded upon voluntary collaboration and cooperation. Thus

it could become something that is very, very different from all commercially sponsored
projects. The mainstream Biennials are build on national, social, monetary or friendship
networks however the WB build on the possibilities of the newly emerging electronie
network. In the first years of the Web Biennial, I did not know any of the participating artists
personally and I did not ask for them to provide any information either.

Marcus Graf: Could you give some information about the organizational structure of the
WB? Who is running it, and how do the artists participate?

Genco Giilan: WB is a DO IT YOURSELF Biennial. I have initiated the project myself
personally and kept it as simple as possible to make it sustainable. At first/I was hiding my
name to keep it independent even from myself. Then, we started to become a cluster of
artists and theoreticians... built around the idea or a dream maybe? We worked with many
other scholars, programmers, intellectuals, curators, museums, festivals and galleries. The
Web sites like [[[rhizome.org]]], Yasmin List and organizations like ISEA were very helpful.

Marcus Graf: How would you describe the state of Net art? How did it develop within the last
eight years of the WB?

Genco Giilan: In recent years, not only the hardware and network infrastructures but also
the software and connection speeds have changed drastically.

Technological changes affected the new media art more than anything else. Most of the Net,
art I have produced in those years simply got evaporated because of this radical change.
Back then, it was impossible to store them . Now, it is impossible to restore them. So I'm
searching search for methods that I ean adopt. It is not like watching your paintings mels
down, but rather like waking up one day and seeing that they are gone.

Marcus Graf: Do you see any formal or conceptual tendencies in Net art and Web art?

Genco Giilan: Currently, [ am experimenting with the latest available software, social
networks and trying to keep on creating things that I cannot name easily. As a result of
such tendencies, we have started to see new sub catedories emerge. For example, Youtube
videos became a sub category recently while being exhibited at the Guggenheim Museum.
Networked art contains more information and it has become more gocial and mobile.
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Games and applications, which are indeed software, have begun to be perceived as pieces of
art as well.

Marcus Graf: What was the influence of social networks like Facebook or Twitter? These are
nets in and of themselves.

Genco Giilan: Facebook and Twitter are re-shaping the Web rapidly as the new mobile
gadgets and devices are re-shaping the Internet. At the moment, I am using them mainly for
publicity but artists have already started to utilise them for making art. I do share things on
the social media but I am not sure about how to name or classify them.

Marcus Graf: By the way, how do you differentiate between Net and Web art?

Genco Giilan: For me Net art is made up of networked data streams and refers to layers

of live information flow while Web art is everything else on the WWW (plus Web 02 and

Web 03 around it) that can also be stored in hard drives. Net art is two rivers merging

(or seas as in Bosporus), while Web Art is a beautiful lake. It is one of the few art genres

that remain revolutionary today. It is still avant-garde not only because it uses advance
technology but also because it brings different relationships to the production, presentation
and documentation of art. You cannot simply buy or commission net-art because it is a
process rather than a simple product. It proposes different relationships between the artist,
audience, curator and the collector. It is one of the few art forms that impose a change in
today’s status quo. That is why net art fits the definition of art more than many other forms.

Personally, I differentiate between Net art and Internet based art. For me Net art is simply
“networked art”. And this network may be the Internet or a cable or wireless network but
must be & bidirectional -send and receive- system. According to my own definition, Net
art cannot exist without a networked environment as the fish cannot live without water. A
salmon fish is begins to be called smoked salmon or sushi outside the water.

Marcus Graf: Now, in our exhibition, we are transferring the works from virtual to real
space. Net art is not depending on a real space, and this is one of the greatest strengths this
fleld embodies.

What effect do you think the translocation from virtual to real space will have on the
spectator and the relationship between the spectator and the work as well as the works
themselves?

Genco Giilan: This is a new experiment and a huge new chapter. Art is all about finding the

proper method to show an idea hence exhibition methods are very important.

I know that an exhibition on Web art and Net art should not resemble an Internet Cafe. But I
am not sure how it should look. In this context, I will rely on your choices.

Marcus Graf: e create a space, in which you can experience Net art and share the
experience with other people who are in the same space with you. As watching a work alone



at home in front of your computer is different from seeing it in a public space with other
people at the same time, we will emphasise the notionof materiality of space in relation to
virtual space.

Genco Giilan: Presenting the WB in a gallery setting is a different task and I am glad you are
doing it. I feel that my baby is in good hands. User experience is an important issue and the
whole video game industry is now investing on this. Again the link between real and virtual
is very important. We need to build bridges but still be careful about the cultural ecologies.

Marcus Graf: [How come that Net art as an art field, and the computer, even though it has
become an everyday-tool in our professional and private lives, are still of little importance in
the art world regarding the number of artists and works produced?

Genco Giilan: [n the global context, new media has started to find a place in exhibitions,
collections, museums, books and curriculums quite fast. However the technology itself is
today faster than anything else we have seen before. Art seems to move slower than the
commercial world but this is the 21 st Century. We are the ones who are trying to change this
relationship, and we should be doing something else.

[ also think we have to develop new exhibition and institution models because new art
cannot fit into old school art institution models. At the same time becoming a discipline
requires developing a different intellectual foundation. We also have to build our own
digital art theory. The art of tomorrow will be built on new media, new methodologies and
new theories.

Marcus Graf: How do you see the future of Net art? How will it evolve, formally
and conceptually?

Genco Giilan: New technologies are revolutionary forces and are going to change our
society in one way or another. There are different sectors in the society that are competing
to utilize/ monopolize/ channel this change. I believe that artists were and should continue
1o be one of the leading players. Artists should not give up the social leadership they have for

more revenue.

Net art is avant-garde also because on the net, it is relatively cheap to learn, produce and
distribute art and information. The conservative forces move rather slow and they cannot
adapt to the change in technology —or social behgviors- fast enough-to-eapture-or purchase
the activism in the field. Hakim Bey refers to this relatively advantageous field as the
temporary autonomous zone. Hence we have to keep up with the technology to preserve our
artistic autonormy.

Media can be a message but not an ideology. The Internet has helped new ideas to flourish
and it proved that possibility of collaboration,solidarity [is still possible on differentplatforms
even in the post-post modern situation we're in. Most importantly, new cormmunication
technologies proved that the dynamics of the world is changing. So today it is clear that the
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consumer society is coming to an end and it was the rise of the Internet which gave the first
signals. The paradigm is at a point where the non-material (information) owes its existence
to a material infrastructure.

New media very much relies on infrastructure. Hence the change in technological trends
will affect our cultural sector directly. However the legislations, copy right issues, software
monopolies try to limit the independence of the artists. As artists we have to develop ways to
keep our art history references as well as finding sustainable ways to produce works with
the new media.

Marcus Graf: What are your future plans for WB%

Genco Giilan: WB should re-generate itself and continue to be an alternative biennial. To
do this we have to keep up with the technology. I think it will be useful to have a new artistic
director each year. We also need to be open for curatorial exhibition proposals.
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Web Biennial 2003

Genco Giilan

Web Biennial is a contemporary art exhibition which is
realized exclusively on the World Wide Web (WWW)

in every two years. The previews will start in March
2003 and the exhibition launches in June 2003. The
exhibition will be online until the end of 2003. The
Biennial has been announced and will be realized,
produced, exhibited and then documented exclusively
on the WW.W. The project not only aims to offer an
alternative approach for exhibiting online art but also
an alternative approach for exhibiting art online.

In the exhibition all projects are presented as diversely
and with as little limitations as possible. The exhibition
portal contains hypertexts that go to individual sites
of the artists or groups. The main server does not host
any information other than the information on the
directory page. In this regard the project differentiates
from many other online museums and galleries but

at the same time resembles other Web formats such
as link lists or the Web rings. In the Web Biennial, all
that is required from the participants is to change the
source code of their index pages and add the text
"Web Biennial 2003- Name of the Artist- Name of

the Project” in their titles. Hence this voluntary re-
coding emphasizes the participation of the artist and a
different form of community creation.

The de-centralized structure of the exhibition has
many disadvantages but also advantages. First of all,



it enabled us to have no limitation as to the media,
size or the number of the artists participating in the
exhibition. Still we needed a custom made search
engine to navigate through this complex structure. The
embedded words in the search parameters “Web+
Biennial+2003" and title tags help us search for a
clustered sample of the W.W.W.

For the project, all announcements were made online
and the calls were posted on free public domains like
rhizome.org, nihayeticimdesin.com, artswire.org and
absolutearts.org/. We used e-mail groups to distribute
the information and tried to reach all artists who are
active or who want to be active on the WWW. After
seven months of online announcements, through
September 2002 to March 2003, 42 artists from 13
countries responded to our call, sending us their URL's
and changed their source codes.

The artists, groups and the names of their works listed
in the “preview” section of the Web Biennial are:

Ali Miharbi: brush 1.1/ Contiguo, Cabrera, Debona:
Paul Vater/ Bovey Lee: Ultimate Life/ TW.C.D.C.
ACOS v2.0/ CarianaCarianne:Two Minded Chat/
Melinda Rackham: __line__/ Leftloft: Daily Distillery/
Sal Randolph: Free Manifesta/ Stefan Sun: Figurative
Words/ Paul Catanese: Invisible Maps/ redcaiman:

Im an Animal/ Viktor Vina: Flux/ Katie Bush: destroy
evil/ dlsan: HyperMacbeth/ ravi jain: Gallery of
Transportation/ Jody Zellen: Crowds and Power/
Matteo Peterlini: doppiamano/ sante scardillo:
LIFESTYLE/ melody owen: Deadly Nightshade/ enrico
mitrovich: Obsolescence of G.U.l./ Elizabeth Bajbor:
Digital Gobelins/ Judson: THE PASSAGE OF TIME/ D.
Alvarez Olmedeo: Conexiones/ Paula Cordova: Kronos/
Jillian Mc Donald: HomeLikeNoPlace/ Agricola de
Cologne: Violence Online Festival/ Kate Armstrong:
The Relation Papers/ Joddy Zellen: Crowds of Power/
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T. Vujinovic, Z. Simcic: Hardbody/ zhangming hong:

zp/ Michaél Sellam: Le Cri/ Adad Hannah: Stills/ Marina
Zerbarini: Latido/ Gabriel Otero: Estado Flarmanico/
gianluca costantini: oracle/ R. Miranda Zufiga:
Vagamundo/ Victor Liu: delter/ Aleksandra Glokobar:
Hello my friend!.../ babel: Patinage/ Luigia Cardarelli:
Fragments/ Grant Corbishley: podmedia/ Andrej Tisma:
REMEMBER CRIMES

Web Biennial is an ‘open’ exhibition which means that
the participating artists were not chosen or invited

by anyone. All the applications made were accepted
to create a non-hierarchical collective. We only had

to exclude commercial/promotional Web sites. We
believe that, in the end, not only the individual works
but the exhibition process itself became a good
example of networked communication and exchange.
Last but not the least, istanbulmuseum.org/ namely
Istanbul Contemporary Art Museum, which organizes
this exhibition, is a Web based virtual museum. It

is an artist run independent organization with no
physical exhibition space. There are no sponsors other
than the artists themselves, involved in this project.
istanbulmuseum.org will not be the only location in
which this exhibition will be taking place though. We
will be creating mirror sites with different URL's and
we are expecting others to create mirror sites for de-
centralization to prevail.

The Biennials are mostly named after the cities. For
example Venice Biennial is named after Venice and
Istanbul Biennial is named after Istanbul. In contrast,
Web Biennial is not located at any specific city but is
spread out throughout the Web. Therefore we can
argue that the Web Biennial not only helps to legitimize
the Web based art such as Web Art or Net Art but also
questions the current Biennial models and helps to
strengthen the core notions of WWW itself.
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Cardarelli Luigia
Fragments / Web Biennial 2003

http://xoomer.virgilio.it/lcardar/narr.html

LXeXG) Web Biennial 2003- Cardarelli Luigia-Fragments
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Marcello Mercado
Global Economy / Web Biennial 2003

http://www.khm.de/~marcello/html/Net-Art/m1.htm

ene
s oo o e iTEmarcelo e NEtA v e
0 HE Shreon acebook_samvaisoe Aople Yahoo! Wiipeds Google Maps YouTube News (8631 _popular

marcello mercado global economy




Ricardo Miranda Zuniga
Vagamundo / Web Biennial 2003

http://www.ambriente.com/cart/vagamundo.htm|
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Subjects in Space: WB05

Giilsen Bal

The ever-present phantasmagorical rupture in the
possible! ... a passage from the il y a of the multiple to
the localisable ‘being-there,” from étre with the big ' E *
to the appearance of a determined and specific étre-la
I'or in Deleuzian lexicon: a passage from Being as the
virtual One or being as the actual multiple...

In his introduction, Genco Gilan describes the nature

of the first Web Biennial (WB) with these words: “it is

a framework for integrating heterogeneous artists that

exist in a variety of environments... based upon the

virtual space. [...] As a result, WB ... not only aims to

offer an alternative approach to exhibiting online art

but also for exhibiting art online.” " q

Please refer to:

Something which is very current in the characteristics http+//webbiennial.org

of the new media art, as we all know, is a fluent
transition between different manifestations that can
take on new meanings in multiple contextual re-
configurations. Gulan handles the issues concerning
the project through his dynamic deployments on

" Virtual Biennial: A Biennial without a City,” “The
Representation Problem of the Web,” “The Notion of
De-centralization” and the "Open Exhibition Model.”

It is true that demarcations of the interactivity in
relation to the discourse of ‘obsolescence’ are the
overarching entities where a mutilated representation
of the individual in the net/virtual environment have



@

WBO05, Panel 1/ Net Art versus Web
Art, Friday 9 / 12/ 2005, organised
by Genco Gilan
http://webbiennial.org/
symposium/panel1.htm

become the ‘real’ society that binds together all diverse
dialogue beyond its mere presence as a work of art...
This paradox creates the space out of the void, but

how do we define this space of engagement then?

And coincidentally to the same extent Steve Dietz
problematizes that “as the net becomes a pencil - a
tool in Baldessari's terms - then is the question of “Web
Art” as a medium really important or is the generalized
characteristics of networking more important?”®

The virtual space conditions and determines

the territory that reinforces hierarchies and
‘representations’ in which the existence of the

real space through a ‘'virtual/generative matrix’ is
renegotiated according to digital parameters. This
gives us neither a formal nor a material definition and
only remains in the realm of representational theories
with internal and external relational forces embodied

in a long history of epistemological problems. This
underpins the ontological opposition between “virtual
reality” and the “reality of the virtual” within the
discursive space of “being” and the “real” in relation
to the notion of “individuation” or “actualisation,”
which is the ‘processes of becoming’ and involves
spontaneous spatial-temporal dynamisms.

Tracing through Deleuze's understanding what “being”
is, we see this understanding being manifested through
two definitions. Substantial being defined as “one”

",

and modal being defined as “multiple”: ‘one referring
to the immanent life of a unitary being expressing
itself, the other referring to the expressions or modes
in which this immanent expression bring about itself.’
Hence we have two definitions: the substantial being
defined by itself, and the modal being defined by
something else. At this point, another question
emerges: how can we define the actual/virtual position

of the subject in the virtual context?
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Since the paradox introduced here is the actuality
constituting itself when a virtual and/or supplementary
component is added to the pre-ontological “real;”
the question might be, whether every actuality is the
result of the actualisation of the preceding virtual,

or is there an actuality that precedes the virtual? In
other words, it is the extraction of the virtual from

the real that constitutes reality — is actual reality the
real percolate through the virtual in its relation to the
paradoxical problematic of actualisation conceived as
the actualisation of the virtual, after its lineage from the
preceding actual?

It is the following idea that results from these

arguments: "“it [actualisation] does not result from

any limitation of a pre-existing possibility... They

are thereby substituted for the identity and the

resemblance of the possible, which inspires only a
pseudo-movement, the false movement of realization
understood as abstract limitation.” ® In such a process, q
subject/object relations are disrupted, presupposing ibid, p. 212
that multiplicity is neither a ‘subject’ nor the unity of

an ‘object’ referring to a subject; and we can speak of

a "theory of multiplicity that does not refer to subject

as preliminary unity” in its reference to “divergence of
actualisation” in a space for possibilities. Then what is

the nature of the relationship?

It seems that the epistemological portrayal of this

argument needs to be re-evaluated as the subject

enters the discursive realm of representation.

Zizek, in Cyberspace, Or, The Unbearable Closure

of Being ", rejects the referential argument for q

representation in an understanding that there is no Slavoj Zizek , Plague of Fantasies

. . - chapter: “Cyberspace or the
external reality beyond the stream of simulacra, merely  yppearable Closure of Being,

because virtual reality carries the phantasmagorical London : Verso, 1997, pp. 127-164
reality to its extreme: “"handing-over of the subject’s

“self” to the Symbolic Order that shares this same
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Art Today, An interview with Genco
Gulan by Kun-Sheng Wang,
http://www.artouch.com

virtual logic, [...] besides a Symbolic Order whose
previous virtuality has been forgotten with all of its
apparent Cartesian self-consistency.” For Zizek , the
key dilemma is the ongoing “virtualization of reality”
that allows the subject to see the “sublime object” as
arbitrary ideological proxy bearing no intrinsic meaning
and has lost the object that used to keep the Symbolic
Order intact. The potential is then unfolded for the
subject to accede the “real” fully.

“...The main aim of Web Biennial [...] is to put the
artwork itself before everything else and to display

it in its purest form. That means liberating art from
the curator, the gallery/ museum/ institution, the
sponsor, the media, the physical location and the city.
In other words, we are trying to get rid of the middle
man or 'the noise factor.” Directly from the artist to
the audience; from one to another but also many to
many. This de-constructed structure of the exhibition
positions itself outside the current Biennial models [...]
But it also tries to re-construct new ways for effective
communication and navigation. We are trying to inter-
link the de-centralized structure of the WWW.” ©

It is entirely possible that | might be missing something
profoundly important in this discussion. However,

WB not only attempts to address some of the issues
mentioned above but also evokes another concept that
emerges not from a process of conflictual/negative
differentiation, aiming for either the “virtual” or the
“real,” but from a process aiming for both; something
in-between, emerging from a process of negotiation.
The in-between refers to two fundamentally different
notions of space the only intersection of which is
continuously negotiated by our-Self: the physical
presence in the space of performative presence of
“becoming in the virtual,” and as Zizek prompts: this
order realizes the oxymoron of “being actually virtual.”
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Regardless of the fact that a closed, pre-defined world
such as Gulan offers seems more transparent and less
ambiguous to its temporary inhabitant, the multitude,
as it designates new spaces as its journeys, establishes
new residencies, embracing contradictions as a way of
seeing possible alternatives.



WBO5 e-symposium, Panel 0, title;
“Introduction”
02/01/06

Gokhan Mura (Malmé), Genco Gulan (Istanbul),
Mercedes Gonzalez de Garay (Istanbul)

[15:10:33] Genco Gulan says: OK. How shall we start?

[15:11: 06] Gokhan Mura says: Well [ think, my point is how (new) Media Art in Turkey is
influenced by the conditions of Turkey

[15:11:20] Genco Gulan says: [ was (rying to make an e-gymposium for years

[15:12:10] Gokhan Mura says: S0 what do you think should be the frame of that
e-symposium

[15:12:19] Genco Gulan says: [ believe that Media Art is to a point independent from
location, identity and condition...

[15:12:46] Gokhan Mura says: Well this being independent from location is an
important point....

[15:13:17] Genco Gulan says: 1Te idea of the e-symposium is just to start a written

dialogue because articles are mostly monologues

[15:13:20] Gokhan Mura says: 2 the media technologies could nearly be accessible

anywhere, media art could be independent from location

[15:13:53] Gokhan Mura says: o dialogue as we started now and as happened in the
other e-panels....

[15:14:34] Gokhan Mura says: but Genco I think, every art is also dependent to the
location as the inspiration comes from the geography, namely in Istanbul for example when
an Istanbul based artist produces work...

[15:15:07] Genco Gulan says: yes, for example we couldn’t make a conversation when you
were in Istanbul but we can exchange ideas

[15:158:28] Genco Gulan says: online as you are in Malmo and [ am in Galata

[15:15:833] Gokhan Mura says: of course the artists also reflect their thoughts, emotions,
critics that could be universal but I think place still affects the work....

[15:16:11] Gokhan Mura says: dalleries of g city, or the curators living there of course

place let me say
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[15:16:33] Genco Gulan says: Of course the place is very, very important but [ also have
problems with national representations because they mostly result in certain exoticisms...

[15:17:13] Gokhan Mura says: yes, if people are waiting something “Turkish” from a

Turkish artist it won’t be appropriate [ think....

[15:17:29] Genco Gulan says: plus, new media bring new relationships, so you are no more
bound with the physical boundries.

[15:18:023] Gokhan Mura says: and you can also define your audience or express your
work to an international gudience....

[15:18:12] Gokhan Mura says: which changes the reception of the work

[15:18:58] Genco Gulan says: still with these e-panels - after [ started to feel that [ have

example language
[15:19:323] Gokhan Mura says: ycs... languaugde

[15:19:56] Genco Gulan says:
Turkish and this is not my choice...

My in terms of internet art my audience is not

[15:20:01] Gokhan Mura says: | always feel that the English speaking people have a great
advantage to express themselves when the common language is English

[15:20:29] Gokhan Mura says: a1.d do you feel like doing your work in English... texts or

audios if you have?

[15:21:51] Genco Gulan says: Of course. And also the infrastructure is very important, so
here if we are not online we are playing Don Quijote (Spanish version)

[15:223:29] Gokhan Mura says: you mean new media art cannot be offline?

[15:22:56] * Genco Gulan, Mercedes de Garay adli kullaniciyi Yazili Mesaja ekledi
[15:23:07] Mercedes de Garay says: 1!

[15:28:13] Gokhan Mura says: hecllo mercedes

[15:28:31] Mercedes de Garay says: i how are you?

[15:28:45] Genco Gulan says: [ a1 not sure, [ believe in live art so being online helps a lot!
[15:23:47] Gokhan Mura says: trying to be ok in cold malmo... :)

[15:283:53] Mercedes de Garay says: SO what are you talking about?

[15:24:15] Mercedes de Garay says: :)

[15:24:22] Gokhan Mura says: “new” media art and its relation with location and language
at the moment

[15:24:47] Genco Gulan says: W

expensive gadgets

> talking about trying to stay online without



[15:25:24] Gokhan Mura says: Genco, [ think that online audience could speculate the
audienceship a bit I think

[15:25:52] Mercedes de Garay says: [ don 't understand you
[15:25:54] Mercedes de Garay says: sOrry

[15:26:00] Gokhan Mura says: \Vcll a physical audience can interact with the artwork and
the artist in a way... but he or she is singular

[15:26:02] Genco Gulan says: | think [ am more interested with survival methods
[15:26:03] Mercedes de Garay says: can you explain it better

[15:26:36] Gokhan Mura says: but when you are visiting an online work you can create as
many personnas as you wih and speculate the artwork....

[15:26:46] Gokhan Mura says: [ dont sgy it

negative but it is different

[15:27:17] Genco Gulan says: As an artist we have to find means to exist, to communicate
and I do not care which media it is, I need something that works and it is cheap so Internet
and new media works for me at the moment

[15:27:42] Gokhan Mura says: [ sce your point

[15:28:03] Mercedes de Garay says: hut also you can use the media in different forms
depending in what you want to say and how

[15:28:22] Gokhan Mura says: Dui do a
50, when there is no interacting audience

twork survive in that wayi.. I mean in an archive or

[15:29:18] Genco Gulan says: | know that both perception and archiving of new media are
also problematic but I cannot save the whole world alone.

[15:30:00] Genco Gulan says: | 21 after certain magic moments and Internet mostly helps

and sometime it does not!

[15:31:21] Gokhan Mura says: [ scc your point as an artist.. web really provides certain
possibilities for artists to create artwork and to share it with a wide audience....

[15:32:06] Gokhan Mura says: ad its web-based art’s property to be hard to archive and

cal arts

may be accepted like that , different than the ¢

[158:32:27] Genco Gulan says: 2150 real time interaction is great Nam June Paik would have
loved this chat!

[15:32:45] Gokhan Mura says: :)
[15:33:08] Genco Gulan says: a1d online sometimes does not work for example
[15:383:41] Gokhan Mura says: it is a state of online art as well [ think...

[15:838:47] Genco Gulan says: Nadia is not around, so it is now very possible for us to
comrmmunicate but it some how does not work!
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[15:34:17] Gokhan Mura says: ycs. the medium does not provide everything...
[15:34:28] Gokhan Mura says: it just shows you the possibilities...

[15:34:45] Genco Gulan says: i think it is not only art but also acadermia, is stuck.
[15:35:02] Gokhan Mura says: 11105t probably...

[15:35:28] Gokhan Mura says: 11105t people are not able to define & formula, to produce

avant-garde again....
[15:37:55] Genco Gulan says: Academia has to utilize new media

[15:38:59] Genco Gulan says: The Internet is gone



WBO05 e-Symposium. The first
Online Panel with the title
"Net-Art versus Web Art".

09/12/05

Trebor Scholz (New York), Steve Dietz (Minnesota),

Genco Giilan -moderatér- (Ankara), Andrej Tisma (Novi Sad)
Dimitris Fotiou (Atina), Alberto Guedea,Jeremy Owen Turner
(Vancouver) ve Mercedes Gonzalez de Garay (istanbul)

[18:40:18] Trebor Scholz says: [1i, Arec we on in an hour or so?

[19:36:23] Steve Dietz says: ycs, that's my understanding

[19:48:07] Genco Gulan says: hcllo [ am online now

[19:48:34] * Genco Gulan added Mercedes de Garay, Andrej Tisma, to this chat
[19:50:00] Trebor Scholz says: Steve?

[19:50:03] Steve Dietz says: here

[19:50:33] Trebor Scholz says: Hi everybody.

[19:50:46] Genco Gulan says: Hello alll At the Moment [ am in the last session of &
Symposium with the title: ???Islamische Asthetik in der Modernen Kunst* at
Goethe-Institut Ankara.

[19:51:08] Trebor Scholz says: Cireat. [ have roughly an hour here in cold New York.
[19:51:20] Steve Dietz says: Same here in Minneapolis.
[19:51:33] Andrej Tisma says: i [ am glad we are all together now.

[19:52:42] Mercedes de Garay says: Hello everybody ! It "s Mercedes, I work with Genco at
the Istanbul Contemporary Art Museum.

[19:52:558] Genco Gulan says: ycs! I think this software 1s working

[19:63:19] * Genco Gulan has changed the chat topic to “Net Art versus Web Art”
[19:53:21] Andrej Tisma says: So in 10 minutes we can start?

[19:53:24] Mercedes de Garay says: Dlease Geneo, add Alberto,he is waiting
[19:53:36] Mercedes de Garay says: albertoguedes its his nick

[19:54:05] Mercedes de Garay says: 1.0, wait,[ can add him

[19:54:15] * ko_kotxa added albertoguedea, to this chat

[19:54:32] * Genco Gulan added Jeremy Owen Turner to this chat
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[19:57:39] Dimitris Fotiu says: hello all!

[19:57:50] albertoguedea says: hi!

[19:57:83] Mercedes de Garay says: hello Dimitris
[19:58:02] Jeremy Owen Turner says: hcllo!
[19:58:11] Dimitris Fotiu says: hi guys

[19:58:32] albertoguedea says: hi cveryone
[19:58:36] Dimitris Fotiu says: i 1 on time i supposse!
[19:58:44] Mercedes de Garay says: yes!

[19:59:08] Dimitris Fotiu says: Web Biennial’ Greece presentation went fine!l
[19:59:03] Jeremy Owen Turner says: 10 AM here
[19:59:283] Dimitris Fotiu says: ..now they want more ;)

[19:59:24] Genco Gulan says: [cllo all, welcome to the First Online Symposium of the Web
Biennial 2008.

[19:59:31] Jeremy Owen Turner says: thank you

[19:59:34] Dimitris Fotiu says: hi Genco

[19:59:48] Genco Gulan says: Hi Dimitris

[20:00:32] Dimitris Fotiu says: ... in greece next time, they said... they 1l pay for it
[20:00:43] Dimitris Fotiu says: they really liked it

[20:00:55] Mercedes de Garay says: thai s very good!

[20:00:56] Jeremy Owen Turner says: charge them $100 per person next time ;-0
[20:00:59] Dimitris Fotiu says: by the way, it was really good !

[20:01:06] Jeremy Owen Turner says: :)

[20:01:21] Dimitris Fotiu says: (i |l charde them more ;))

[20:01:56] Andrej Tisma says: So Genco, we are ready, we can start with the
subject discussion.

[20:02:00] Genco Gulan says: OK. The first question for you all; How do you compare Web
art with Net-art. For me those are two different things, what do you think?

[R0:02:46] Dimitris Fotiu says: ... i really have no idea about the difference.

Why are they different?

[20:02:48] Jeremy Owen Turner says: well, it is a difference of semantics..net implied
networks, web also implied networks but through cyberspace...



[20:03:10] Mercedes de Garay says: [ think net art only have it”'s real meaning on the net.
[20:03:18] Dimitris Fotiu says: (this is a question for me t00.)

[20:03:22] Jeremy Owen Turner says: [ do see g difference in online art between

web and net art in which the first is merely documentation and archives and that which the

second is & form of streamed performance. Net art can also mean mobile phones and stuff

like that - anything that is networked

[20:03:46] Jeremy Owen Turner says: web art though is limited to the
W.W.W in cyberspace

[20:03:58] Genco Gulan says: For e it is possible to properly document web art but not
(always) net-art. Steve shall we go on with you?

[R0:04:18] Steve Dietz says: [ agree with the idea that Web art is a specific subset - http
based - of a larger category net art, which includes ftp, sms, etc. Does it include bonfires?

[20:04:41] Jeremy Owen Turner says: i1 the case of Graham Thomson’s work, it does
include bonfires :)

[20:05:19] Andrej Tisma says: 1 short, net-art would mean all networks of artists,
working in the network, networking, that includes mail-art, radio, video network, SMS;
meetings, collaborations by different means, internet too of course. Web-art is more
specifically linked to WWW, the web, that means internet. That is why I prefer term “web-art”
for this we are doing on the Internet.

[20:05:22] Trebor Scholz says: e web runs like a passenger on the bus of the Internet.
Sure, it’s different.

[R0:05:49] Jeremy Owen Turner says: | Juess we are in agreement here :)
[20:05:55] Steve Dietz says: Andrej, wouldn't that be Internet art?
[20:06:18] Steve Dietz says: W.W.W. is only one set of protocols running on the Internet.

[20:06:23] Dimitris Fotiu says: ... but when people are talking aboutnet.ars they are
usually thinking of the web, isn’t this correct?

[20:06:39] Alberto Guedea says: (rue

[20:06:44] Jeremy Owen Turner says: ([1is is the current trend but I think it is very
misinformed. Net art itself comes out of satellite and (streaming) video art from the 70s
among other platforms...

[20:07:06] Dimitris Fotiu says: you are right.

[20:07:08] Jeremy Owen Turner says: the earliest emall art comes out of Artex which also
utilized faxes

[20:07:08] Steve Dietz says: 't not just thinking about the Web. ;)
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[20:07:09] Genco Gulan says: For me net-art and Internet art is similar but also quite
different. For example at the moment we are using Skype and not a regular browser, so...

[20:07:45] Andrej Tisma says: O. K. Internet art, but for people WW.W ig usually a synonym
for the Internet.

[20:07:53] Trebor Scholz says: Web and net art have distinctly different meanings. stuff
you on the WW.W. is http driven. On the Internet you also have telnet, ftp...

[20:08:21] Jeremy Owen Turner says: yes, (0r me, this is closer to being streamed
performance although it will also serve as a kind of archived docurmentation...so this session
fulfills two subsets of web art (and being part of the larger net art situation)

[R0:08:23] Genco Gulan says: [ think these chat machines - that are supported with more

and more audio and visual features- will soon be transforming all of our metaphors...
[20:08:45] Jeremy Owen Turner says: 10 you mean chatierbots? ai programs?

[20:08:46] Dimitris Fotiu says: when i am reffering to a net.art piece or an artwork that
takes place over the internet 1 usually call it : Internet art

[20:09:15] Andrej Tisma says: Then Internet is wider term than web, isn’t it?

[20:09:16] Genco Gulan says: Stcve and Trebor we have been discussing these issues on
“physical” panels all the time, how does it feel online now?

[20:09:21] Jeremy Owen Turner says: [ think in some ways trying to make a
distinction between net art and web art becomes petty as we are heading towards a,
full media convergence

[20:09:39] Dimitris Fotiu says: ... i think Internet includes all forms

[20:10:00] Steve Dietz says: [ agree that, A useful question is:

Why distinguish between them?

[20:10:10] Genco Gulan says: And Mercedes, you are the new generation and you are on
Skype, MSN all day long. Why do you prefer these instead of TV for example?

[20:10:14] Trebor Scholz says: For me, the terms are less important. [ am curious
how consequential these practices are socially. Net.art is again a different thing. http://
en.wikipedia.org/wiki/Net.art from Net Art or Internet art hitp://en.wikipedia.org/wiki/Netart

[20:11:01] Mercedes de Garay says: 11111 because in this I can choose what [ want to see,
more or less.

[20:11:34] Mercedes de Garay says: ii’s 110{ a real election

[20:11:483] Genco Gulan says: Yes Trebor, we should discuss the content a bit more not only
the techical part. Dimitris what did people tell you in Athens about the content of the WBO&6%

[20:12:26] Andrej Tisma says: The first question was about differences between net and
web, of course internet is wider term, it is TV too, phone, radio...



[20:12:28] Genco Gulan says: And should an artist be an activist? Andrej do you call
yourself an activist?

[20:12:31] Dimitris Fotiu says: ... most of them where a bit surprised. In some cases [ had
to show how to view the works.

[20:13:14] Dimitris Fotiu says: those kind of things do not take place in Greece so often...
[20:13:18] Mercedes de Garay says: but is part of the work how people watch it

[20:13:19] Genco Gulan says: Dimitris
Dimitris Fotiu sgys: but they where all positive

did they find the content political? [20:13:24]

[20:14:00] Genco Gulan says: rebor how does your students react to the contents of the
online works you show them?

[20:14:02] Dimitris Fotiu says: in some part, yes. but they liked it. 1 think political art
cannot be avoided.

[20:14:23] Andrej Tisma says: Yes, [ am activist and [ use the medium of Internet for
communication. But earlier I was a mail-art activist, net worker activist, performer in 80s.

[20:14:35] Trebor Scholz says: On & list that [ am running we are just having a discussion
about activism. That may be interesting in this context:

http://mailman.thing.net/pipermail/idc/2005-December/thread.html

[20:14:5'7] Genco Gulan says: ..and Jeremy and Alberto how does the difference of
performing online compared to onsite?

[20:15:11] Jeremy Owen Turner says: [ will let Alberto speak first about it

[20:15:47] Genco Gulan says: Stcve how is [SEA 2006 going on? Shall we do some
networked gigs all together next year?

[20:16:17] Andrej Tisma says: [ wanted to say, before [ was activist in some other
networks, now [ am activist in the web.

[20:16:33] Steve Dietz says: | think distributed participation is an interesting goal.

[20:16:56] Steve Dietz says: /e are doing a “bandwidth” stand, for performances

collaborating from remote locations - music mostly.

[20:17:09] Jeremy Owen Turner says: [ will only speak from my personal experience
[20:17:13] Steve Dietz says: But also open to other ideas of performance in the networks.
[20:17:15] Genco Gulan says: Steve | think we should also work on this for Refresh!

[20:17:19] Jeremy Owen Turner says: cxcellent idea, Stevel My experience is a little
different from Alberto’s

[20:17:52] Genco Gulan says: How did you guys find Refresh? Was that Refreshing at all?
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[20:17:53] Jeremy Owen Turner says: | have played in touring physical bands and have
recorded with physical bands (since 1989)

[20:18:07] Jeremy Owen Turner says: ycs, Refresh! was very refreshing...

[20:18:26] dJeremy Owen Turner says: a1yways, in virtual performance, one is not directly
connected with audience reaction

[20:18:38] Genco Gulan says: Or was the Refresh! became a conference to legitimize
conservative efforts?

[20:18:47] Dimitris Fotiu says: One question: what about the “money” ¥ Can artists be able
to earn from an Internet art piece. I point this because Internet art is still not sold...

[20:18:49] Mercedes de Garay says: (sometimes is better like this) 1)
[20:18:58] Dimitris Fotiu says: ... apart from special cases

[20:19:02] Jeremy Owen Turner says: i1 Athens , we could not determine what the
audience thought of our performance and therefore could not feed off the audience’s energy...

[20:19:03] Dimitris Fotiu says: ... i know

[R0:19:23] Alberto Guedea says: The main difference was the lack of interaction with the
receivers of our performance

[20:19:24] Jeremy Owen Turner says: Refresh was both - it should be both as it is a
history conference

[20:19:50] Steve Dietz says: The remote conference was very interesting model, I think:
http://www.remote.org.nz/pics/morning/adamhintro.html

[20:19:53] Jeremy Owen Turner says: if it is truly punk, it should not be about the money ;)

[20:19:55] Genco Gulan says: But we all know that many people earn quite good money on
Internet, what do you think Steve?

[20:20:37] Genco Gulan says: And Trebor how was the progime festival at Rio de Janeiro ?
You were in Rio just a month before me.

[20:21:24] Steve Dietz says: [ always say there should be a rich ecosystem that allows

for open source / open communities / free as in speech stuff along with the possibility of
collecting, payments, etc. and that the key is one should not be privileged over the other but
appropriate to artist goals and context.

[20:21:43] Dimitris Fotiu says: [ntcrnet art includes many forms of art: 1. form art 2.

sound art 3. animation. 4. activism 5. game art

[20:21:48] Steve Dietz says: Sorry. hitp:;//www.remote.org.nz/

[20:21:48] Trebor Scholz says: ' stunned when filmmeakers tell me how they live for the
group of 50 people in the audience. They see the net as socially isolating . They think probably
of that isolated obese teenager in some basement clicking away in a chat room. But I have



never experienced much group-feel in a cinema. In fact the situation is quite similar to the
net where one sits in the dark facing a flickering screen.

[20:21:52] Dimitris Fotiu says: 6. interactive art 7. punk art

[20:22:11] Genco Gulan says: Hey guys, am [ too fast? I swear all questions are
spontaneous ;-). Do you have any questions for me?

[20:22:17] Jeremy Owen Turner says: docs anyone here know about Brian Eno’s and
Peter Gabriel’s Online Musicians union? The mandate could also be applied to “net art”.

[20:23:02] Genco Gulan says: [ think what hotmails - the concert- can also be considered
net art only if...

[20:23:01] Alberto Guedea says: Al the same time, it gives you the freedom to explore the
performance more deeply.

[20:23:14] Dimitris Fotiu says: they are

[20:23:37] Jeremy Owen Turner says: [ aSree with Alberto...performing online is much
more contemplative (self-contemplative, that is as the audience is not very visible)

[20:24:03] Alberto Guedea says: Specially this one which is intended to be Chat and
Audio based
[20:24:09] Genco Gulan says: Actually I enjoy this kind of non linear texts!

what do you say Mercedes? Tell us about your friends....

[R0:24:25] Jeremy Owen Turner says: yes, Alberto and [ are also in an avatar band called

The Gates where there is more “physical” interaction...

[20:25:08] Genco Gulan says: Trcbor and Steve do [ g0 too fast?

[20:25:14] Jeremy Owen Turner says: tiic avatar prograrn, as compared to Skype, allows
for telepre

scence and 3D visual representation (and virtually-spatial-audio)

[20:25:16] Mercedes de Garay says: | mean,with my friends?how [ talk with them® How
we use internet?

[20:25:32] Steve Dietz says: 1o, not too fast.

[20:25:33] Dimitris Fotiu says: Genco, [ think it wag a great idea to organize this. And I
hope we will participate into more future projects in the future

[20:25:39] Jeremy Owen Turner says: agrecd

[20:26:18] Trebor Scholz says: Prog:Me was enjoyable. It bridged the cultural Rio / Sao
Paolo divide. And it was the first media art festival in Rio | Access to the Internet is definitely
an issue in Brazil . Poverty is glooming. But I say that a bit with caution as other countries
that we may consider developing countries are well wired. One of my activist Chinese
students decided to start & wormen blogging community in a mountain village in Southern
China . They have DSL there but probably never saw a video camera in their life.
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[20:26:233] Genco Gulan says: Mecrcedes [ think your generation uses the media

different than us

[R0:26:43] Mercedes de Garay says: | think Internet is just another tool. I don’t think is a
generational difference. Its more about personality...

[20:27:23] Mercedes de Garay says: sOllle Deople cannot communicate anything

with & computer.

[20:27:32] Jeremy Owen Turner says: when we say there is a generation gap, which
generations are referring to?

[R0:27:38] Mercedes de Garay says: and some doesn’t know how to do it without it...

[20:27:45] Genco Gulan says: And how is Serbia doing Andrej? How are the responses you
got from your “Out doors” web-art exhibition?

[20:27:47] Jeremy Owen Turner says: sore people sgy that Gen X are people born from
1962-1982

[20:28:11] Steve Dietz says: As the net becomes a pencil - a,tool in Baldessari’s
terms - then is the question of “web art” as a medium important or are the deneralized
characteristics of networking more important?

[20:28:57] Genco Gulan says: [ am 969! But even [ sometimes feel I am going too slow,

for example I developed a java chat machine but Trebor proposed Skype! Trebor how does it

feel now?

[R0:29:01] Trebor Scholz says: Stcve- Shklovsky’s idea of Art as Device can be brought in
here too...

[20:29:05] Andrej Tisma says: Outdoors went very well, it was in frame of one big
manifestation so it had hundreds of visitors.

[20:29:25] Steve Dietz says: more.

[20:29:31] Dimitris Fotiu says: i think net.art was a movement like the Neen now. Check

WWW.NEEn.org
[20:29:51] Dimitris Fotiu says: [ntecrnet art includes all those forms...
[20:30:06] Trebor Scholz says: ['11 110t & particular fan of any kind of IM but it’s not too fast.

[20:30:20] Genco Gulan says: But the devices are changing...fast..will Web Art be history
soon -thanks to Refresh- and we will start talking about IM art?

[20:30:31] Jeremy Owen Turner says: [ should point out that the earliest living “net

artists” were born in the early 1930s..how about that for a generation gap? ;)

[20:30:55] Jeremy Owen Turner says: VoIP platforms like Skype are part of the whole net,
art experience, in my opinion



[20:80:56] Dimitris Fotiu says: ..but as i thought net. art is the abbreviation of Inter’net”

art is
[20:31:01] Genco Gulan says: | sec generation daps even in myself! ]

[R0:31:39] Mercedes de Garay says: | don’t think like that (maybe because

I'm very young!)

[20:31:41] Jeremy Owen Turner says: | agree with you there, Genco...this is probably
because culture itself is following the 18 month cycle of obsolescence found in
Technological upgrades

20:31:57] Genco Gulan says: S0 how do you see guys see Turkey from abroad?
24 : 3 A
(Not you Me des!)

[20:31:59] Jeremy Owen Turner says: Moore ‘s Law applied to Cultural Transformation
[20:32:04] Dimitris Fotiu says: 10!

[20:32:13] Alberto Guedea says: | found interesting that Rhizome is changing it’s name,
it won't be Net Art News anymore

[R0:32:23] Steve Dietz says: 10 whai?

[20:32:41] Dimitris Fotiu says: .. you re doing great i suppose. i onlu know about
the culture

[20:32:42] Alberto Guedea says: they are looking foe a new name
[20:32:44] Genco Gulan says: [s it the culture or the technology that is transforming!

[20:32:49] Jeremy Owen Turner says: This is how The Hotmails see Turkey -
http://thehotmails.com/istanbul.html

[20:33:06] Alberto Guedea says: just Net Art News will change not Rhizome
[20:33:11] Dimitris Fotiu says: (how is rhizome news gonna be called?)

[20:33:18] Andrej Tisma says: 'or one decade, in 80s, a huge group of artist that have
use different communication media, even meeting, called themselves “networkers” - that
means net artists. Now I want to make distinction, but I agree the essence is the same -
COMMUNICATIO in the net and in the web.

[20:33:35] Jeremy Owen Turner says: [ would say that both culture and technology
are converging and becoming obsolescent at the same rate outlined in Moore ‘s Law
(Gordon Moore - founder of Intel)

[20:33:37] Dimitris Fotiu says: ..its a chemistry i suppose

[20:34:35] Genco Gulan says: What about Istanbul Steve, Trebor, Andrej, Dimitris???%?

Mercedes what attracted you to the city?

[R0:34:43] Alberto Guedea says: hitp:;//rhizome.org/thread.rniz¥thread=196608&page=1
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[R0:85:14] Steve Dietz says: What do you mean by obsolescence? To me, the least
interesting part of “new media” is “new.” At ISEA we’re doing projects that are paper cup
telephone networks and carrier pigeons. Newness is not as important as the experience or

the intent, so obsolescence not sure what that means in terms of culture?

[R0:85:36] Genco Gulan says: Cornmunication is very important but is it getting betver
with high tech or just getting mixed up as it is here?

[20:35:39] Jeremy Owen Turner says: [ a1 speaking in terms of mass-culture

[20:35:50] Steve Dietz says: ['ve never been to Istanbul , and [ don’t think networking with
people there is the same. ;)

[20:35:51] Jeremy Owen Turner says: i1 the arts, the old can be new again as a retro

statement but more and more things seem retro earlier and earlier, nostalgia was 18

months ago and I think the acceleration of “newne s a good thing
[20:36:55] Jeremy Owen Turner says: as it defines the qualities of “New” Media,

[20:37:01] Dimitris Fotiu says: | believe there are many things growing in istanbul .
i think this is only a good start for a future art process.

[20:37:04] Steve Dietz says: hmmm

[20:37:06] Jeremy Owen Turner says: otherwise the word “New” in “New Media”
becomes a pretense

[R0:37:07] Alberto Guedea says: is never the same, each country and group of people has a
very different way to approach networked art

[20:37:26] Jeremy Owen Turner says: | liked the Newsweek article about Istanbul

[20:37:32] Genco Gulan says: Steve if we invited you to Istanbul to a conference,
Refresh 3038 for example or ISEA 2009 do you think we could communicate better in a
physical location?

[20:38:10] Andrej Tisma says: [ have never been in Istanbul too. Closest to it I was on
Cyprus and Malta . Tunisia .

[20:38:11] Genco Gulan says: At the moment [ am sitting in a large conference room alone,
well not really we are all together right?

[20:38:46] Steve Dietz says: ['m not trying to be dogmatic. I think it depends on what you
are trying to communicate, but as a group with a long term agenda, I do think face to face
helps the network communications.

[20:39:00] Steve Dietz says: ['ve worked with lots of artists 've never met in person.
[20:39:03] Trebor Scholz says: Ycs.

[20:39:05] Steve Dietz says: Scerns normal.



[20:39:13] Alberto Guedea says: [11 Athens was very refreshing to see the great interest
that people showed, and the willing to interact with the net art pieces and explore them. Here

in Vancouver people can be more distant.
[20:39:17] Steve Dietz says: But also different after we meet, often.

[20:39:23] Genco Gulan says: e should bring you guys to Istanbul sometime, actually our
Istanbul Contemporary Art Museum aims to bring ISEA 2010 to Istanbul-physically.

[20:39:24] Jeremy Owen Turner says: facelace helps in the short term
[20:39:24] Trebor Scholz says: Hace-to-face speeds up online collaboration
[20:39:32] Steve Dietz says: right.

[R0:40:00] Steve Dietz says: But | don’t think face to face has much to do with

“viewing” net art.
[20:40:04] Jeremy Owen Turner says: facesbce also builds trust (usually)
[R0:40:06] Steve Dietz says: 1hat’s not what 'm saying.

[20:40:23] Genco Gulan says: Of course face to face works but it is expensive.

Think if we tried to come together, calculate the cost, than the plane fuel and its effects to
global warming...

[20:40:25] Trebor Scholz says: [11 fact i believe that for an online project to be sustainable

there need to be “real life” relationships or even friendship.

[20:40:57] Andrej Tisma says: Personal contact is most effective, we have many senses,
not only eyes and ears.

[20:41:09] Jeremy Owen Turner says: [ will play devil’s advocate for a second, sometimes

meeting people in person ruins the magic of the experience
[20:41:13] Jeremy Owen Turner says: just think of online personals

[20:41:36] Genco Gulan says: Rcal life is very, very important, [ agree you Trebor..but what

is real anyway?

[20:41:37] Mercedes de Garay says: (e move of the body, the expression, you cannot show
it with skype!

[20:42:03] Jeremy Owen Turner says: 1100 yel anyways...
[20:42:08] Jeremy Owen Turner says: wait 18 months..lol1

[20:42:09] Genco Gulan says: \Mcrcedes you make nice photos with your digital
camera though!

[20:42:12] Steve Dietz says: [t's definitely true that some relationships are better virtuall

[R0:42:26] Mercedes de Garay says: sornetimes i feel really impotent with this type of

communication
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[20:42:45] Jeremy Owen Turner says: ycs, | was hoping this was going to be an audio
chat at least

[20:42:54] Dimitris Fotiu says: ..in my opinion this is the magic: v
we g0 to a show. Nam June Paik was the first who imagined the global entertainment , the he

all meet here, then

produced his “Global Groove “piece

[20:42:57] Trebor Scholz says: Online everybody can be a dog as they say. The identity
game is interesting online. Also this link may be useful for people here http:;//del.icio.us/
Trebor/Net,_Art

[R0:42:59] Dimitris Fotiu says: “picce

[20:43:09] Genco Gulan says: | have more virtual friends than real ones! For example
Andrej is a Virtual friend for almost ten years?

an be more effective in an inmediate

[20:43:43] Alberto Guedea says: perconal contac
ray. but an internet/ s

ob real-time work can be as ¢

and the execution of it

[20:43:44] Jeremy Owen Turner says: ycs, i1 avatar worlds such as Active Worlds, for
example, people spend many hours online being exactly that..dogs! ;)

[20:44:02] Andrej Tisma says: Yes Genco, and still we feel warmth to each other.
[20:44:36] Genco Gulan says: Yes, it is truel

[20:45:04] Andrej Tisma says: But we met through Evgenija.
commmunication. Maybe you could have include her too in this chat.

a magician of

[20:45:19] Mercedes de Garay says: (O many people is the only way to comunicate others,
its because that, they can be exactly what they want

[20:45:31] Mercedes de Garay says: (c american drear... ;)

[20:45:48] Genco Gulan says: Ves, | think we should organise another online meeting for
next week and maybe invite some more people?

[R0:46:03] Jeremy Owen Turner says: that is what [ like about avatar worlds, in particular,
you can choose your own identity from scratch

[20:46:05] Dimitris Fotiu says: sure

[R0:46:25] Jeremy Owen Turner says: Ok, sounds good to me (depends on the time as [ am
8 hours behind GMT)

[R0:46:38] Dimitris Fotiu says: i still have a question: the net.art versus web art point
[20:46:44] Mercedes de Garay says: mmminm leave it! Hehehel
[20:46:56] Dimitris Fotiu says: o]

[R0:47:08] Andrej Tisma says: The “Chaos in Action” was a huge and powerful

communication project, with texts, images, video, performances, live camera...



[20:4'7:33] Genco Gulan says: But now we have more real time interaction?
[20:47:59] Andrej Tisma says: Yes, technology has advanced.
[20:48:00] Dimitris Fotiu says: by performing in front of the web cam

[20:48:25] Genco Gulan says: [rebor does your student believe that art can changde things
or am I getting old school again?

[20:48:51] Trebor Scholz says: This medium of IM is interesting. Ideas appear and
disappear like flickers on the screen. We talk across each other and reference back while the
thread already move forward from one issue to the next in seconds. Swarms online spark
off ideas. The nicest thing about it is the quick WWW references. It's almost like a dance to
the beats of the Skype Inbox. The windows moves further down and further. A long string
appears of loosely joint pieces in Ankara, , New York , Minneapolis .

[20:49:35] Steve Dietz says: nice.

[20:50:01] Genco Gulan says: Yes, it is a different feeling, better than the piece of code [
wrote! But my eyes started to hurt as well!

[20:50:03] Andrej Tisma says: [{ow poetic.

[20:50:28] Jeremy Owen Turner says: ycs, agreed...the fast scrolling can det
overwhelming in some of those text-based MUDs though...I do not know how those people
keep up - they need graphics to slow them down ;)

[20:50:50] Alberto Guedea says: cxactly, IM has a very particular way of comunicating ideas
[20:51:02] Jeremy Owen Turner says: ves, it is more conternplative in IM than & realtime RPG

[20:51:058] Genco Gulan says: | think we can work on this soft
also send files...

are more cause you carn

[20:51:16] Dimitris Fotiu says: ...the only performances that take place at this time is
the xxx porn ones. Apart from anna-cam. I think there is a huge space for performance
artists to explore.

[20:51:19] Jeremy Owen Turner says: also, we are discussing academic topics, not just
chopping each other in half’;)

[20:51:33] Dimitris Fotiu says: “real time i mean

[20:51:38] Andrej Tisma says: But [ think one hour is a good time limit. Quick reading and
writing exhausts.

[20:52:08] Jeremy Owen Turner says: ([icre are webcamn performances but they are not
well advertised and there are also avatar performances and machinima style performances

[20:52:11] Steve Dietz says: Agree. And [ think it’s a good idea for web biennial to host

regular topics/ conversations.

[20:52:27] Genco Gulan says: Shall we say next week same time or any other cormments?
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WBO05 e-Symposium, Panel 2, with the
title “"New media or Media Art".
16/12/05

Jeremy Turner (Vancouver), Genco Giilan - moderatdr (istanbul), Marcus Graf (istanbul),
Andrej Tisma (Novi Sad), Osman Hamdi, Carlo Sansolo (Rio de Janeiro),
Mehmet Sinan (istanbul), Gékhan Mura (Malmo)

Friday GMT 18:00 - 19.00 Online open Panel with a Java based chat software Morevil Web Chat Lite
2.4. Software Appropriated by Genco Gulan.

“Mehmet Sinan has come in chat”

Jeremy Turner has come in chat

Jeremy Turner: hello room

Mehmet Sinan: hello everybody !

Andrej Tisma: Hello, Genco how many people do you expect for

’s panel?

Genco Gulan: Hello every body, welcome to the second Panel!l Nina, Steve Dietz and Trebor
Sholz wrote me saying that they are all in transit!

Jeremy Turner: will they attend the panel from their laptops?

Mehmet Sinan: [ think we are the few that are not transit!

Jeremy Turner: yes, most Media Artists, Curators and Critics are jetsetters ;-)
Mehmet Sinan: Actually technology is being promoted on mobility but...

Marcus Graf: Good evening ladies and gentlemen

Andrej Tisma: [t seams that NEW MEDIA cannot help or facilitate our communication?
Jeremy Turner: they might be able to sign into this chat from a PDA if they have one
Genco Gulan: Also the topic is k

Jeremy Turner: it could if they had the right gear for mobility

Andrej Tisma: [ mean in case of Steve, Trebor and Ninal

Gokhan Mura has come in chat

Teoman Madra has come in chat

Genco Gulan: the topic is kind of critical Media, Art or New Medial

Jeremy Turner: Good morning to everyone from my time zone



Andrej Tisma: [1i Gokhan

Gokhan Mura: i everybody, I just came now

Teoman Madra: hi people

Andrej Tisma: Well, [ think first we have to define what is NEW MEDIA

Jeremy Turner: and define what sort of NEW MEDIA art is about being critical
Andrej Tisma: In 8Os [ remember photography and analogue video was new media.

Genco Gulan: Hello all and lets start with some ideas, Teoman Madra what was your kitchen
called? and why?

Teoman Madra: 2!l media begins as new...

Jeremy Turner: it was new media in some countries...In Vancouver, photos and video were
already a tradition in the 1970s

Mehmet Sinan: today people are afraid to use the term new!

Andrej Tisma: | think today we could say DIGITAL media are new media.

Jeremy Turner: or simply that digital media, is digital and nothing new anymore
Teoman Madra: newmediakitchen is a platform of a kind

Jeremy Turner: Recent Media is better than New Media,

Genco Gulan: But in Refresh conference some argued to remove “new” compleately!

Marcus Graf: Remember, there was g time even without oil paint and then the Reanaissance
brought it up as the new media, which perfectly could mirror reality

Teoman Madra: unknown media is ready for nice mistakes
Genco Gulan: Marcus tell me about your Medial

Gokhan Mura: but every time something will be more recent... what are we going to call the
art work of today ten years later..most probably not “new media works” anymore

Jeremy Turner: [ think removing “new” might be a good idea in the short term while we wait
for biotech and nanotech and quanturm tech to come into its own. it is the next “New Media”.

Marcus Graf: \Media comes from medium. my instrument is the exhibition as a medium

Mehmet Sinan: why are people scared of discussing “new” than? Is the love for new
became old?

Teoman Madra: nanotech animations are striking

Andrej Tisma: Now about differences. New media could be a reproduction of art, of
performance, installation, photo etc. But media art is art made in those new media, and for
consuming in those media.
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Jeremy Turner: the love for “New” is something that has at least been in fashion since the
Futurists at the Turn of the 20th Century

Genco Gulan: by the why the software [ developed works as fast as Skype!

Marcus Graf: “New” was a must for the modern avant-garde in order to be ahead of their

time. Maybe new is just & label for being fresh, cool, up to date
Jeremy Turner: ..will this support audio one day too, like Skype? ;-)
Teoman Madra: cornmunication of newer iterns may be attractive

Andrej Tisma: [ agree to use term “new” under condition, but let’s discuss the main issue of
this panel.

Jeremy Turner: “New” definitely implies “Novelty”

Jeremy Turner: [ do 1ot see much these days except for video games and podcasting and
maybe avatars and Al bots that still ingpire a sense of “novelty” in people.

Genco Gulan: Jeremy, [ will work on the sound, meaybe you can help me :-)
Teoman Madra: web art is in the cyber space
Jeremy Turner: | a1 not very technically talented, Genco...I am more of an “ideas guy” ;-)

Jeremy Turner: [ am & bit confused as to what the specific topic is today...it sounds & bit
vague so far.

Marcus Graf: interesting is also to discuss the concept of “new” in art and culture. What can
be new which has not been lready been constructed byt a big company?

Mehmet Sinan: we have been working with bio tech and no one does not understand! SO
what is the use of new if it is not been perceived!

Jeremy Turner: well there is “New Art” and “New Media” those are different concepts..yes
Marcus Graf: it is lived in bio tech

Genco Gulan: and medis art’ Gokhan how is Stockholm ©

Jeremy Turner: it has been perceived, just has not been practiced yet as a legit art practice
Gokhan Mura: Well actually [ am in Malmo... and as you can guess windy... and coldish
Gokhan Mura: :)

Teoman Madra: both for net-art and the web art new music is a best base material

Jeremy Turner: there are biotech artists already but what they do right now is rudimentary
Genco Gulan: what about some real art ?

Marcus Graf: Art is still in some kind of depression

Jeremy Turner: “New Music” - now you will need to define that? [ am an electro-acoustic



composer where the world of so-called “New Music” is still really a mutant form of academic
20th Century Clagsical Music.

Jeremy Turner: [ agree with Marcus Graf
Jeremy Turner: it is the academic calin before the storm.

Gokhan Mura: may be because we still could not find the way of expressing the emotions of
the digital age

Genco Gulan: if we docurment what we talk better, I mean historicizing will it save us?
Teoman Madra: please visit newmediakitchen.com at a later time
Jeremy Turner: the digdital age might already be over that might be the problem...

Gokhan Mura: may be the digital art or new media art today is not avant-garde enough as
the avant-garde in the beginning of 80th century

Marcus Graf: Because of the missing “new”, the death of the avant-garde in Europe , the only
way of creating something new is developing a new language through a new medium, the
digital one

Jeremy Turner: historicizing will only work if we actively upgrade our archiving processes
every 18 months to avoid obsolescence

Genco Gulan: yes Teoman Madra why it is new media and not media art kitchen?
Jeremy Turner: we have to historicize in real-time. that is a recent phenomenon.
Teoman Madra: new music turns into digital format more and more

Mehmet Sinan: rcal time, yes i like it but also please consider virtual time as well...

Gokhan Mura: but should it be totally digital...? it seems that we are concerning
through materials again and expressions produced by tangible forms which can be
programmed digitally...

Jeremy Turner: yes, in the mediumistic sense..music production is follow much more
“New” patterns in terms of content, not much is “New” or even “Recent” even though it will
currently be “contemporary”.

Teoman Madra: because new media is also out of media as well

Mehmet Sinan: we are too many Turks in the panel tonight so we will start talking about
football soon...

Jeremy Turner: yes virtual time is subjective = quantum tech will be the true harbinger of

media that works exclusively within virtual time

Andrej Tisma: For example digital (new) media allows communication world wide through
web or wireless, so it gives an artist like never before to & TV gtation, a radio station, and it
gives him posgsibility for act
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Jeremy Turner: virtual football? lol!

Marcus Graf: virtual time is a non existing duration, a vacuum, filled by non receivable
moments

Jeremy Turner: | agree with you, Andrej Tisma.

Gokhan Mura: yes, interactivity and customization are the keywords to be discussed may be,
that are present in so called new media art different than the media art

Jeremy Turner: | think Quantum tech will make more sense of “time” in the virtual sense
because “digital” time is still stuck in the linear progression of events.

Mehmet Sinan: as [ always say; if it is not new than it is just medium!

Andrej Tisma: [ wanted to say nowadays artist can be a TV station, radio station which gives
him an opportunity for activism like never before.

Jeremy Turner: [ agree with Mehmet.

Teoman Madra: ncw technology invites new platforms to be creative

Jeremy Turner: | also agree with Andrej Tisma again.

Genco Gulan: but when you are on trans

Jeremy Turner: [ agree with all of you really ;-)

Genco Gulan: but when you are so mobile you may not need a digital mobility?
Teoman Madra: webh art is more suitable for commmunications

Gokhan Mura: what about the audience of art.. [ think new media art also give the audience
much more power on the expression and experiencing the art work

Marcus Graf: i agree with Andrej, the digital area gives people a wider audience, the internet
destroys the hierarchy between artist and spectator, because mostly he
becomes a participator

Jeremy Turner: when you are truly mobile, you will have a medium that is a substitute
for telepathy.

Genco Gulan: you never know Teoman, the usage of Internet is quite low in Turkey |
Teoman Madra: nect art is a powerful tool in the web

Marcus Graf: But be careful, also the media needs access. Who holds the key holds the power,
like always

Andrej Tisma: But if the new media is so mighty why Steve, Trebor and Niana cannot
participate. What does that mean “in transit” they can use laptop, mobile etc?



Jeremy Turner: Gokhan, that would depend on how the web art is advertised as there is so
much stuff, it takes active targeted promotion to bridge the digital divide between academic
and populist demographics.

Mehmet Sinan: Jeremy, [ like telepathy, we should try this as the next panel ;-)

Teoman Madra: web art is open to individuals too

Jeremy Turner: yes, [ think in 18 months, we should have telepathy available for JAVA ;-)
Andrej Tisma: Yes, telepathy definitely works, but it is an ANCIENT media.

Genco Gulan: [ recently learned that they had developed viruses for msn.

Jeremy Turner: ycs, open to individuals but it takes some form of organizational structure
to promote an individual’s web art and this even applies to blogs...

Jeremy Turner: unless the topic of the blog is so sensational, it automatically draws hits.
Teoman Madra: i managded pretty good to download java what is next

Jeremy Turner: yes, ANCIENT is NEW again ;-)

Genco Gulan: or maybe it is a rumor just to block anonymity!

Jeremy Turner: Steve will like that idea of the ANCIENT being NEW ;-)

Gokhan Mura: [ suppose it will become new ;)

Jeremy Turner: Tcoman Madra, you have permission to download my brain next, it is totally
Opens source ;-)

Jeremy Turner: open sOUrce = Lypo
Marcus Graf: that was the concept of the renaissance. over and over again

Genco Gulan: Teoman, that is good for you! friend any recommendation -as for the software
for the Panel 3% other than telepathy I mean?

Teoman Madra: 2!l brains are welcome once you get in contact with

Jeremy Turner: [ would suggest an avatar panel for the next time..how many people use PCs

rather than Macs here?
Genco Gulan: [ send my kisses and love to all that wanted to be with us but could not...

Gokhan Mura: when [ think of new media art, I always think about the interactivity in the
eral sphere through sensors and stuff so soon we will see ancient type artworks that interact
Vith us... may be even now th

Jeremy Turner: ;-)

Andrej Tisma: | agree, therefore | made a web site called “Spirit Art” and it can be seen at
www.webheaven.co.yu/spiritart/
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Mehmet Sinan: avatar sounds fine but you have to send us instructions...
Gokhan Mura: now there are ones like that but [ dont know...
Teoman Madra: c-paneling is interesting i never chatted before

Jeremy Turner: yes, the next wave of interactivity is known as “Enhanced Reality” - using
sensors and other peripherals to bring virtuality into the material world.

Jeremy Turner: [ a1 in an avatar community regularly but it is PC-only
Jeremy Turner: thanks Andrej Tisma, [ am also interested in “Spirit Art” in my own work.

Mehmet Sinan: ..and art, where the heck is some good media (new) or what ever it is some
“good” art?

Gokhan Mura: meay be.... [t was hard to express this sentence through three parts :)
Jeremy Turner: about the avatar environment: www.digitalspace.com/traveler
Jeremy Turner: [ do not think the medium determines the quality of art

Andrej Tisma: [ used to work in my performances in a spiritual, telepathic and magic
weay in 90s

Jeremy Turner: unless it hindes on the novelty of the chosen medium

Jeremy Turner: awesorne Andrej Tisma, we should collaborate.
I have done very similar work.

osman hamdi has come in chat

Marcus Graf: most (new) media is still reflecting the medium itself. More than
experimenting does not come out

Gokhan Mura: | am interested in wearables and we can produce enhanced beings for
performance art for example through peripheral devices

Teoman Madra: how about economical political and philogophical things on the side

osman hamdi: hello all

Jeremy Turner: Hi Osman

Andrej Tisma: OK Jeremy we should continue off panel later

Jeremy Turner: Sood idea, Gokhan...

Mehmet Sinan: [ am very much interested with avatar so we should work on this, [ use a PC...

Jeremy Turner: Ok, if everyone has PC access, there is a free avatar program called
DigitalSpace Traveler that uses graphics, spatial audio and voice

Jeremy Turner: it is like a video game but more like a chat environment

osman hamdi: [ &1 not much into computing but painting!



Jeremy Turner: 11y PC should be fixed by next week. then 1 would be ready
Jeremy Turner: what is your opinion of “New” media, Osman?

Osman Hamdi: {0r me photography is still new...

Gokhan Mura: so you have been painting over a century then osman ;)
Jeremy Turner: why is photography still new to you, Osman?

Osman Hamdi: even more than that!

Teoman Madra: photography was and is new media for me

osman hamdi has left the chat

genco gulan has come in chat

Jeremy Turner: Osman, if you are immortal and have lived over a century, then you might
be a nanotech performance artist and are the most avant-garde artist-here--)

Gokhan Mura: :)

Marcus Graf: photography cannot be new media,

Genco Gulan: i am back, my browser just closed by itself and...

Jeremy Turner: [ agree with Marcus Graf..l hope we did not scare Osman away
Teoman Madra: new models of digital tech can be

Jeremy Turner: welcome back, Genco

Andrej Tisma: Photography is 150 years old now

Marcus Graf: it could maybe considered as an new art medium since 1972
Jeremy Turner: Photography is & classical tradition in Vancouver now.
Mehmet Sinan: 10 he is a good guy, [ like him a lot. Still one of the best in town.
Andrej Tisma: Yeg, artists’ photography is newer

Gokhan Mura: but new media art could be done through photography.. so which one ig the
new part here? the software only?

Jeremy Turner: cven video has developed its own clasgsical lexicon.

Teoman Madra: photographers don’t experiment very densly

Genco Gulan: actually photography is quite hip in EU these days. photography do sell!
dJeremy Turner: developed = typo

Jeremy Turner: ycs, [ agree with Geneo. The most famous Vancouver-based artists
are photographers
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Mehmet Sinan: so what if you cannot sell?
Jeremy Turner: but they do not believe they are working with “New Media”.
Andrej Tisma: don’t worry, there are many typos here

Marcus Graf: digital photography is just like painting with a high tech brush. The digital
postproduction makes the difference and turns photographs into works of new media,

Jeremy Turner: cood point, Mehmet.

Teoman Madra: (0 scll needs a talent

Jeremy Turner: [ a1 obsessed with 1y own typos...sorry ;-)

Genco Gulan: we develop WB mainly to prove that art can be produced without sponsors
Marcus Graf: of course it can

Jeremy Turner: (0 sell needs, marketing talent - that should be clarified

Andrej Tisma: But typos can tell much in the field of unconscious

Genco Gulan: and also art can exits independent of consumer culture

Jeremy Turner: heh heh.especially if they are embarrassing typos

Genco Gulan: Or example thanks to WWW we can still make inter-continental panels without
plane tickets!

Marcus Graf: art is foremost something from an artist to himself - a mirror of/ for the se?f
Teoman Madra: industries need to sponsor the artists

Andrej Tisma: For me it is easy since my native language is not English

Genco Gulan: OK lets go back to MEDIA ART!

Jeremy Turner: would be nice 10 get supported by others financially just so we would not
have to get day jobs.

Gokhan Mura: but do web art suppose to tardet wide audience or, intellectual audience all
over the world, which may make it independent from consumer culture....

Mehmet Sinan: yes, what the FCUK is this Media art?
Andrej Tisma: | think the Internet, the WWW is a hugest audience possible today.

Marcus Graf: Do we really reach a wide audience tonight. is it really so democratic?
Hellllllllooooo0000

Jeremy Turner: | agree with Marcus Graf
Genco Gulan: people don’t use WWW Andrej Tisma they use SKYP we are old fashioned again!

Jeremy Turner: 110st transmissions are still pretty grassroots in terms of outreach



Jeremy Turner: usually one has to be sponsored by i-tunes just to be heard on a mass-scale
Genco Gulan: bu still we produce a text!

Andrej Tisma: \edia art is using media in artistic purposes.

Jeremy Turner: Skype has an audience of maybe 10 computers at one time.

Genco Gulan: how many new media art critics are out there, writind?

Jeremy Turner: with sponsorship, pod-casts push that audience into the millions.

Teoman Madra: web art can be like chatting to whom is interested

Andrej Tisma: [ write from time to time about media art.

Jeremy Turner: occasionally [ write about it too but these days, [ tend want to write more
about content than the medium

Marcus Graf: who reads it, who listens. isn’t it maybe only mind garbage,
over pleanty, weight

Mehmet Sinan: again the publications are quite limited as well
Andrej Tisma: But [ write mostly about internet art.

Jeremy Turner: [ wrote an abstract about Nanotech’s potential affect on the arts that never
got completed....

Gokhan Mura: what was your main points in thesis nanotech essay?
Genco Gulan: send us and we will publish it online

Jeremy Turner: hitp://www.transhumanism.org/index.php/th/more/382/
Marcus Graf: | write about contemporary art and its context

Teoman Madra: panecls are great as net art incidence

Genco Gulan: [Or the [SEA Newsletter [ mean...

Jeremy Turner: it is online - the abstract that is (the url is above)

Jeremy Turner: that would be great if the abstract could also be in print. thanks Genco
Jeremy Turner: 111y main points are mentioned in the abstract

Genco Gulan: [ am not sure about print but digital mey work...

Andrej Tisma: Carlo Sansolo wrote me an email he will join us soon
Teoman Madra: with the panels there are no moderators it seems

Jeremy Turner: but to surmmarize, the realm of conceptual art would finally migrate into the
material world and that artists would finally get to return to focusing on content rather than
the process.
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Jeremy Turner: Ok, 110 WOrries.

Genco Gulan: he must be asleep

Marcus Graf: what is our point?

Jeremy Turner: | have been on both moderated and un-moderated net panels.

Gokhan Mura: but do you think is it only nanotechnology that would make it available
Teoman Madra: which are better

Genco Gulan: [ think live electronic art is closer to performance art than anything else...

Jeremy Turner: well, the promise of Drexlerian Nanotech is that any idea could be created in
the material world..even if the materials themselves never existed before.

Genco Gulan: ..than it is fresh and “new”...
Marcus Graf: what do you mean genco. something like tonight
Gokhan Mura: [ think so...

Jeremy Turner: | agree with Genco...it is performance art and even Drexler himself pointed
out in 1986, that if Nanotech becomes the main artistic medium in the future, most of the
population would be...

Jeremy Turner: “performance artists”.
Teoman Madra: what about live or calculated digital music all around more and more

Gokhan Mura: May be first [ need to read the abstract... but wanted to carry the discussion
here while you are online

Jeremy Turner: yes, that is the next “New Media” to look forward to, in my opinion with
biotech being a transitional novelty

Genco Gulan: maybe Marcus, at the moment we have interchanging information through 3
continents (taybe more?)

carlo sansolo has come in chat

Jeremy Turner: ok, no problem Gokhan.

Andrej Tisma: i Carlo

Carlo Sansolo: hi guys!

Genco Gulan: Yes [ would like to welcome the Southern hemisphere!
Gokhan Mura: hi

Jeremy Turner: live/ calculated digital music is fast becoming documented history...printed
anthologies from critics about “glitch” music are already academicized.

Teoman Madra: how is the weather there it seems we are all elsewhere



Jeremy Turner: David Toop is already famous as a “Glitch” historian ;-)
Andrej Tisma: Now Carlo what do you say, what is NEW MEDIA today?

Marcus Graf: if art is a medium of/ for communication and media art is a medium for
interactive communication tonight is a (new) media happening; Beuys on chip

Carlo Sansolo: [ ‘s me, [ am in Rio de Janeiro, it’s nearly surmmer]

Jeremy Turner: “Beuys on Chip” sounds like a new glitch band ;-)

Jeremy Turner: or an electro-clash band

Carlo Sansolo: new media, I am processing and coming up with something in a few minutes!
Andrej Tisma: Or as a dead rabbit!

Mehmet Sinan: concepts are important, without a concept everything is lame! or shall
I say jetlag?

dJeremy Turner: Andrej, i will email you my Beuys pix later...you have read my mind ;-)
Jeremy Turner: jetlag is pretty lame to0o ;-)

Genco Gulan: Carlo forget new media send us some media art ;-)

Teoman Madra: newest forms of arts are in the performance side...

Jeremy Turner: | agree with Teorman.

Andrej Tisma: Beuys stuff sounds funny in the context of digital era

Marcus Graf: rcally, why?

Carlo Sansolo: some about new media: it 1s the stuff that can actually try in matter today, in &
global manner.

Jeremy Turner: so whai does this mean for New Media Performance that has a useful degree
of criticality?\

Carlo Sansolo: (uite simplistic but does it make sense to you?

Jeremy Turner: yes, [ but Beuys in the digital era with some work from last year.will send
after the panel is over.

Genco Gulan: actually what they do is recording the performance on a tape - just bullshit- if it

is not live than it is history...
Teoman Madra: Beuys was making contemporary art with sensitivity

Marcus Graf: Performance art is the art form, in which the medium is the body. Therefore,
how can it be new media

Jeremy Turner: [ agree with Genco..the key is to do something truly live with avatar or
VoIP tech.
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Marcus Graf: pardon, the body is the medium :)

dJeremy Turner: i the body becomes Post Human and can merge into any other material
and/or technological media, then even the body becomes “New”

Gokhan Mura: since it is happening “ at the moment” it can be considered as & kid of new
media, philosophically if we say that body is renewing itself every second

Teoman Madra: the medium is the massage
Marcus Graf: Yes, and that is the point
Andrej Tisma: But there are online performances too, using the new, digital media

Jeremy Turner: yes, it is the most New Medium that way..constantly in the moment...
everything else is soon history.

Carlo Sansolo: the problematic thing there is the word “new”, I think that s
quite problematic.

Genco Gulan: Actually [ do make performances without body, I gave a lecture in Koln
University about virtual bodies with Al

Marcus Graf: When the screen between spectator and virtual space vanishes, a new medium,
a mixture of bossy and ?? will occur

Jeremy Turner: ycs, my current work revolves around online performance but I see the
online component as transitional until bio, nano and quantum tech become more available

Teoman Madra: should net art have links with contemporary art
Jeremy Turner: [ agree Carlo, it is super-problematic

Marcus Graf: it is part of contemporary art

Jeremy Turner: Genco, do you have your lecture online for me to read?

Genco Gulan: af the moment I am talking Derya Yucel on the phone,
a young Turkish curator,

Jeremy Turner: that is a topic that informs my current work
Jeremy Turner: “‘contermnporary” art just means art being made today

Jeremy Turner: so currently, “Net Art” is contemporary art because most people are still
making it

Genco Gulan: she wants me to translate what we have been talking on into Turkish.
Jeremy Turner: sadly, even “painting” can be seen as a contemporary art
Marcus Graf: it is the languagde and content of today

Carlo Sansolo: | think we should, perhaps concentrate in what is useful for making possible
what one wants to do!



Jeremy Turner: yes, Carlo, [ agree...that should be the fundamental concern with regards to
using one medium over another.

Jeremy Turner: brb..refilling my coffee mug...
Marcus Graf: There is a war between media, as 1 see it...

Andrej Tisma: the post “new” and complex media is human brain, and all media that
approaching that are new

Genco Gulan: f0r example we do not have password protection in this panel so people -even
virtual -can come in and out

Jeremy Turner: & war? what kind of war?

Andrej Tisma: the Tost = typo

Jeremy Turner: [ agree with Andrej.

Jeremy Turner: great, [ hope you invite tons of virtual people,, Genco, they are my fave :-)

Genco Gulan: that is the good part of the good old WWW but MSN is trying to dominate what
is see as only the market!

Carlo Sansolo: other important point is the possibility of act in different part of the globe.
Jeremy Turner: Genco, maybe you can invite some chat-bots next time to the conference.

Andrej Tisma: We can just try to understand our brain activity and by that to improve
ou media

Jeremy Turner: yes, that is one of my favorite things about net art right now...global
communication and collaboration

Mehmet Sinan: hey maybe you are also virtual Jeremy! How do we know that you are not
Steve Dietz?

Marcus Graf: Jeremy said “sadly, even painting can be seen as contemporary art”. That
means he would like to call it non contemporary in order to prefer another medium. New
Media kills old media like the young art kills the older generation

Jeremy Turner: | agree with Andrej Tisma. We need more research into the workings of the
pineal gland to explore the mechanics of visionary experience.

Andrej Tisma: Yes, Jeremy sound claver like Steve

Jeremy Turner: Hey Mehmet...that is a good point. maybe [ am Steve’s undercover
automated agent

Jeremy Turner: who exists to terminate painting ;-)

Genco Gulan: Come on Mehmet! I also think that even painting can be “new”. Actually I made
a series “the images robots cannot read” referring to Web Bots.

Teoman Madra: i, is not s0 easy to become old media artist now as it seems to me
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Jeremy Turner: 11y programming began in 1974, so [ am hardly “New”. All Steve did was

-)

give me an upgrade

Marcus Graf: Dear vriual friends and colleagues, 1 have to leave. See you sometime in
another virual corner. By

Jeremy Turner: if Web Bots paint, that would be kewl...
Marcus Graf: where are my t's
Genco Gulan: auf wieder sehen Marcus Graf

Jeremy Turner: Harold Cohen made a both that could paint in the 60s, I think but it was not
telerobotics like the web

Marcus Graf: tschVsss

Marcus Graf has left the chat

Jeremy Turner: Bye Marcus Grafl

Mehmet Sinan: carlo what is the next festival?
Carlo Sansolo: oh we made this: www.progme.org

Andrej Tisma: [1i all it is now one hour past. Did we come to any conclusion about the igsue
of new media and media art?

Jeremy Turner: notice how fast I respond, I must be autormated...the conspiracy has
been revealed ;-)

Mehmet Sinan: the next is it going to be a “new media” festival or a “media art festival”
Carlo Sansolo: at this very moment, I am applying for a new project, I mean applying for $$$3$
Teoman Madra: i, was very nice to chat

Jeremy Turner: nope, as usual we came to absolutely no conclusion

Jeremy Turner: it is nice to get $$$$, Carlo

Jeremy Turner: [ wish [ had some $$$$ about now

Genco Gulan: i think no conclusion is better than anything else
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Genco Giilan
Cyprus / Artificial Evolution of the Cyprus Problem (Simple Life Simulation
in Eastern Meditarrenean) Web Biennial 2005

http://istanbulmuseum.org/kibris/ae.html

[ XeXe) Genco Gulan- Artificial Evolution: of the Cypus Problem
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Dimitrious Fotiou
No More Questions / Web Biennial 2005

http://nomorequestions.com/

YeTe) Web Biennial 2005~ Dirmitrios Fotiou- No More Questions.
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Ellie Harrison
When I'm Swimming / Web Biennial 2005

http://www .ellieharrison.com/headsswimming/index.html

Ellie Harrison | My Head's Swimming

When I'm swimming | think about terrorist attacks

GlobalGroove
Rebus / Web Biennial 2005

http://www.globalgroove.it/special_projects/rebus_1.htm
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The Web Biennial Project: Developing
Distributed, Real-time, Multimedia
Presentation Technologies to Develop
Independent, Open and Collaborative
Exhibition Models.*

Genco Giilan

Abstract: The Web Biennial (WB) is a large scale, non-
national, bi-annual contemporary art exhibition created
exclusively for the World Wide Web (WWW). Both Web
Biennials that took place in 2003 and 2005 have been
announced, produced, exhibited and documented
exclusively on the WWW WB is an open non-curated,
non-thematic exhibition and does not have any
sponsors. In the “distributed system” of the WB the
participants host their own contents separately in their
own servers but still exhibit together. Technically,
navigation is based on a custom navigation method:

a specially developed search engine and a special
head tag code for every participant. The collaborative
model not only helps a different technical structure to
function but also to prove that non-monetary artistic
cooperation can still exist in the 21°" Century. As a
result, the Web Biennial aims to offer an alternative
approach to exhibiting online art and it brings an
alternative method for exhibiting art online.

Key Words: Net Art; Web Art; custom navigation,
Distributed systems, online exhibition; contemporary
art; de-centralization; Biennial, Multimedia
communication, open.

If it is not New, Then it is Just a Medium. There
appears to be an extensive usage of digital equipments
in the art world of today. However the focus is more

o

This paper was presented at

the REFRESH conference, First
International Conference on

the Media Arts, Sciences and
Technologies held at the Banff
Center Sept 29-Oct 4 2005 and co
sponsored by the Banff New Media
Institute, the Database of Virtual Art
and Leonardo/ISAST.
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Caitlin Jones, The Guggenheim

and the Daniel Langlois Foundation
Fellow in Variable Media
Preservation, Article with the title
"Hardware and Meaning: Variable
Media Preservation”. Paper
presented at ISEA Conference
2004, in Helsinki Finland. Her paper
started with following lines: “There
is no doubt that electronic art poses
multiple challenges for curators,
conservators and producers of
contemporary art. These challenges
however are not unique to the
digital realm.” For the full text see:
http://www.isea2004.net/content/
allpres.php
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Microsoft Corporation’s text editing
software Word 2002 considers the
surname of Jean-Francois Lyotard

as a mistake and underlines the
word with red color.

on equipments rather than their contents or usage.
Beamer’, LCD or Plasma screens, computers and
mobile gadgets are invading the exhibitions, galleries
and museums but the new media art is still being
treated as nothing more than “screen savers”. Some
institutions and art historians not only experience
problems catching up with the conceptual shift but they

also insist on ignoring that there is a “change”. "

[t may seem that art festivals rather than museums,
adapted to the change faster because of their relatively
dynamic structures. Of course new media is easier to
handle when you do not consider including a work into
an art “collection”. Still the “neo liberal” approaches of
biennials do not radically differ from the conservative
models, due to their heavy reliance on sponsorship.
The patrons, either multi-national corporations and/ or
nationalist art councils, keep on bringing the old rules
and regulations on content, as if to confirm the post

modern condition (Jean-Francois Lyotard, 1979). 12

Today in the Art World, the Beamer Became the
Message! _New technologies always brought new
presentation models but until today the presentation
equipment and the presentation itself have never been
diverged from each other so much while immensely
becoming interdependent. The same content can
be presented on different platforms simultaneously.
Still it is this divergence that creates a deficiency

in our perceptions and we begin to mis-perceive

the presentation tool as the art itself. This is a very
important problem that we have today.

However, throughout history, we realized that the
technology has served the content not the other way
around. It was the invention of fire that enabled the first
paintings to be painted on the walls of the dark caves.
Then, the developments in architecture, established our
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notions of artifacts as both “containers” and “content”.

The Industrial

Revolution brought mass reproduction methods first
for products and then for art works (Mumford, 1963).
With the improvements in the telecommunications
technology, the information started to lose its physical
and material characteristics. However it was the habits
of the post-modern consumer society that restricted
transforming into an information society as a result of
the digital revolution (Genco Gilan, 2001).

Today, the pace of technological development is too
fast compared to the pace of the improvements in
critical thinking. It is the (hi tech) products themselves
that are still dominating our perception. Here is a
new trend that we see nowadays: there are more
beamers than paintings in art exhibitions (the 2003
Istanbul Biennial, for example). However, the real
problem comes to the surface when we realize that
the plasma screens are also being advertised with
the slogan “pretty like a picture” ¥ What they show is
not important. In the models used for presenting new
technology gadgets, content is mostly ignored. | can
argue that today “the beamer became the message”.

From Ancient Amphitheaters to Surround Home
Theaters _The technology not only changed the
physical nature of the information but also transformed
its relationship with time and space. It was the
architecture that created acoustic environments,
changing one-to-one story telling of the pre-historic
caves into one-to-many. Still, in the ancient
amphitheaters both the performer and the audience
had to be present at the same place at the same time.
With the invention of electricity, the audience kept
gathering around a single place, sort of resembling
the camp fire, but this time in a building again called

@

"Pretty as a Picture” By Darryl
Wilkinson. Last Update: October 14,
2005. See;
www.hometheatermag.com/
“Panasonic knows that people

who have a love-hate relationship
with their TVs won't like the look

of their plasma TVs no matter how
Panasonic designs the chassis.

The best solution is to disguise

the customer’s plasma TV with a
custom-built frame that enables the
homeowner to “add an elegant,
personalized accent to their
Panasonic plasma TV and transform
it into a functional piece of art.”
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| think the comparison of the

film industry and video game
industry can provide us a valuable
evidence for an increasing interest
in to interactivity. According to
Matthew Yi's article in San Francisco
Chronicle on December 18, 2004,
video game became an industry
now even bigger than Hollywood.
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Genco Gulan, New York Arts
Magazine, May 2000. Article in
English; “"Representation Problem
of the Web: Genco Gulan talks with
Barbara London, on Moma.org”.
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Ibid.
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When we search the term theater

at the google.com search engine
http://www.hometheatermag.
com appears as the fourth item in
the list as of 11/02/05. | find this as a
very significant evidence as this item
appears before; http://theater.
nytimes.com/pages/theater/ and
http://www.londontheatre.co.uk/

the theater. However, in these theaters, the performers
were represented through their recordings, recorded

at first by chemical and then by digital means. With the
emergence of “new media”, suddenly no one needs

to be present anywhere at any time for the sake of art
anymore. First, the content became downloadable on
demand, then the tools became mobile, making art
interactive.” | argue that this phase will bring a different
set of relationships where the distinction between the
artist and the audience will be challenged.

With the emergence of the media art, at first the art
works started to through a de-materialization process
(Lucy R. Lippard , 1997) and then, with the emergence
of the new media art, representation became an
important problem.[s] As the real-time information
becomes more and more fluid, de-territorialized (Gilles
Deleuze and Felix Guattari, 1987), non-traceable and
non-recordable”, what we are left with at the end is
the hardware and/or a piece of software but never the
whole process. As it is not easy to perceive the dynamic
contents of “Net art works” or real-time “interactive
pieces” transmitted online, the physical presentation
tools and methods begin to be perceived as more
important than they should be. For example when

we search the term “theater” in google.com, "home
theater” equipments appear in the first few items in the
first search results page rather than appearing in the
sponsored links.”" In this paper, instead of discussing
existing exhibitions and comparing them with current
theories, | will present an alternative model that |

have been working on, namely: the "Web Biennial”.
Unlike many other exhibitions, Web Biennial is purely
about content and navigation. The art works in the
Biennial are not represented in any other form but
right as they are. Unlike many other Biennials, Web
Biennial does not exist in a city or a building, instead,
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it exists exclusively on the World Wide Web. Neither
the audience nor the artists need to come together
physically at any location or at any time and are still
able to exchange information. In this structure, there is
no strict distinction between the artist and the audience
and the audience can become an artist at any moment
he or she wishes. Last but not least, Web Biennial is not
a theory but a simple model that works.

Web Biennial: Virtual Biennial, Real Art _Web
Biennial is a non-national, contemporary art exhibition
model that is developed exclusively for “Web-art” and
“Net art"™ and takes place every two years. It is an
Internet-only, non-representative, non-commercial art
show that exclusively hosts online art. One can reach
this media specific project from anywhere on the world
by via our portal http://www.webbiennial.org/, using
our custom search engine or simply any search engine
by searching for the phrase “Web Biennial”. This year,
in 2005, the second Web Biennial was launched in
January 1 and the online art will be available till the end
of December. 119 artists from many different countries
participated in the project.

The Web Biennial is produced, realized and exhibited
exclusively on the Web. We especially tried to utilize
the resources and possibilities of the WWW to its fullest
extent. All announcements, software developments,
daily communications and translations were performed
online. The open call was translated into English,
Turkish, French, Chinese, German, Spanish, Dutch,
Russian, Greek, Portuguese, Italian and Japanese. The
call for proposals was ongoing all year and therefore
the number of artists and galleries kept on increasing
throughout the year.

Unlike many other the Web based exhibition/
presentation models, the Web Biennial was not

o

| define Net- art as “networked art”
which means: an art work which
requires a network or Internet

for its existence. Without the net
these art works simply cannot exist.
If you unplug a net-art piece to
archive it is dead. Deriving from this
definition, | define “Web art” as:
Every art that exists on the WWW
except “Net-art”.
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Peter Dalhuijsen, a software
programmer whom we also met in

a forum on the Web, designed our
first alternative search engine for

us. In this search engine there were
embedded words in the search
parameters, “Web+ Biennial+2003".
These helped us to search for special
Web Biennial 2003 title tags and
hence helped facilitate a search for a
clustered sample of our participating
artists on the WWW Without such a
navigational system it would be
impossible to create our complex
de-centralized structure. The search
engine developed by Dalhuijsen

was very useful, however, in 2004

we decided to utilize the services
provided by google.com/ and
together with Kemal Kaplan from the
Computer Engineering department
of Bogazici University in Istanbul,

we developed the new custom
search engine that we are still using.
We are also currently developing
software for an e-conference and for
integrating mobile applications to be
used for next Biennials.

©

Newsweek international edition
covered Web Biennial in August
2005. Also see; http://www.
msnbc.msn.com/id/9024840/site/
l k/site/n k/

“In every area of life, a new
generation of young Turks is
reaching outward. This year's Art
Biennale will draw artists from
Bosnia, Iran, Egypt, Greece and
Lebanon-a most uncommon mix-
while the Web Biennial will feature
work by Armenians, Ukrainians,
Serbs, Macedonians and Romanians.
“Istanbul these days has as much
dynamism as New York,” says Genco
Gulan, director of the Istanbul
Contemporary Art Museum. If
anything, he enthuses, “Istanbul is
more alive. There's more interest
here in doing something new.”

I have to add that we might

and might not have artists from
“Armenia, Ukraine, Serbia,
Macedonia and Romania” because
we do not ask the artists about their
Nationalities. This is also why | use
the term non-national instead of
inter-national.

exhibited on a single site. As there was no main
physical exhibition space, there was not a single site
from which all the works were published either. The
information was not hosted on a single server or a
database as well. All participating artists hosted their
own contents in their own servers at different locations.

Hence the project was completely de-territorialized.

The navigation is based on a simple portal, almost

like a linking list, which links only the index pages to
each other, a custom search engine developed for this
purpose and custom Meta tagging by all participantslg]
This voluntary re-coding was a declaration of the artists’
participation, collaboration and acceptance of the

rules and conditions. All artists were responsible for
the production, maintenance and the contents of their
own websites. We did not claim full control on the sites
and assume that the exhibition should keep evolving all

through the year as un-hierarchically as possible.

a) Open Exhibition Model _Web Biennial is an open
exhibition. It is open to any one under any condition.
There are no curators, jury or a selection process of
any form. We try not to discriminate people. We did
not invite anyone to the exhibition, including friends or
family members and we did not ask for any information
other what was fundamentally necessary. No questions
asked! We did not ask the participating artists any
questions about their education, social class, gender,
nationality, race™ , bank account or credit card
numbers. We are interested in art, not the identities

of the artist. We require everyone participating to

use Meta tags in order to prove the ownership of

the project and few other simple rules. We have no
corporate sites or portfolio sites. We believe that these
simple rules eliminate commercial and documentation
the web sites and provide us with truly non-commercial
art.
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Our project was open to everyone, even virtual persons
or web-bots. The Web Biennial site was hacked for a
week and we considered this as a form of contribution
to our project as well. We have virtually no limitations
of any kind regarding the media used, appropriation
of content according to a concept, the size and nature
of the project, the plug-ins or number of artists. We
had no deadlines either, the open call was ongoing
throughout the year. This open exhibition model
provided the artists and the audience a chance to
shift places.

Today, curatorship, in general, is about networking
and navigating among institutions. However Web
Biennial exists as a network of artists and as an online
navigation model itself. As the structure of the Web
Biennial enables an open model, an open model
enables Web Biennial to exist on the WWW This
bidirectional relationship creates a unique model

and an alternative existence.

b) History of the Web Biennial, A Parallel Reading
of History of Net Art Exhibitions _Web Biennial is
the result of 8 years of art and research. During this
process | have collaborated with many other projects
and worked with friends whose names | would like

to mention. | have to first give credit to “Eurynome’s
Gambit/ Chaos in Action” Net art project, coordinated
by Evgenija Demnievska and Wolfgang Zimmer. Net
art pioneer Demnievska described her project as a
"happenstance” at the portal http://koeln.heimat.de/.
| had the chance to participate in these events both

in 1997 and 1998. We exchanged art simultaneously
throughout Europe online with many people | had
never met in person. It was a magical moment for me
when | received a photo as an attachment and saw the
amazement on the faces of young people in Krakow
Poland observing my first digitally manipulated image
prints that | had published online an hour ago.
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http://www.artmag.com/techno/
te/chaos.html/
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Today Istanbul Contemporary Art
Museum exists both on the virtual
and the physical space in Galata
Istanbul but still as an alternative
artist run organization.

®

http://www.stunned.org/imma/ On
the Web site they also commented
on the strategy of their project:

" The site which was found at the
URL irishmuseumofmodernart.com
since 18th November 2001 until last
month was not the website of the
Irish Museum of Modern Art. The site
was an artwork which re-imagined
the IMMA Web presence created by
Irish artists Arthur X Doyle and Conor
McGarrigle.”

“ 4-8 November 1997 ...The projects from 1lcities,
simultaneously connected by contemporary
communication technology interacted and created
through the Internet. On 7 November 1998, for the
second action “Me that’s Somebody Else” at Métafort
in Aubervilliers / France , 8 European cities met

somewhere between the real and the virtual. "

For this project, which was presented over the portal
of Centre Georges Pompidou, Paris, Istanbul Bogazici
University, Networks Research Lab supported me and
allowed me to use their labs and expertise for free.

| have been collaborating with them ever since.

After having been acquainted with Internet,

| established the Istanbul Contemporary Art Museum
as a virtual museum on the WWW in 1997, and then

as a portal in 1998." Afterwards, | conceptualized the
Web space as a container: “the Museum” and started
to seek content for it. It wasn't until 2002 when | started
with the first exclusively online exhibition titled “Reload:
Net Art Open”. At first, | was not convinced with the
content | got. During this time, | started producing
individual Net art and Web art works and kept on
participating into projects. | also participated in the
irishmuseumofmodernart.com/’s Net Art Open which
was later presented at Whitney Museum 's art-port.

“For two years ( irishmuseumofmodernart.com)
curated The Net Art Open an open submission Net art
exhibition in which all entries were accepted. This was
a serious attempt to explore new approaches to Net
art curatorship which resulted in two popular, critically

acclaimed exhibitions. ™

| have to admit that the “irishmuseumofmodernart.
com” project titled Net Art Open was quite inspiring
for me. | found their “open” concept and their simple
portal design very similar to what | was trying to
achieve: A virtual structure for virtual art and faking
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a fake. Web Biennial is quite different from them
all though since it was faking nothing and we had
developed an alternative meta-tagging search system

which really worked fine.!""

On the academic level, Web Biennial as a project

has been presented in various conferences including
but not limited to ISEA in Helsinki, Finland; ISIMD

in Istanbul, Turkey in 2004. This year in 2005, we
presented the project at ISIMD in Istanbul , Turkey and
Refresh! Conference, Banff, Canada . The project got
press coverage both online and on printed media; it
was mentioned in Newsweek’s International Edition
and compared with the Istanbul Biennial in New York

Arts Magazine's Art Fairs International ™ Also, this year,

we succeeded in starting our e-symposium with online
participation from all around the world. All the panels
took place online using a custom designed java chat

application together with Skype, MSN, Yahoo IM’s.["®

c) What Does Web Biennial aim to Prove? _The
first point that the Web Biennial proves is that there

is a large, heterogeneous, international community of
people (86 artists in 2003 and more than 119 artists in
2005) producing “Net art” and “Web art”.

Though the art institutions are still reluctant to accept
online works as a new art form, and online artists as a

new generation, online art exits and is widely practiced

today despite all the technical/ cultural/ social
problems.

The second thing Web Biennial aims to prove is

that a new generation of artists exists on the WWW
They are active on the Web and other electronic
networks, are spontaneously collaborating individually
or in groups and are creating new models of
communication, community formation and art

production. Commissioning celebrities to produce Net

@

http://www.isea2004.net/content/
presentationpage.php?id=271

s

http://www.artfairsinternational.
com/articles/webbiennial_article.
html

@

The titles of the e-panels of the
e-symposium were: “Net Art versus
Web Art”; “New media or Media
Art”; “To Archive or Not to Archive
" "New Art What is Happening in
Turkey ?"; “Virtual Real versus Real
Virtual” and “How Much Asia?".
These panel texts will be published
as ISEA Newsletter Spring 2006.



®

I have to admit that some other
forms of virtual identities started
to emerge around the barriers

of languages and technical
infrastructure. For example we do
not share same Latin letters with
Chinese or Indians and we cannot
really talk about an equal technical
infrastructure or band with for Africa
and America. These examples can
be subject to an in-depth

further research.

art, the way most museums attempt to do nowadays,
might not be the proper way to handle the situation.
Furthermore, the virtual communities are not just about
programming, games, music and hacking but also art.

The third point, we started to experience a new era
where the whole “many to many” communication
process is de-centralized, dematerialized, de-
territorialized and run by different people. This
international community is much different than the way
it was previously defined. The term international — in
the case of Web Biennial- does not mean bringing
together different national identities but rather means
ignoring any form of identity — race, gender, education,
social status- including our national identities."”

We have to keep on developing the studies on virtual
identities. (Sherry Turkle, 1997)

The fourth point; Web Biennial proves that, large scale
international art exhibitions without major - corporate
or institutional- sponsorship, are still possible in the 21st
century. The old fashioned model of artist solidarity
can still work today. It is also possible for collectives

or individual collaboration models and even the gift
economy to work in certain structures. Practically, the
overall maintenance cost of the Web Biennial project

is relatively low and the whole project is built up on the
idea of voluntary participation. Today liberte, egalite,
fraternite still may mean something to some people
other than just the French version of “peer to peer”.
The whole structure of the Web Biennial is designed to
be self sustaining as the original design of the Internet
which was designed to survive a nuclear war. We would
like to cooperate with other institutions as well but if
that does not work, for example as was the case with
ZKM of Karlsruhe, the project still needs to be self
sustaining and it is so.
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In a nutshell: Developing code and Finding Survival
Methods._In the second millennium, the media is
currently changing so fast that creating new media

art is has become all about developing codes and
finding survival methods. The technology is developing
in such a fast pace that we either adopt information
instantly or it simply disappears in the so called
“Recycle Bin". In order to cope with the speed, first,
we have to understand what is happening and in order
to understand the new media art, we need to work

on the theory and technology underlying it. We have
to reach a level that we may claim to have developed
a new digital theory. We also have to develop new
methodologies for producing and presenting art as we
develop new codes for understanding and coping with
the speed and destructive aspects of technology.

| have put forth that the Web Biennial offers an
alternative approach not only for exhibiting online

art but also for presenting contemporary art online.
The project also proves that “content —of this era- can
exist without a container”. This situation may mean
not only that online art can exist independently from
physical presentation models but it also that art can
exist without sponsors, patrons, curators, juries, major
institutions, major buildings, cities or countries.
Furthermore, Web Biennial is not a techno futuristic
utopia but a very simple practical working model.

| believe that we should not only consume but also
utilize the new media art. A digital shift is possible if
we manage to use the technology to its full extent and
try to fully understand the new relations of information.
We have to find a way to ride the waves of change —like
surfing- because there is no way we find stand against
them. | believe with all my heart that the changes in
technology will trigger a radical change somehow, as



it has always happened in the past (Jurgen Habermas,
1981), and we will find a way to get rid of today’s post-
post modern situation.
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Evelyn Stirmitz
Female Avatars / Web Biennial 2007

http://females.mur.at/

CYale) World of female avatars
< + | @ hup://females.mur.at/avatars.html ¢ | (Q- web biennial
OO i share on Facebook santralatolye Apple Yahoo!

Wikipedia  Google Maps  YouTube News (60)v Popular~

Jody Zellen
All The News That Fit to Print/ Web Biennial 2007

http://allthenewsthatsfittoprint.net/web_biennial_index.html

8060 Web Biennial 2007 - Jody Zellen - ALL THE NEWS THATS FIT TO PRINT




Magda Bielesz
Universal Wish / Web Biennial 2007

http://www.391.0rg/40/indexwb.htm

800 Web Biennial 2007 - Magda Bielesz/babel - Universal Wish
+ [Qhttp:/ /www.391.0rg/40/indexwb.htm
Share on Facebook _ santralatolye Apple Yahoo! Wikipedia Google Maps YouTube News (60)v _Popular~

¢ ] (Q- Ellie Harrison when | am swimming.

z

N o

) Christian Rupp
Interactive Self-Portrait / Web Biennial 2007

http://www.christian-rupp.com/iselfpor-b.htm|

8eno Christian Rupp - Interactive Selfportrait - Pictures of myself over the last 15 years
+ | @ hitp:/jwwew.christian-rupp.com/iselfpor-b.html ¢ Q- Googi

OO HE Share on Facebook santralatdlye Apple Yahoo! Wikipedia Google Maps YouTube News (60)v Popularv
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Daphne Dragona Tim Hailey




Internet art or web art:
Is it still the same?
09/11/10

Genco Giilan (istanbul) moderatér, Anne Roquigny (Paris), Daphne Dragona (Athens),

Andre Tisma (Novi Sad), Dimitris Fotiu (Atina), Julie Upmeyer (istanbul),

Franck Ancel (Giiney Fransa’ya giden bir hizli trende), Tim Hailey (Hindistan),

Andy Deck (New York), Andreas Jacobs (Amsterdam), Lanfranco (Sabanci), llias Marmaras (Atina)

Web Biennial 2010 e-conference Tuesday 09/11/10 btw 15:00 and 19:00 istanbul time zone- online
through SKYPE chat.

[15:00:35] Genco Gulan: [ is 15:00 so lets start writting
[15:00:54] annnnnnnnnne: hello Genco

[15:01:15] Andrej Tisma: hi cverybody

[15:01:19] Daphne Dragona: hcllo

[15:01:48] Andrej Tisma: Cenco do you get all our texts
[15:02:14] annnnnnnnnne: we read you perfectly
[15:02:45] Andrej Tisma: ok so we can start discussion
[15:02:53] Genco Gulan: SO the title is “Internet and art-net: Is it still the same?”
[15:03:06] Genco Gulan: The first answer is NO
[15:03:15] Genco Gulan: but why?

[15:03:28] Andrej Tisma: art-net or net-art??
[15:03:45] Genco Gulan: OK. ANdrej net-art.
[15:08:47] annnnnnnnnne: O internet art

[15:03:56] Daphne Dragona: i think that we basically only can speak of net based art or
networked art

[15:04:00] Andrej Tisma: there is a big difference between the two
[15:04:14] annnnnnnnnne: or artists thinking the internet as a space for creation
[15:04:20] *** Cagri sonlandirildl, stire 06:42 * **

[15:04:26] Genco Gulan:

also need to talk about Web-art
[15:04:34] *** Daphne Dragona, buraya iliasmar adl kigiyi ekledi ** *

[15:04:49] Genco Gulan: OR does the Web still exist?



[15:05:01] Genco Gulan: ilias arc you with us?

[15:05:24] annnnnnnnnne: the web or the internet?-))
[15:05:38] Ilias Marmaras: ycs i am

[15:05:47] Andrej Tisma: hi [lias

[15:05:49] Ilias Marmaras: hello

[15:06:04] Daphne Dragona: anne this is ilias, ilias this is anne
[15:06:11] Daphne Dragona: | dont rermember if you have met
[15:06:14] Ilias Marmaras: hi anne

[15:06:16] Genco Gulan: Yacu

[15:06:25] Ilias Marmaras: yasu Senco

[15:06:46] Andrej Tisma: [ will start with a stetement which is fundamental to me
[15:06:56] annnnnnnnnne: hello

[15:06:58] Ilias Marmaras: hi andrej

[15:07:03] Andrej Tisma: [nternet and net-art obviously changed, are not the same as
before 10 years ago. Since the turn of millennia they are under the powerful influence of
development of social networks, economic crises, state control, and commercialization.

[15:07:16] Julie Upmeyer: ['m Julie... I didn’t get any text or info about what is going on

here...s0 [ will just listen. :)
[15:07:828] * * * Genco Gulan, buraya Dr. Marcus Graf adh kigiyi ekledi ** *
[15:07:35] annnnnnnnnne: necther have we-)) just join in!

[15:07:47] Genco Gulan: SKYPE is different now, we can communicate but not as
it was before

[15:08:06] Ilias Marmaras: how it was before?

[15:08:13] annnnnnnnnne: | read an article on Wired magazine the other day the tittle is
the “web is dead” http://www.wired.com/magazine/2010/08/ff webrip/all/]1 saying that “the
top 10 Web sites accounted for 31 percent of US pageviews in 2001, 40 percent in 2006, and
about 75 percent in 20107

[15:08:13] Dr. Marcus Graf: Hello Genco
[15:08:27] Genco Gulan: it was slower but we were mor-e ** independent

[15:08:33] Andrej Tisma: [nternet is today not just a mean of communication, buta

parallel reality.

[15:09:10] Genco Gulan: YES, it is no more virtual but REAL- like the supermarket
chain brand ;-)
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[15:09:14] Ilias Marmaras: i1 a way one may say that the increase interconnectivity
means increase control?

[15:09:25] Daphne Dragona: and addiction and fear

[15:09:27] Dr. Marcus Graf: Cenco, can you read me?

[15:09:31] Daphne Dragona: we arc afraid to disconnect

[15:09:38] Genco Gulan: Hello Marcus, wilkommen

[15:09:40] Julie Upmeyer: but it is voluntary..participation is voluntary

[15:09:48] Ilias Marmaras: you cannot disconect

[15:09:54] annnnnnnnnne: stay with us Daphne!

[15:09:59] Daphne Dragona: but try to not volunteer :)

[15:10:19] Ilias Marmaras: it is not voluntary it is an obligation as the mobile phones
[15:10:36] Ilias Marmaras: and it is not something new

[15:10:39] Genco Gulan: Ve are connected online but more disconnected in
terms of relationships

[15:11:06] Ilias Marmaras: i rernermber in montevideo amsterdam in 1993 the slogan was
:if you are not in net you do not exist

[15:11:08] annnnnnnnnne: what is interesting now that we can internet in our pockets is
that people understand better that artists can thik the internet as space for creation

[15:11:12] Julie Upmeyer: well, [ don’s feel that way in my life. I talk to my mother twice or

three times a week because of Skype...
[15:11:25] Julie Upmeyer: [ would never do that if [ had to call her or visit her.

[15:11:29] Andrej Tisma: With phenomena like FaceBook, Twitter, or Second Life there is
no illusion and no privacy on the net anymore. It became a new reality, parallel reality.

[15:11:44] Julie Upmeyer: cven if she is just online and I"m online I feel good, connected,
even if we aren’t chatting or talking

[15:12:07] annnnnnnnnne: what is also interesting is how the artist link the physical space

and the virtual space with projects using these devices

[15:12:09] Genco Gulan: Kids today dont see it as parallel, they see it as fact
[15:12:24] Daphne Dragona: there is this interesting book on the issue : alone todether
http://www.amazon.com/Alone-Together-Expect-Technology-Other/dp/0465010210
[15:12:29] Daphne Dragona: but havent read it yet

[15:12:831] Ilias Marmaras: we face the moving house situation



[15:12:34] Andrej Tisma: Yes [ mean that is a new reality
[15:12:52] Daphne Dragona: it is a fact.

[15:13:00] annnnnnnnnne: facebook and twitter close the space and keep us away {rom
some space on the internet

[15:13:06] Daphne Dragona: thcre is no outside... as the wise men once said
[15:13:08] Genco Gulan: Yasu Dimitris

[15:13:08] { D F }: Hello alll

[15:13:10] {DF }: :-)

[15:18:19] Andrej Tisma: Net-art is nowadsays not an alternative to art and culture, but a

parallel cultural sphere.
[15:13:20] annnnnnnnnne: Hi

[15:13:27] Ilias Marmaras: if U arc an immmigrant in gre

e and you talk 3 times per week

with ur family in india through skype then where are the borders?
[15:13:838] Genco Gulan: Facebook is a new Web like the SKYPE

[15:13:4'7] annnnnnnnnne: cven if we ¢

an see the emergence of facebook and twitter art
[15:13:50] Genco Gulan: Brands started to create new universes

[15:14:18] Julie Upmeyer: thc big disconnect comes between thoge who are on facebook

and those who are not. How are they suppose to get info? They become high mantinence
[15:14:33] annnnnnnnnne: FD and twitter applications that work outside the web

[15:14:42] Ilias Marmaras: the problem with net art is that never replaced the decadent
contemporary pop art

[15:14:59] Genco Gulan: YES they are the new WWW’s: Web 02, Web O3...
[15:15:858] *** Genco Gulan, buraya flayda Altuntas adh kisiyi ekledi * * *

[15:15:28] Daphne Dragona: nct based art was only marginal and parasitic although

created in the most emergining medium

[15:15:31] annnnnnnnnne: ycs but internet art or networkart goes beyond net art
[15:15:45] Ilias Marmaras: true

[15:15:50] annnnnnnnnne: like (elepresence project

[15:15:51] Ilias Marmaras: but ambiguous

[15:15:54] Daphne Dragona: i agree anne

[15:15:55] Andrej Tisma: The dangder is in tendencies to control internet and 1t
commercialization.
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[15:16:028] { D F }: just checked what you ‘ve been discussing above. sorry for the delay
[15:16:04] Daphne Dragona: that s why | prefer not to use net art as a term

[15:16:11] Genco Gulan: Recently [ tried to restore my “old” net-art pieces but they
are unrestorable.

[15:16:15] Andrej Tisma: *its commmercialization
[15:16:20] Ilias Marmaras: mecdia art is still a phenomenon of “serre”
[15:16:24] annnnnnnnnne: yes | like your first definition Daphne

[15:17:21] Ilias Marmaras: and what about the way that Asian media artists see the
internet art?

[15:17:30] Genco Gulan: our talk started to flow on the screen...ag if the...stock market data

[15:17:33] annnnnnnnnne: the preservation of old art pieces on the internet is another
problem. unstorable because the browsers and technology has changed so much

[15:17:44] annnnnnnnnne: gcnco you should

ord some navigation
[15:17:46] Ilias Marmaras: dont you think that we should differentiate ¥

[15:18:30] Daphne Dragona: but maybe net based art has
like its medium... you can only document part of it for the future

N ephemeral character anyweay

[15:18:81] Genco Gulan: @=nne: i don’s like recording - if it is not a video or an animation
[15:18:34] annnnnnnnnne: | don’t not know about these Asian artists? What do they say?

[15:19:02] Ilias Marmaras: well, there is a huge media art movement there
mostly in china

[15:19:06] Genco Gulan: do you consider us Asian ;-)
[15:19:34] Genco Gulan: Marcus is on the Asian side..at Yeditepe

[15:19:37] Ilias Marmaras: [ was following some discussions recently in emyre list and for

them media arts are on stage

[15:19:43] annnnnnnnnne: | know neither do [; [ always do things live but for an achive of
what the internet looked like

[15:19:46] Ilias Marmaras: [0l

[15:19:50] Ilias Marmaras: 10 Je11CO

[15:19:59] Dr. Marcus Graf: Yes, this is so not Asian :)

[15:20:17] annnnnnnnnne: yes very ephemeral too the live arts on stage

[15:20:49] Ilias Marmaras: we should consider the different meanings that has
internet in china



[15:21:03] Daphne Dragona: and the different barriers
[15:21:06] Ilias Marmaras: there is no one internet we face a balkanization issue

[15:21:44] Ilias Marmaras: we kecD on geeing the net with the eyes of the 90’s as if
still is ONE

[15:22:00] Ilias Marmaras: romanticism and techno utopian bullshits
[15:22:03] * * * Genco Gulan, buraya deck adh kigiyi ekledi ***

15:22:09] { D F }: Internet art can be divided into many subcategories. Eg. html ar
A & )

, form
art, acil art, game art, activism, video etc. What changes, I think, is the addition of the terms
“network” and “community” into the internet art itself. Those new terms, one-can-say that are
involved more, or will involve more in the future.

[15:22:15] Ilias Marmaras: xc xc welcome andy

[15:28:08] annnnnnnnnne: if Chinese cannot access to half of the contentno doubt they
have not seen subversive net based art projects like PICIDAE http://info.picidae.net/?PHPSES
SID=5a0387bcOR{fRe54129f0abb2c6e824/lang-pref/en/&ePHPSESSID=5a0387bcORffRe54f2f
910abbrcBe824

[18:28:26] { D F }: But, this is all about the medium. I still consider a simple gif animation
with a political concept a great piece.

[15:23:44] Genco Gulan: [niernet did change certain things and it could not have changed
many others...

[15:24:51] Daphne Dragona: internet still depends a lot on states unfortunately... you would
not believe how many videos of you tube for instance I cannot access in Germany that I can
access in Greece

[15:25:06] Genco Gulan: [ a1 glad that we can communicate here but without paying! Our
commmunication is limited.

[15:25:09] Daphne Dragona: info is never so free
[15:25:26] Ilias Marmaras: i what is the meaning of “the state” today?

[15:25:27] Andrej Tisma: Before, net-artists worked in their own network, isolated
network, but today with all these social networks net-artist’s ambience changed, he now
works and acts in the middle of huge global ambience.

[15:26:00] Daphne Dragona: huge ambiguous global ambience meaybe
[15:26:13] Andrej Tisma: ycs

[15:26:26] annnnnnnnnne: still Not easy to identify these artists or to find places to

promote their works

[15:26:31] Ilias Marmaras: there is not such a thing as “global”
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[15:26:37] Genco Gulan: [nicrnet was more ours and now theirs?
[15:27:10] Daphne Dragona: 11 1.0

[15:27:17] Ilias Marmaras: there were never “ours”

[15:27:323] Daphne Dragona: data was more ours and now has become theris
[15:27:27] Ilias Marmaras: who are we?

[15:27:37] deck: The tools

[15:27:48] Andrej Tisma: Net-art becomes part of ordinary population’s network, not
elitist one. It is now realized that art becomes part of everyday life.

[15:27:49] Ilias Marmaras: the digital mmultitude?

[15:28:00] Genco Gulan: [lias have you seen this article:
http://artefact.mig.hr/_a04/lang_en/theory_gulan_en.htm

[15:28:06] Ilias Marmaras: the tools mmm yes maybe

[15:28:18] Andrej Tisma: net-artist has a wider audience

[15:28:38] Ilias Marmaras: no genco but [ will

[15:29:05] Genco Gulan: My students say they just chat and play games...

[15:29:31] Genco Gulan: if you do not go to a gallery in real life why should you
search for art online?

[15:29:36] Ilias Marmaras: a1y we
the hybrid forms of fusion with emphasis to the uprising revolts and the role of sm in that

7 during my last years, I am focused more and more on

[15:30:028] Genco Gulan: @ ilias: nice

[15:30:22] Ilias Marmaras: nct art, media art etc. are terms that spread more and
more confusion

[15:30:59] Ilias Marmaras: December 2008 influenced a, 1ot my point of view regarding
some issues

[15:31:04] Andrej Tisma: [ play online games (COD4) for years and my colleagues from

games put my net-art onto their clan web page
[15:31:20] Genco Gulan: :)
[15:31:47] Genco Gulan: \gybe we should form a clan as well?

[15:31:52] Andrej Tisma: they like my net-art, because it also deals with video games. [ use
sounds, imagdes from games.

[15:32:19] Ilias Marmaras: ycs ‘the aegean anti-frontex clan :)

[15:32:23] Genco Gulan: e developed a dame together with Andy, “Age of Mythology the
Ala Turce version”



[15:32:29] { D F }: Communities and networks can provide something very important into

art: Collaboration.

[185:32:30] { D F }: hitp;//www.guardian.co.uk/science/2010/oct/ 19/steven-johnson-good-ideas
[15:33:05] Ilias Marmaras: the conversation needs co-ordination (or maybe not)?
[15:33:23] Genco Gulan: collaboration is very important..that is the secret of WB as well
[15:33:38] Genco Gulan: OK ilias g0 o1l...

[15:833:47] Ilias Marmaras: collaboration or co-operation?

[15:34:06] Ilias Marmaras: i am not sure if we need co-ordination

[15:34:12] Ilias Marmaras: it was a question

[15:34:12] { D F }: the article mentions the term “collaboration”

[15:34:49] { D F }: however, the term co-operation is not far from this concept
[15:834:54] Genco Gulan: the “CO” part is important..also in my name...;)

[158:35:14] Daphne Dragona: (unfortunately i need to o for now. hope to find you all online
later. ciao ciao )

[15:35:31] Andrej Tisma: :)
[15:35:33] Genco Gulan: i will be here waiting for you

[15:35:42] Ilias Marmaras: but if [ had to put a question in this talk , it would be
something like: what the networks can do to promote revolts in physical spaces today

[15:36:13] Ilias Marmaras: <o dap and spread the riots in Berlin :)
[15:36:17] Genco Gulan: cven anarchy may need to organize in some form...

[15:837:03] Andrej Tisma: there are many ways to express revolt in society and articulate
in on the net

[15:37:17] Andrej Tisma: and get, support in life

[15:37:19] Ilias Marmaras: cnco what U say is right but during the first days of
December here in Athens a friend told me: fuck the anarchists saw the chaos and they were
scared to death”

[15:37:56] Ilias Marmaras: t0 a point this was due to twitter
[15:38:06] Ilias Marmaras: a1.d 10 s11s

[15:88:15] Andrej Tisma: | know cases where groups on FB organized live demonstration
on streets with thousands of participants

[15:38:21] Genco Gulan: Chaos is & systermn
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[15:38:23] deck: INct-art in mobil / mobilization is something I've been thinking about
since Genco announced the topic, but now I'm finding it hard to keep up while typing with
one thumb!

[15:38:42] Ilias Marmaras: why | thumb?

[15:39:02] { D F }: (e uses a mobile I suppose)

[15:39:13] deck: “smart phone”

[15:39:14] Ilias Marmaras: [ would put it “chaos ig a state of contingency”
[15:39:19] Genco Gulan: Keeping up is & problem with new media anywsay !
[15:39:20] Ilias Marmaras: a2,

[15:39:25] Ilias Marmaras: Sadjcts

[15:39:29] Ilias Marmaras:

[15:39:44] deck: Me and all the kiddies

[15:39:48] Andrej Tisma: mobile net it is not being online but inline
[15:39:59] Ilias Marmaras: oh U the americans :)

[15:40:20] { D F }: rmobile art: another subcatedory of net.art that appeared with the

entrance of smar >tph<,mes
[15:40:48] { D F }: [ know many [-phone apps that are art pieces and only]
[15:40:49] deck: Bear in mind that it’s early in the epicenter of economic pain

[15:40:53] Genco Gulan: Seslisozluk.com Tlurkiye'de bir stre erigime kapal kalabilecegi
icin agagidaki erigim adreslerini not ediniz Trkiye’den kesintisiz erigim i¢in Seslisozluk.
com alternatif erigim adresleri:

s hitp://www.seslisozluk.net

e hittp;//174.123.216.18

e hittp://174.183.816.20

Not: Turkiye digindan seslisozluk.com adresine erigim kesintisiz devam edecektir.

15:41:08] Ilias Marmaras: i think we do not need so many definitions but tactics
Y

and strategies

[15:41:23] Genco Gulan: Another problem: censorshipl!

[15:41:48] Ilias Marmaras: | thought that the economic pain centre was Greece.
[15:42:01] { D F }: llia, [ agree with you. All the definitions is only about the medium

[15:42:13] Genco Gulan: The above text is from a dictionary/ translator site. They may

censor it here as well.



[15:43:083] Ilias Marmaras: Dlcuze used to say in the 80’s “that we have a lot of
communication more than needed what we don’t have is resistance

[15:43:35] Genco Gulan: [ made a call for art about anti-censor but did not got much...
[15:48:52] deck: There is no category for resistance in the App Store.

[15:44:01] Genco Gulan: :)

[15:44:01] Ilias Marmaras: and what about self censorship?

[15:44:11] Ilias Marmaras: he he

[15:44:18] Genco Gulan: i is worse

[15:44:27] Ilias Marmaras: cxactly

[15:45:00] deck: INot one for net-art either

[15:45:17] Ilias Marmaras: resistance and the networks then®

[15:45:32] Ilias Marmaras: nctworks of resistance?

[15:45:44] Andrej Tisma: nect activism

[15:46:09] deck: @net-activism?

[15:46:10] Ilias Marmaras: nct and street activism together

[15:46:34] Andrej Tisma: yes net and street merge

[18:46:458] Genco Gulan: rernoval el-kaida videos from youtube...

[15:47:09] Andrej Tisma: al-kaida is made by CIA

[15:47:43] Genco Gulan: [ do not get any response even from Google, it is so clean
[15:48:16] Andrej Tisma: :)

[15:48:35] Ilias Marmaras: 1may [ add something regarding the network structures?

[15:48:43] Genco Gulan: sure

[15:48:46] {DF }: W

sculpture or painting. Many cases of censorship applied everywhere. There is a website made

can take as examples, artworks from other areas of work. Like,

by Antonio Muntadas (The File room) http://www.thefileroom.org/ that has a database that
includes lots of cases

[15:48:59] Ilias Marmaras: it’s a small part of a recent talk I did in impact

[15:49:06] deck: The Google is making more and more phones - or branding them. They
are YouTube, the are bandwidth, they are the algorithm, the ranking, the Buzz

[15:49:41] Ilias Marmaras: c marvels of commmunication technology in the present have
produced & false consciousness about the past—even a sense that communication has no
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history, or had nothing of importance to consider before the days of television and
the Internet.

One study of the Red Brigades, the Italian terrorist group of the nineteen-seventies, found
that seventy per cent of recruits had at least one good friend already in the organization.
The same is true of the men who joined the mujahedeen in Afghanistan. Even revolutionary
actions that look spontaneous, like the demonstrations in East Germany that led to the fall
of the Berlin Wall, are, at core, strong-tie phenomena. The opposition movement in East
Germany consisted of several hundred groups, each with roughly a dozen members. Each
group was in limited contact with the others: at the time, only thirteen per cent of East
Germans even had a phone. All they knew was that on Monday nights, outside St. Nicholas
Church in downtown Leipzig, people gathered to voice their anger at the state. And the
primary determinant of who showed up was “critical friends”—the more friends you had who
were critical of the regime the more likely you were to join the protest.

[15:50:15] Ilias Marmaras: 1 other words, Facebook activism does not succeed in
motivating people to make a real sacrifice but in motivating them to do the things that people
do when they are not motivated enough to make a real sacrifice. Because networks don’t
have a centralized leadership structure and clear lines of authority, they have real difficulty
reaching consensus and setting goals. They can’t think strategically; they are chronically
prone to conflict and error. How do you make difficult choices about tactics or strategy or
philosophical direction when everyone has an equal say?

[15:50:24] Ilias Marmaras: corry 4 the volume

[15:50:38] Ilias Marmaras: but i think it is essential

[15:51:08] Genco Gulan: ilias you are obviously not mobile ;)

[15:51:17] Ilias Marmaras: no

[15:51:18] { DF }: L.OL

[15:51:33] Genco Gulan: if you are not they going to get ya LOL

[15:51:35] { D F }: what is the source of that text?

he_if in_is_it_ki_Ku_la_li_ma,_mi na,_no_nu_of oh_om_on_or_os_ox_pe_pi_po_Ra,_ri_ Ro_so_
ta_ti_to_uh us ve_we_ya yo!l son.png,.. ***

[15:52:12] Ilias Marmaras: ccveral analysis Dimitri for network activism that
Tused in my talk

[15:52:29] { DF }: nice:)

[15:88:4%7] *** { DF } gonderdi _am_an_ay_by_by_de_di_eh_el en_ex_genco_go_ha,_he_ if
in_is_it_ki_Ku_la_li_ma_mi na_no_nu_of oh_om_on_or_os_ox_pe_pi_po_Ra_ri Ro_so_ta_ti_
to_uh_us_ve_we_ya,_yo! son.png ***



[15:53:19] Genco Gulan: o recent poem of mine, you need a phone to read it
[15:53:39] Ilias Marmaras: Dimitri just sent it to me
[15:58:48] { D F }: thanx Genco :) qrcode art!

[15:55:20] deck: Speaking of censorship, the kids on campus here in the USA think they
can say anything and they conclude there’s no point

[15:55:423] Genco Gulan: For example I showed this on FB but I do not call it FB art. But it is

a different web...

[15:55:58] Ilias Marmaras: there is no point to say it?

[15:56:37] Andrej Tisma: so what is the point of the lives

[15:56:48] Andrej Tisma: *their

[18:56:55] deck: A lot of apathy and not much resistance. Net used for diversion
[15:57:11] Genco Gulan: @ deck: a feeling of freedom when there is none!
[15:57:22] Andrej Tisma: o.h [ see too much video games and porn

[15:57:24] Ilias Marmaras: you should do a Molotov workshop

[15:88:28] deck: I'll add it to the course catalog ili

[15:58:41] Genco Gulan: What about tech. censorship: the browsers are asking permission
without doing anything.

[15:58:53] Ilias Marmaras: U may invite experts from exarcheia sq
[15:58:55] Ilias Marmaras: :)

[15:59:27] Andrej Tisma: it is like Titanic sinking and passengers dancing
[15:59:42] Andrej Tisma: *Titanic

[16:00:07] Ilias Marmaras: Dascengers are looting not dancing i think
[16:00:17] Andrej Tisma: lo]

[16:00:23] Genco Gulan: Many of my recent work are on sinking...
[16:00:36] deck: [.ooting or looking for jobs

[16:00:44] Ilias Marmaras: ycs | saw this video on the immigrants
[16:01:07] Ilias Marmaras: better a blowjob than a no job 1)
[16:02:32] Genco Gulan: [ ooking for looting!

[16:03:18] deck: Wasn’t the Great Depression supposed to be the Depression to end
all depressions?
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[16:03:38] Genco Gulan: [ am having some beans now, hope [ can serve it to you
in the future...

[16:04:04] ** * Ilias Marmaras gonderdi countdown-2-combat,jpg * * *
[16:04:58] Ilias Marmaras: ycs it was but [ think is still running

[16:06:15] { D F }: [ ct's say one organizes an activism work against FB. There are cases
that such activism can succeed. I believe it can succeed even using Facebook against
Facebook itself. Of course, there should always be a support website, but the main work can be
done within the target. If you take a look at the ®TMark website (http://www.rtmark.com), you
will realize that there are many tacticks that one can use to succeed.

[16:06:27] deck: | raise the economy as an issue because it’s something that has
dramatically altered the scene surrounding net-art

[16:07:23] Genco Gulan: @ deck: gadget are expensive and this sure is a barrier

[16:07:38] Ilias Marmaras: can 1 tell some more about this Andy? i mean how altered the
scene surrounding net-art?

[16:07:58] Genco Gulan: @ DI: What about windows? It is no more PC it became WC
[16:08:22] {DF }: [ OL
[16:08:37] { DF }: WC yes Gencol

[16:08:44] deck: | s
working more and getting less free / easy opportunities. The sense of community has eroded

ee people who were more active making online art but who are now

in response, I think.

[16:10:35] Ilias Marmaras: @andy maybe is true but on the other side unemployed people
maybe they have their chance to do what they couldn’t do because of their occupations

[16:12:32] deck: Perhaps, yes. But don’s the conditions today dermand (to intervene in
Facebook for example) more than a casual engagement? How does sustained resistance
happen when the electric bill hasn’t been paid?

[16:13:33] Ilias Marmaras: by the creation of common space where the bill is either paid
by many or -even better -it is not paid at all by disobedience

[16:13:46] Genco Gulan: B gives me space for self expression: but only couple of sentence.
[16:13:47] Ilias Marmaras: in Athens these things are more and more often

[16:14:10] deck: [ sce - like “No Impact Man”...

[16:14:22] Ilias Marmaras: means?

[16:15:21] deck: hiip:;//noimpactproject.org/movie/

[16:16:41] { D F }: @deck thanx andy :)

[16:18:49] Ilias Marmaras: i1 recent regional and municipal elections in greece the
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ore the 50% . That points tow,

disobedient voters that didn’t go to vote ard the possibilities of

a different form of organization and af’ a lot the way that people are using media
[16:19:09] Ilias Marmaras: of course nothing is certain

[16:19:10] Genco Gulan: % 14.8 is the percentage of unpaid electrcity in TR. In south east

the rate goes up to

[16:20:07] Genco Gulan: Mardin % 79.2, % Sirnak 74.2, Batman% 65.42- by the way we have
a city called Batman, really...

[16:20:55] Ilias Marmaras: thege cases Genco could be turned to net projects
[16:21:04] Genco Gulan: sure
[16:21:20] Ilias Marmaras: =\ least as a thing between Greece and Turkey

[16:22:12] Andrej Tisma: back in the 90s [ did electronic art with 4 to 6 hours daily
cuts of electricity

[16:22:29] Andrej Tisma: :)
[16:22:36] Ilias Marmaras: true
[16:22:46] { D F }: cool Andrej:)

[16:22:50] Genco Gulan: hitp://www.facebook.corm/profile.php?id=740186269# ! /video/
video.php?v=157951564246265

[16:23:18] Genco Gulan: Zorba final cut!
[16:23:19] Andrej Tisma: and [ made a web work out of that - Electronic Art in Serbia 2000

[16:23:37] deck: \Maybe I'm mis-identifying the problem. In US (and on US campuses)
there’s too much electricity.

[16:23:59] Andrej Tisma: http:;//www.atisma.com/webart/cut/cut.htm
[16:24:48] { D F }: very nice Andrejl ©)

[16:25:18] Andrej Tisma: and actually the Museum of Modern Art in Novi Sad
comnissioned that work for their permanent collection

[16:25:24] Andrej Tisma: [0l

[16:25:32] Ilias Marmaras: better doing web art without electricity than without wine
[16:25:42] Andrej Tisma: what an absourd

[16:27:45] Andrej Tisma: Dear friends it was great pleasure meeting you

[16:27:59] Andrej Tisma: [ S0t to leave now

[16:28:08] Genco Gulan: art needs balls not electricty

[16:28:18] Andrej Tisma: twill f0llow the discussion result later
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[16:28:25] Ilias Marmaras: ok andrej glad to talk with you again
[16:28:39] Andrej Tisma: have a nice time

[16:28:46] Ilias Marmaras: UZ

[16:28:50] { D F }: Bye Andrej:)

[16:28:53] Andrej Tisma: untill next opportunity

[16:28:57] Andrej Tisma: byc

[16:29:00] deck: bye

[16:29:21] Genco Gulan: cormnnbvexzsdddffghijklsiigporuytrrrreceewwwa3455678790Ub
by Nisan SU

[16:80:34] deck: Genco, you mentioned that FB gives you a space for expression. How is
this related to the writerly freedoms anticipated in early-90s thinking about hypertext?

[16:31:14] deck: [t secms to me that I'm being manipulated by an invisible hand when I use

that type of ‘space’

[16:81:19] Genco Gulan: it is about the audiance asg well...
[16:31:46] { D F }: @deck | agree with you

[16:82:31] deck: ..Or when that type of ‘space’ uses me....

[16:832:32] Genco Gulan: 'or example at the moment I wrote: you cannot censor

[16:34:31] Ilias Marmaras: of course it uses the users there is “architecture
of participation”

[16:35:08] Genco Gulan:

oooooooOOOOOOOOOOOOOOOOOOOOCOCOCOCOCOCOOOCODODODODOCODO00000000000000000C00
0000 00 00 00

[16:85:18] deck: How can you tear down wall in that space without boycotting it?
[16:85:21] *** Genco Gulan, buraya Tim Hailey adl kigiyi ekledi ***

:35: ¢+ However, there is a key-point on Faceboo a s 1t's success:
16:35:38] { D F }: However, there is a key-point on Facebook that makes it’s succe
Identity requirement. Facebook wants to know our identities as if it is a Bank.

[16:86:46] deck: Ves, [ was surprised by how they used my linkage with an @artcontext
twitter account to extract my name, which I had not given them before.

[16:836:54] Genco Gulan: we used to be anonymus online
[16:37:28] Ilias Marmaras: we are Nob anymore genco but we can be alteronyrmus

[16:38:05] Ilias Marmaras: this takes the effort to create other types of networks



[16:38:45] Genco Gulan: <<< alteronyus
[16:39:28] Tim Hailey: co you can’t hear me eh?
[16:39:836] Tim Hailey: [ just did

[16:39:41] Tim Hailey: cood morning
[16:39:52] Ilias Marmaras: hi Tim

[16:40:00] Tim Hailey: ni cveryone

[16:40:28] Genco Gulan: good morning tim, actually it is becoming nigh in istanbul like
1001 nights tales...

[16:40:38] deck: Hi Tim, Net-art and Internet, is it the same?
[16:40:43] Tim Hailey: yes, | know

[16:40:58] Tim Hailey: lct me get warmed up here, just waking
[16:41:06] Tim Hailey: very late flight last night

[16:42:05] Tim Hailey: off hand [ would say no, but I'm sure someone could convince me
that it is....

[16:42:25] deck: But who will be Scheherazade?
[16:42:41] Tim Hailey: Cenco of course

[16:43:20] { D F }: Identity has been the keyword for lots of artworks. When the identity
is hidden, one can change gender, country, believes etc. , in other words, things that are

sometimes are required by art. Limiting the possibility of a hidden identity is like limiting the

possibility af art creation.

rwwwwwww * 0987654 bvex

[16:44:15] Genco Gulan: (Zpolyutititittinttire
X2222727222272777<518] by Nisan SU

[16:45:00] Genco Gulan: [ 16:42] deck: <<< Scheherazadewhere are you?
[16:45:17] deck: “WVe are driven!” -- Datsun

[16:45:34] Tim Hailey: | like that

[16:45:47] Tim Hailey: Nissan

[16:45:57] Tim Hailey: Genco’s daughter

[16:46:06] Tim Hailey: che's a Pathfinder

[16:47:06] deck: Vcll now her identity is blown.

[16:47:22] Genco Gulan: identity slows down...

[16:47:36] { DF }: LOL

[16:48:45] Genco Gulan: Andy you remember Tim?
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[16:48:59] Tim Hailey: Cenco and I visited your apartment

[16:49:04] deck: Yes, sure.

[16:49:04] Genco Gulan: she became a suicide bomber

[16:49:11] Tim Hailey: [ dropped him off to give a lecture

[16:49:19] Genco Gulan: =f SVA

[16:49:44] Tim Hailey: CGenco, your keyboard sounds like it is from the ‘80s
[16:50:44] Genco Gulan: you microwaved us somme coffee

[16:51:223] Genco Gulan: should we consider microwave new media DF?

[16:51:26] deck: A, yes, back when the Internet was the Internet and
coffee was microwaved.

[16:51:37] {DF }: L.OL no!
[16:52:09] { D F }: but we should consider new media everything that can join a network

[16:52:30] deck: Sun invented Java so it could get toasters to communicate
on the Internet....

[16:52:42] Genco Gulan: )

[16:52:49] { D F }: OK!

[16:53:06] deck: And they failed (so far)

[16:55:02] Ilias Marmaras: 10000000 000 00 000 (0000 OO 0000
[16:55:21] Ilias Marmaras: sorry i ment : painting can be new media as well
[16:85:47] deck: Especially for those who have never painted before
[16:55:53] Tim Hailey: hahaha

[16:55:57] {DF }: L.OL

[16:56:03] Genco Gulan: boyama psan BGL PM Ness medya satmak
[16:56:22] Genco Gulan: that is the google tarnslation

[16:56:26] Ilias Marmaras: cxactly most media artist never did
[16:57:06] Genco Gulan: [ 0000000000 Chinese translation Tim
[16:57:15] Tim Hailey: wow, thanks

[16:57:19] Tim Hailey: now [ see

[16:58:36] deck: One thing that has changed for me, with respect to Net-Art and Now, is
that I feel compelled to make things that are involved, that have a marketing concept built in,



etc. When I make small experiments I don’t really bother to put them up on my website in the
same way [ used to.

[16:59:28] Tim Hailey: marketing concept as a media, strategy?
[16:59:38] deck: That’s what [ mean, too.
[16:59:51] Tim Hailey: still not enough artists using marketing as a media yet

[17:00:05] Genco Gulan: this morning [ went to Bogazici University Molecular Biology and
Genetics department...

[17:00:08] Tim Hailey: it totally makes sense to do so
[17:00:12] Ilias Marmaras: i would ask 4 some more on marketing concept
[17:00:56] { D F }: @Tim those artists who used marketing had already succeed

[17:01:16] deck: Finding an audience. It’s not a given the way it was 15 years ago.
Before you put the words “random greatness” next to each other and people would
arrive via Altavista.

[17:01:32] Genco Gulan: (0 start a project GFB fish

[17:01:35] Tim Hailey: | don’t mean marketing themselves, of course, I mean using
marketing as a medium

[17:01:40] { D F }: or you mean... use marketing as a concept for an artwork and not

as a servive?
[17:01:46] { DF }: ok

[17:02:57] Ilias Marmaras: marketing though is based on sustainability something that an

artist cannot guarantee

[17:03:04] Genco Gulan: i made a net-art piece “bannerland” out of MSN adds. As they
changed their technology my work disappeared totally.

[17:03:18] Tim Hailey: haha, that’s funny

[17:03:23] { D F }: [ ve seen that Geneco:)

[17:03:23] Ilias Marmaras: there is a contradiction well known since the late 70’s
[17:03:54] Genco Gulan: [ a1 going to make & fish that carries my genetic info,
[17:04:33] Genco Gulan: than [ will show it to my brother and say: it is your new sister..
[17:04:43] Tim Hailey: hahsa

[17:04:47] deck: [ think BP already did that with their genetic ‘info’

[17:04:48] Genco Gulan: [.O],

[17:04:56] Tim Hailey: kiss your new sister Guclu
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[17:05:07] Ilias Marmaras: doing it with a calamar would that be better maybe genco?

[17:05:09] { D F }: When [ used marketing strategies for an old work of mine (net.art), I saw

myself arrested... (whew)

[17:05:09] Tim Hailey: haha, BP

[17:05:11] Genco Gulan: [ <5 BP

[17:05:21] Tim Hailey: Match light shrimp and oysters
[17:05:28] Genco Gulan: aha yes

[17:05:34] Tim Hailey: cook in their own oil
[17:05:45] Tim Hailey: for that fresh Gulf flavor
[17:05:54] deck: Mmmmim

[17:05:56] Tim Hailey: Po-Boys at every station
[17:07:06] Genco Gulan: jiwinedotcom
@jtwinedotcom jtwinedotcom

oooOoOooooOOOOOOCOOOOOOOOOOOOOODOOOOOODO0OO0OOD0D000D 000000000000
0000 0o 0o oo

[17:07:35] Genco Gulan: ic this web art ort twitter art?

[17:08:19] Genco Gulan: He is an artist.

[17:08:22] deck: Art Adainst Twitteracy!

[17:08:49] Genco Gulan: \Meaybe, maybe not..and [ assume he is a he..maybe he is a she?

[17:08:55] { D F }: could be both I think... we only say twitter as this is the only graphics that

are allov
[17:09:57] Genco Gulan: DI tell us more about your arrest
[17:11:00] Tim Hailey: for art or being a badboy?

[17:11:10] { D F }: [ used “keyword submission” software to submit my work to lots of
search engines. That made my site come up before everything else as one typed the keywords.
The site was a critique to both Google results and the political situation in Greece at that time

[17:11:59] Tim Hailey: and you got arrested for that?

[17:12:13] { D F }: the keywords that one could type and come to me was.... “job”, “find a job”,
“jobs in the public sector” etc

[17:13:04] Ilias Marmaras: if [ may add something on the case of Dimitris, [ think he was

arrested as well because the new’ -then- brigade of electronic crime needed “hits”

[17:13:18] { D F }: here is the site: http://dirtyworks-greece.info/



[17:13:35] { D F }: sce the archived page: http://web.archive.org/web/20050203031249/
http://www.dirtyworks-gr

ce.info/
[17:13:59] Tim Hailey: they needed to justify their budget, of course
[17:14:01] { D F }: (I only owe it right now.)

[17:14:02] deck: There are lots of men in black vans in NYC trying to justify their paychecks
similarly -- harassing tourist photographers, etc.

[17:14:06] Ilias Marmaras: ycah
[17:14:08] Ilias Marmaras: ycah

[17:14:56] { D F }: so... [ was arrested because I was accused for stealing money trough the
included payment form

[17:15:02] Tim Hailey: my van is blue and silver and my paychecks are few....

[17:15:35] Tim Hailey: a.h, | sce, so they thought you were a con man rather
than a subversive

[17:15:29] { D F }: which never worked of course (it was & fake form)

[17:18:82] deck: The clectronic crime division couldn’t tell the difference between a form
that works and one that doesn’t?

[17:16:09] { D F }: that is exactly what they DIDNT

[17:16:15] Genco Gulan: [ a1 not good with forms or norms

[17:16:25] Tim Hailey: which is more an artist? the con man or the subversive?
[17:16:29] Ilias Marmaras: that is exactly what they wanted to obscure
[17:16:41] { D F }: s0.. here we can speak about censorship. again

[17:17:42] deck: | think there are not so many con men with a good message
[17:18:16] Tim Hailey: | imagine you are right

[17:18:19] { D F }: but my site was not only about Greece. it was about Google itself as well.

Imagine a person (search engine Pro man) who submits anything he/she wants and comes

S

up with the best result
[17:18:29] Tim Hailey: the Yes Men are both, perhaps
[17:19:02] Genco Gulan: |\/[r. NO was my hero in my childhood...

[17:19:08] { D F }: that means...that the results provided by google...are not necessary the
result that we want for our searches

[17:19:14] { D F }: *“secarches
[17:19:43] deck: Not at all, that’s true.

[17:19:52] {DF }: )
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Andrew Chee
Quoth ###### / Web Biennial 2010
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Jiirgen Trautwein
What Sounddex? / Web Biennial 2010

http://www.jtwine.com/sounddex.html
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) Aonghus Kneeshaw
Infinite Loop of Futile Prohibition / Web Biennial 2010

http://www.christian-rupp.com/iselfpor-b.html
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